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Take 1 Boy!

The Tribune-Review —
Cause for I.\pp|ause

More people than ever
hefore are rea«ling the
Tribune-Review. In Fact,
our circulation is up 35%
in the past 36 months®
So, if youre one of our
ouer a quarter-uf—a-mi"iun
readers, it won't surprise
you that in the recent
Pennsylvania Newspaper
Publishers Association
Awards the Tribune-Review
was voted the best news-
paper in Pennsylvania*
You know that the
Tribune-Review gives

you the best in news and
features, including the
best local coverage of
entertainment and cultural
euents. I youte reading
the Tribune-Review, go
ahead and rake a bow.

Tribune-Review

To have Pennsylvania’s
best newspaper delivered
to your door, call

1-800-909-TRIB.
#Source: Tribune-Review, based on Audit Bureau of Circulations Fas-Fax as of §¥larch 31, 1992 and March 31, 1995.

Tribune-Review Sunday circulation was 85,993 as of March 31, 1992 and 116,360 as of March 31, 1995.
##Winner, Pennsylvania Newspaper Publishers Association Division II Sweepstakes Award.
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Apply for a charge right now and take
10% off your first purchase! Just ask a
friendly sales associate for details.*
*Some restrictions apply.
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Traditional Tudor or break tradition with
Sophisticated Country, Fine French Cottage
and Classy Contemporary

All under our roof
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The Pittsburgh Symphony
Orchestra is partially sup-
ported by grants from the
National Endowment for the
Arts, the Pennsylvania
Council on the Arts,
Allegheny County, Allegheny
County Regional Asset
District, and corporations,
foundations and individuals
throughout the community.

The Pittsburgh Symphony
program magazine is pub-
lished by the Pittsburgh
Symphony Society.
Reproduction of materials in
this program requires the
permission of the authors
and of the Society; opinions
expressed are not necessar-
ily the Society’s.

Program editor:
Laurette Mumper

Program printing:
Geyer Printing Company

Program advertising:
Mary Catherine McKee
412-693-9616.

Pittsburgh Symphony
Heinz Hall

600 Penn Ave.
Pittsburgh, PA 15222
412-392-4800

Steinway piano and Galanti
organ are funded by
Pittsburgh Symphony
Association.

Lincoln Mercury Dealers
Association is the official
automotive sponsor of the
Pittsburgh Symphony
Orchestra.

USAIr is the official airline of
the Pittsburgh Symphony
Orchestra.

Radio station WQED-FM
89.3 is the official “Voice of
the Pittsburgh Symphony.”
Tune in Sundays at 2 p.m.
and Tuesdays at 7 p.m. for
Pittsburgh Symphony con-
cert broadcasts hosted by
Jim Cunningham.

Pittsburgh Symphony’s
Centennial logo created by
Burson-Marsteller.
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Because you shouldn’t have
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LORIN MAAZEL, Music Director ~Vira I. Heinz Chair
MARVIN HAMLISCH
Principal Pops Conductor

KIRK ROBERT PAGE
Resident Conductor Director of Specnal PrOJects/ Assistant Conductor
Choral Activities

MUSPRATT

1995-96 SEASON

ARTHUR POST

First Violins
Andres Cardenes
Concertmaster
Rachel Mellon
Walton Chair

Mark Huggins
Associate Concertmaster

Huei-Sheng Kao
Hong-Guang Jia
Assistant Concertmasters

Holly M. Katz
Richard DiAdamo
Alison Peters Fujito
David Gillis

Charles Hardwick
Rosemary Harris
Chia-Chi Lin

Daniel Nodel

Frank Powdermaker
Akiko Sakonju

Roy Sonne
Christopher Wu

Second Violins
Teresa Testa Harth
Principal
G. Christian Lantzsch
and Duquesne Light
Company Chair
Constance Field Sll|p|gm
Associate Principal
Louis Lev
Assistant Principal
Leslie McKie
Carolyn Edwards
Lois Hunter
Stanley Klein
Linda Lemon
Morris Neiberg
Paul J. Ross
Peter Snitkovsky
Stephen Starkman
Albert Tan
Rui-Tong Wang

Violas
Randolph Kelly
Principal
Cynthia S.
Calhoun Chair
Isaias Zelkowicz
Associate Principal
Joen Vasquez
Assistant Principal
Tatjana Mead Chamis
Penny Anderson
Cynthia Busch

Peter Guroff
Richard M. Holland
Samuel C. Kang
Raymond Marsh
Paul Silver
Stephanie Tretick

Cellos

Anne Martindale Williams
Principal
Pittsburgh Symphony
Association Chair

Lauren Scott Mallory
Associate Principal
Donald I. Moritz and
Equitable Resources,
Inc. Chair

Irvin Kauffman
Assistant Principal

David Premo

Gail Czajkowski

Mikhail Istomin

Michael Lipman

Louis Lowenstein

Hampton Mallory

Charlotta Klein Ross

Salvatore Silipigni

Basses

Jeffrey Turner
Principal

Donald H. Evans, Jr.
Associate Principal

Betsy Heston Tidwell
Assistant Principal

Anthony Bianco
Principal Laureate

Ronald Cantelm

James Krummenacher

Rodney Van Sickle

Arie Wenger

Harps
Gretchen Van Hoesen
Principal
Virginia Campbell Chair
Anne-Marguerite Michaud

Flutes

Robert Langevin
Principal
Jackman Pfouts Chair

Thomas Robertello
Co-Principal

Jennifer Conner

Piccolo
Rhian Kenny
Principal

Oboes

Cynthia Koledo DeAlmeida
Principal
Dr. William Larimer
Mellon Jr. Chair

James Gorton
Co-Principal

Scott Bell

English Horn
Harold Smoliar
Principal

Clarinets
Bil Jackson
Principal
Mr. & Mrs. Aaron
Silberman Chair
Thomas Thompson
Co-Principal
Mark Nuccio

E-flat Clarinet
Thomas Thompson

Bass Clarinet
Richard Page
Principal

Bassoons

Nancy Goeres
Principal

David Sogg
Co-Principal

Mark Pancerev*

Philip A. Pandolfi

Contrabassoon
Carlton A. Jones
Principal

Horns
William Caballero
Principal
Anonymous
Foundation Chair
Martin Smith
Co-Principal
Joseph Rounds
Ronald Schneider
Kenneth Strack
Richard Happe

Trumpets
George Vosburgh
Principal
Martha Brooks
Robinson Chair

Charles Lirette
Co-Principal

Charles Hois

Roger C. Sherman

Trombones
James Markey
Principal
Rebecca Bower
Co-Principal
Robert D. Hamrick

Bass Trombone
Murray Crewe
Principal

Tuba
Sumner Erickson
Principal

Tenor Tuba
Brian Bowman

Timpani

Timothy K. Adams, Jr.
Principal

John Soroka
Associate Principal

Percussion

John Soroka
Principal

Gerald Unger
Associate Principal

Andrew Reamer

Keyboard

Patricia Prattis Jennings
Principal
Mr. & Mrs. Benjamin
E Jones, 3rd, Chair

Fretted Instruments
Irvin Kauffman
Principal

Personnel Manager
Harold Steiman

Librarians

Joann McCollum
Principal

Howard L. Hillyer

Stage Technicians

Thomas Gorman
John Karapandi

Orchestra
Photographer
Ben Spiegel

* on sabbatical

The Pitisburgh Symphony String section utilizes revolving seating on a systematic basis. Players listed alphabetically change seats periodically.
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A MESSAGE FROM THE MANAGING DIRECTOR

Our new Heinz Hall received a great amount of attention
last month. Pittsburghers got a first look at the trans-
formed hall during the kickoff for the orchestra’s
Centennial season.

The major result of our four-month, $6.5-
million renovation project is improved
acoustics. The media had a lot of good things
to say about our new sound. Pittsburgh Post-
Gazette’s Mark Kanny stated, “The new Heinz
Hall sets standards of excellence that should
echo through the city. it is now among the
finest symphony halls in the world.”

Todd Gutnick of the Tribune-Review report-
ed, “Indeed, Heinz Hall has never sounded better

The sound is undoubtedly a quantum leap over
anything heard at the hall before.”

Funding for the Heinz Hall renovation project was
provided by a $4-million grant by the Howard
Heinz Endowment, with additional state fund-
ing under the Redevelopment Assistance program. Thanks to the generosity of Sony
Corporation of America, Heinz Hall also is now equipped with remote cameras and a
video screen, which can project images 10 feet by 25 feet.

Pittsburghers are not the only people to hear the incredible sounds of this orchestra
this month. The PSO is preparing to embark on a five-concert tour of some of the most
prominent concert halls in America—October 25-29 Performances in Washington, DC
at the Kennedy Center, Philadelphia at Academy of Music, two concerts at Carnegie Hall
in New York City and and a concert in Bostons Symphony Hall will be conducted by
Lorin Maazel, in his last season as Music Director.

During these two concert weekends in Heinz Hall, you will be hearing a partial pre-
view of what audiences in New York City’s Carnegie Hall will enjoy later this month.
Among the concerts to be presented in Carnegie Hall are Act IIl of Tristan und Isolde
(complete with the soloists featured here in Pittsburgh this weekend) and the New York
premiere of Maazel’s own composition “Music for Flute and Orchestra,” written for and
performed by celebrated flutist James Galway. The world premiere of “Music for Flute
and Orchestra” will be presented in Heinz Hall the weekend of October 12.

So, enjoy the performance, enjoy the hall and listen to what your Symphony
Orchestra will be performing in some of this country’s greatest concert halls.

GIDEON TOEPLITZ

Gideon Toeplitz,

Executive Vice Presid Managing Director
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The Pittsburgh Symphony

In 1898, a
man steeped

in popular
music was
chosen to lead
the 3
Orchestra.
Victor
Herbert
was best
known as a?®
man of the
theater and 7/
had com-
posed a
number of
comic
operas. A \\
flamboyant
conductor, he \
inspired musi-
cians and
audiences

alike with his
boundless
enthusiasm.




A Timeless Tradition

The Orchestra’s |§
first home,
Carnegie
Institute’s
Music Hall in
Pittsburgh’s
Oakland
neighborhood

The Orchestra’s
first conductor was

Frederic Archer, one of the
great organists of his day and a
conductor of importance in his
native England.

Emil Paur took an intellectual approach to his work. he
had served as conductor of both the Boston Symphony
and the New York Philharmonic and held the Pittsburgh
Orchestra to the same exacting standards.

On March 11 and 12 1904, Richard Strauss conducted his own

Till Eulenspiegel and Death and Transfiguration, with Victor Herbert
playing bass. Strauss said later , “The one mistake of this, my first
American tour, is that | did not engage the unapproachable Pittsburgh
Orchestra for every one of the concerts | was engaged to conduct.”
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INTRO DU CHIES

EVERY MONTH YOU CAN RECEIVE
A THEMATIC SELECTION OF WONDERFUL

GOURMET FOODS OR WINES!

BROUGHT TO YOU EXCLUSIVELY BY
THE BUTLER’S SECRET AND DREADNOUGHT WINES

FOR A BROCHURE OR TO ORDER A PALATE PARTNERS MEMBERSHIP
CALL 1080005652816
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PITTSBURGH SYMPHONY ORCHESTRA
LORIN MAAZEL, Music Director ~Vira I. Heinz Chair

1995-96 Centennial Season Friday evening, October 6 at 8:00 p.m.
Third Set of Subscription Concerts Sunday afternoon, October 8 at 2:30 p.m.
Heinz Hall for the Performing Arts

LORIN MAAZEL, conductor
CAROL YAHR, soprano
HEINZ KRUSE, tenor
FALK STRUCKMANN, bass-baritone
CORNELIA KALLISCH, mezzo-soprano
KENNETH COX, bass
JOHN HORTON MURRAY, tenor

WAGNER Tristan und Isolde, Act 111 (Concert Performance)

Carol Yahr, Isolde

Heinz Kruse, Tristan

Falk Struckmann, Kurwenal

Cornelia Kallisch, Brangdne

Kenneth Cox, King Marke

John Horton Murray, Melot, Steersman, Shepherd

The Tristan und Isolde performances are presented through the support and
benevolence of the Howard and Nellie E. Miller Chair Endowment Fund.

Friday is MacLachlan Cornelius & Filoni Night at the Symphony
along with Brace Engineering, Inc., RCF Engineers, Inc. and Hornfeck Engineering, Inc.

Sunday is Giant Eagle Afternoon at the Symphony.
Sunday is a SmithKline Beecham Symphony for Seniors.

Photography and audio recording of these performances are strictly prohibited.
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GREAT LEADERSHIP
CAN BE SUMMED
UP IN JUST
A FEW WORDS:

LOoRIN MAAZEL

KPMG PeaT MARWICK IS PROUD TO HONOR YOUR ACHIEVEMENTS
BECAUSE WE KNOW THAT TO BE GREAT LEADERS YOU MUST FIRST BE GREAT PEOPLE.
Con ULATIONS ON
ANOTHER SPLENDID SEASON.

ﬂ;@@ Peat Marwick

THE GLOBAL LEADER™

©1995 KPMG Peat Manwick




by Kenneth H. Meltzer

Tristan unp IsoLpe, Acr I (1858)
RICHARD WAGNER was born in Leipzig on 22 May 1813 and died in Venice on 13
February 1883. The first performance of Tristan und Isolde took place at the
Hoftheater in Munich on 10 June 1865. Act I11 of Tristan und Isolde is scored
for soprano (Isolde), three tenors (Tristan, A Shepherd, Melot), two baritones
(Kurwenal, A Steersman), one mezzo-soprano (Brangdne), bass (King
Mark), piccolo, three flutes, two oboes, English horn, two clarinets, bass
clarinet, three bassoons, four horns, three trumpets, three trombones,
tuba, timpani, harp and strings. Approximate performance time is
eighty-five minutes.

agner's first mention of his epic love story Tristan
und Isolde occurs in December of 1854 In a letter to
his friend pianist/composer Franz Liszt, Wagner con-
fides:

Richard Wagner

As 1 have never really experienced the full happiness of

love in my own life, I want to erect one more memorial to this most beautiful of
all dreams, one in which love shall find its full satisfaction from beginning to end. I have
worked out in my mind a Tristan and Isolde, the simplest yet the most full-blooded musi-
cal conception; and at the end, when the “black flag” is hoisted, I shall cover myself with
it—and die

Wagner ultimately “experienced the full happiness of love,” but not with his wife Minna,
whom he married in 1836. In 1852 Wagner first met the wealthy silk merchant Otto
Wesendonck and his wife Mathilde. Otto Wesendonck was a keen admirer of Wagner
and in 1856 he invited Richard and Minna to stay in the guest home adjoining his Zurich
villa. In April of the following year, Wagner and his wife moved to
what the composer called his “Refuge on the Green Hill.”

It was not long before an intensely personal relationship developed | These concerts mark
between Wagner and Mathilde Wesendonck (1828-1902), a beautiful the conclusion of a
and extremely literate woman who openly professed her adulation for .zif?_;:‘;i‘:{'e%e
the composer’s genius. It was a relationship doomed from the outset, | first Act of Tristan
as Mathilde would never break her marriage vows and leave Otto. ~[und Isolde was pre-
Indeed, it appears that Mathilde kept her husband fully informed of é;'é‘fffi'ﬁ';ffntﬁf.d
Wagners infatuation (Wagner apparently felt no similar duty as far as | the second Act was
Minna was concerned) While most historians do not believe Wagner  |presented during the
and Mathilde consummated their relationship, there is no question of It
the profound feelings they harbored for each other.

It was in the summer of 1857, while Wagner was under the spell
of his attraction to Mathilde Wesendonck, that he began to work in earnest on Tristan and
Isolde, based loosely upon the 1210 epic by Gottfried von Strassburg. In the fall, Wagner
presented the completed text to Mathilde Wesendonck. Wagner recalled that incident in
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incident in a letter to Mathilde the following year- “You showed me to a chair, threw your
arms around me, and said ‘Now I have no wishes left!” On that day, at that hour, I was
born again.”

In the winter of 1857, Wagner interrupted his work on Tristan to compose the
Wesendonck-Lieder, five songs set to poems by Mathilde. The compositions were origi-
nally for voice and piano, but Wagner orchestrated the final song (“Tratime”) and gave it
to Mathilde as a birthday present on Christmas Eve, 1857 Both “Tratime,” as well as the
third song “Im Treibhaus,” bear the subtitle “Study for Tristan and Isolde” and contain
music that would later be incorporated into the opera.

In April of the following year, Wagner wrote a letter to Mathilde he titled “Morning
Confession.” In the letter, Wagner describes a troubling dream and then unreservedly
pours out his heart to Mathilde:

Then in the morning I became reasonable again and was able to pray to my angel from
the bottom of my heart; and this prayer is love! love! Love to rejoice the depths of my
soul, the source of my salvation! What a load of nonsense I am writing! Is it the plea-
sure of talking to myself or the happiness of talking to you? Yes, to you! But if I look
into your eyes I cannot speak another word, for then all is naught that I could say! Look,
then everything is so incontestably true to me, then I am so sure of myself, when this
wonderful seraphic eye rests upon me and I can lose myself in its gaze! Then there are
no object and no subject; everything is then one and invisible, deep immeasurable har-
mony! O, that is peace, and in this peace, the highest, most perfect life! O fool, to try
to win the world and peace from out there! Who in his blindness would not have known
your eye, nor have found his soul within! Take my whole soul as a morning greeting!

Unfortunately, for Wagner at least, Minna intercepted this “morning confession.” Not
surprisingly, the close living arrangements of the Wagners and the Wesendoncks shortly
became intolerable. In a few months, Wagner and Minna left Zurich. Minna journeyed
to Dresden to recuperate from her trauma. Wagner, devastated by his separation from
Mathilde, traveled to Venice. There, Wagner wrote to Mathilde, ‘I am now going back
to Tristan, so that the profound art of sonorous silence can speak for me to you through
him.” In March of 1859, Wagner returned to Switzerland and completed the opera that
August while residing in Lucerne.

As for Mathilde, she too maintained her passionate feelings. In January, 1862,
Mathilde wrote to Wagner

1 was overcome by an old yearning to be able to gaze once into those inspired and beau-
tiful eyes, into this deep mirror of nature, which is common to genius. Our personal
relationship came back to me, I saw the whole rich world before me, which you opened
to my childish spirit, my eye fastened with delight on the marvelous edifice, my heart
beat faster and faster with a sincere feeling of gratitude and I felt that none of it could
ever be lost to me! As long as I breathe, I shall strive, and that I owe you...

Wagners attempts to stage Tristan met with frustration for several years. Finally, the
Vienna Court Opera planned to offer the first performance in early 1864, but after some
seventy rehearsals, the opera was rejected as “unperformable.” Finally, thanks to the sup-
port of Wagner’s patron King Ludwig of Bavaria, the premiere of Tristan und Isolde took
place at the Hoftheater in Munich on 10 June 1865 The conductor of that performance
was the great conductor Hans Von Bulow, a staunch advocate of Wagner's compositions.
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Wagner begged Mathilde Wesendonck to attend the premiere of Tristan, but without
success. It may well be that Mathilde feared that the experience of seeing her relation-
ship with the composer depicted on the operatic stage would be too much to bear. The
parallels between the story of Tristan and Isolde and Wagner’s love affair with Mathilde
Wesendonck are clear enough. The Irish princess Isolde and Cornwallian knight Tristan
are mortal enemies. They unwittingly drink a love potion supplied by Isolde’ attendant
Brangane and finally admit their true feelings for each other. Unfortunately, this revela-
tion occurs just as Isolde is about to marry King Marke, Tristan’s uncle. Unable to resist
their mutual attraction, Tristan and Isolde carry on a torrid love affair even after her mar-
riage to the King.

There were other circumstances, unknown to Mathilde Wesendonck, that made her
absence at the Tristan premiere well advised. Exactly two months before the premiere of
Tristan, Wagner's first child, Isolde, was born. The mother was none other than Cosima
Liszt Von Bulow, daughter of Franz Liszt and wife of Hans Von Biilow, conductor of the
Tristan premiere.

Wagner's wife Minna died in 1866 and Cosima finally left Von Bulow for good in
1868. Wagner and Cosima were married on 25 August 1870, after the birth of two more
children both named for characters in his operas, Eva (Die
Meistersinger von Niirnberg) and Siegfried (Der Ring Des Nibelungen) [ i in these
Wagner and Cosima remained married for the duration of the com- | concert performances
poser’s life. Mathilde Wesendonck continued to have Wagners letters  |of Tristan und Isolde

read to her until her death in 1902, although she ultimately W‘m‘e’;%;’:n
expressed a preference for the music of Johannes Brahms. Pittsburgh Symphony

Volumes have been written, and justifiably so, about Tristan’ per- | Orchestra on an East
vasive chromaticism and the opera’ status as a harbinger of 20th cen- Cﬂﬁ"g{g%“
tury atonality. While not discounting Tristan’s importance in music | reprise their roles for
history, conductor Wilhelm Furtwéangler theorized that Wagner was a concert perfor-
not seeking to be a pioneer as far as tonality was concerned. Rather, E"ify",sceg:’i ;‘i‘;ﬁ;ﬁ
Wagner “was solely and exclusively concerned with finding the on October 28.
most. .impressive language for his poetic vision, for his Tristan world”
and “in finding adequate expression for the spiritual world he want-
ed to portray. .he discovered the chromatic system that was of such significance for the
future.” Chromaticism best expressed the yearning of the lovers and so it appeared in
Tristan. Furtwangler observed that Wagner’s next opera, the comedy Die Meistersinger von
Niirnberg (1868), a markedly diatonic work, “represents the greatest imaginable contrast
with Tristan, not only in its message, but especially its idiom. ”

On the other hand Wagner acknowledged that in Tristan he did consciously seek to
create a realistic narrative style in which the music was a natural outgrowth of the text.
Wagner criticized, “The traditional form of opera music, which had hitherto made a
poem impossible that did not allow numberless word repetitions.” Wagner proudly
observed, “In the musical setting of Tristan not a trace of word repetition is any longer
found, but the weft of words and verses foreordains the whole dimensions of the melody,
that is, the structure of that melody is already erected by the poet.” It highly doubtful
Wagner the composer would have been as deferential to any librettist other than himself!

In the opera’s second act, Tristan and Isolde secretly meet in the gardens of King Marke’s
castle. They are discovered by King Marke and Melot, Tristan’s supposed friend. When
Melot challenges Tristan to a duel, the knight offers no defense and is mortally wounded.
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The final act takes place in the courtyard of Tristan’s ancestral castle at Kareol, on the
coast of Brittany. Tristan lies on a couch underneath the shade of a tall lime tree, attend-
ed by his groom Kurwenal. After an extended orchestral prelude depicting Tristan’s
agony, the mournful sound of the shepherds reed pipe (English horn) is heard in the dis-
tance. The shepherd is keeping watch for the arrival of Isolde’s ship, which has not
appeared.

Tristan starts at the sound of the shepherds piping. The knight looks forward to
death as a release from his pain until Kurwenal informs Tristan that he has summoned
Isolde. Tristan is delirious with visions of Isolde’s approach, but when no ship appears,
the knight curses his fate and the love potion that caused his ruin.

Finally, the now cheerful sound of the shepherds pipe heralds the arrival of Isolde’s
ship. As Kurwenal rushes to shore to meet Isolde, Tristan joyously tears the bandages
from his wounds. Tristan staggers toward Isolde, falls into her arms and dies after speak-
ing her name. Isolde in turn collapses over Tristan’s body.

The shepherd announces the arrival of a second ship bearing Melot, King Marke and
Brangéne. The King has learned of Brangane’ love potion and has arrived to forgive
Tristan and allow his nephew to marry Isolde. Kurwenal, unaware of this turn of events,
kills Melot and is in turn mortally wounded by Marke’s forces. Kurwenal dies at his mas-
ter's feet.

Isolde slowly revives but is oblivious to everything, save Tristan’s body. In the con-
cluding ecstatic Liebestod, (“Mild und leise wie er lichelt”) Isolde and Tristan are united
in death. King Marke blesses the bodies of Tristan and Isolde as the opera concludes.
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LoriN MAAZEL

(43
oday, Lorin Maazel is at the zenith of his career conductor, composer, violinist, a
legend in his time.

As conductor, his name has become synonymous with passionate performance,
meticulous preparation and superb technique. Equally at home in opera house and
concert hall, Lorin Maazel can be heard with the Pittsburgh Symphony Orchestra,
where he is Music Director until the end of the 1995-96 season; the Bavarian Radio
Symphony Orchestra of Munich (Music Director since 1993); in new opera produc-
tions in Salzburg and on tour with the Vienna Philharmonic. As violinist, he records
virtuoso repertoire and as a composer has recently completed two concerti for violon-
cello and flute, respectively.

In the last decade, the Maestro has organized and appeared in tens of galas for the benefit of the
UNHCR, UNESCO, UNICEF and the like. A passionate environmentalist, his many performances
for the WWF have raised substantial funds

Over the last three decades as Music Director and Administrator, the Maestro had agreed to re-
structure and reinforce major cultural entities; The Deutsche Oper Berlin and the RSO Berlin
(1965-1971), the Cleveland Orchestra (1972-1982), the Vienna State Opera (1982-1984) and the
Pittsburgh Symphony (1988-1996). He regularly conducts the New Year’s Concert with the Vienna
Philharmonic.

With a foreign orchestra of his choice, he currently presents a major-composer cycle in Japan
each season over a ten year period.”
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uring the 1995-96 season, the Pittsburgh Symphony Orchestra celebrates its 100th
anniversary. Long regarded as one of the world's greatest orchestras, the PSO con-
tinues in that tradition under its current Music Director, Lorin Maazel.
In February 1896 on a mild sunny winter day, the Pittsburgh Orchestra per-
formed its inaugural concert in Carnegie Hall on Forbes Avenue in Pittsburgh's
Oakland section. Elegantly attired concertgoers arrived by carriage to hear this
inaugural concert of the newly formed Pittsburgh Orchestra. English conductor
Frederic Archer led the 54-member orchestra. The opening selection was Scotch
Symphony by Mendelssohn, an unmistakable gesture of appreciation to Andrew Carnegie. Of
the concert, the Pittsburg Leader declared, "The Pittsburgh Orchestra has justified its being.
Having scored a distinct, emphatic success, it is to be hoped that the orchestra will live on,
patronized by everybody in the community."

Amidst political, societal and cultural changes, the Orchestra emerged through the follow-
ing 100 years into the internationally acclaimed 102-member orchestra we know today.

Since its first international tour in 1947 the Pittsburgh Symphony has confirmed its world
ranking as a top-class orchestra, earning high critical acclaim for each tour abroad. Of the
PSO's 20 international tours Lorin Maazel has directed 12, including six European tours—one
of which took the Orchestra to the Soviet Union and Poland in 1989—and three trips to the
Far East. During the 1987 Far East tour the PSO became the first U.S. orchestra to visit the
People's Republic of China in the decade of the ‘80s and the third ever to do so. Most recent-
ly, in the spring of 1995, the PSO completed an 11-concert, 5-city tour in Japan and a first-
time appearance in Seoul, Korea and a 3-concert appearance at the Casals Festival in Puerto
Rico. Highlighting the Japan appearances was a benefit concert by the PSO, Kobe Classic Aid,
May 31 in Kobe Green Arena, Japan, for Kobe residents devasted by the January 1995 earth-
quake

The Orchestra also enjoys an equally distinguished record of domestic tours which, over the
years, have showcased the PSO in most of America's major cities and music centers. In the fall
of 1994, Maestro Maazel and the Pittsburgh Symphony performed at two Carnegie Hall con-
certs and recorded another great success in spring of 1994 on a tour of the midwestern United
States that included performances in Chicago and Houston.

The Pittsburgh Symphony enjoys a long and illustrious reputation for its work on record,
radio and television. As early as 1936, the Orchestra was broadcast coast to coast. Since 1982
the Pittsburgh Symphony has received increased national attention through its annual series of
network radio broadcasts, first over National Public Radio and currently over Public Radio
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International reaching millions of listeners through over 500 broadcast outlets. The PRI series is
produced with underwriting support from the H. J Heinz Company Foundation by WQED-FM
Pittsburgh.

Starting with the release of its first commercial recording in 1941 the Orchestra has made
hundreds of critically acclaimed discs. Pittsburgh Sympohny recordings currently availabe are on
the Angel, CBSm Philips, MCA, New World, Nonesuch, Sony Classical and Telarc labels. The
Orchetra and Maestro Maazel, with Yo-Yo Ma as cello soloist, won a 1992 Grammy award for a
disc featuring works by Prokofiev and Tchaikovsky. Among other recording activites, a Sibelius
recording cycle, including the Finnish composers symphonies and tone poems has recently been
completed for Sony.

Heading the list of internationally recognized conductors who influenced the development
of the Pittsburgh Symphony since its inception as the Pittsburgh Orchestra in 1896 is Victor
Herbert, who was Music Director between 1898 and 1904 Prior to the reorganization of the
Orchestra's membership in 1937 by the legendary conductor Otto Klemperer, permanent con-
ductors were Emil Paur (1904-1910) and Antonio Modarelli (1930-1937). Under the dynam-
ic directorship of Fritz Reiner, from 1938 to 1948, the Orchestra embarked on a new phase of
its history, taking its first foreign tour and making its first commercial recording.

In the more recent past the Orchestra's high standard of excellence was maintained and
enhanced through the inspired leadership of William Steinberg during his quarter-century as
Music Director between 1952 and 1976. André Previn, during his music directorship between
1976 and 1984, led the Orchestra to new heights through accomplishments on tours, records
and television.

Lorin Maazel has had a formal affiliation with the Orchestra since 1984 when he became
Music Consultant. For the 1986-87 and the 1987-88 seasons his title was Principal Guest
Conductor and Music Advisor. With the advent of the 1988-89 season Maestro Maazel, who
is considered one of the world's greatest conductors, assumed the title of Music Director.
During his distinguished career he has held such prestigious posts as Artistic Director of the
West Berlin Opera Company and Music Director of the Berlin Radio Symphony Orchestra
(1965-71), Music Director of the Cleveland Orchestra (1972-82), Principal Guest Conductor
of the Philharmonia Orchestra of London (1976-80), General Manager and Artistic Director of
the Vienna State Opera (1982-84), and Music Director of the National Orchestra of France
(1988-90). Artistic leader of the Pittsburgh Symphony since 1984 he became the Orchestra's
Music Director beginning with the 1988-89 season. Maestro Maazel's contract with the
Pittsburgh Symphony Orchestra extends through 1995-96, the Orchestra's Centennial season.
Maestro Maazel also has held the European post of music director of the Symphony Orchestra
of the Bavarian Radio in Munich since September 1993.

A new chapter in the rich history of the Pittsburgh Symphony Orchestra was written when,
in April 1995, Mariss Jansons was announced as Pittsburgh Symphony's next Music Director.
Music Director of the Oslo Philharmonic since 1979 Jansons has attracted worldwide atten-
tion and praise through concert performances, an extensive touring schedule, highly acclaimed
recordings, as well as radio and television appearances. He will become the eighth Music
Director of the Pittsburgh Symphony Orchestra, assuming the title of Music Director Designate
for the 1996-97 season, and Music Director for the 1997-98 season through the year 2000.

Marvin Hamlisch, renowned composer, musician and conductor, enters his second season
as Principal Conductor for the Pittsburgh Pops. Hamlisch's appointment marks the first prin-
cipal pops conducting post, for both the versatile performer and the Orchestra. During the
summer of 1995 the Pittsburgh Pops, along with Principal Conductor Marvin Hamlisch and
legendary performer James Taylor, completed a five-city tour of the East Coast in July. This was
the first tour for the Pittsburgh Pops. oG]
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CAROL YAHR, Isolde

Carol Yahr is quickly emerging as an important and exciting new dramatic
soprano. She is appearing with increasing frequency on the major stages of
the opera and concert world, and has recently presented much heralded per-
8 {ormances with the Metropolitan Opera, Deutsche Oper Berlin, Seattle Opera,
Norwegian Opera, Australian Opera and the Scottish Opera.

Ms. Yahr's schedule of upcoming performances includes debuts this fall in
both Bonn and Hamburg as Leonore in Fidelio. This spring, she will sing
Bruennhilde in her first complete Ring cycles in a new production of the cycles in
Oslo. In the 1996-97 season, Ms. Yahr will make her debut at the Vienna State Opera as Venus in
Tannhatiser singing her first Kundry in a new production of Parsifal in Bonn, and will sing the lead-
ing soprano role in the world premiere in Hamburg of Zemlinsky’s Der Koenig Kandaules. Tn 1998,
Ms. Yahr will sing Bruennhilde in the first complete Ring cycles ever to be performed in Australia;
Jefffrey Tate will conduct. Ms. Yahr sings regularly at the Deutsche Oper Berlin.

Carol and her sister, Barbara (former Pittsburgh Symphony Resident Staff Conductor), were the
subjects of a feature on the television program "CBS Sunday Morning" this past June, concerning
their double careers, which occasionally converge at concert halls and opera houses.

Ms. Yahr performed with the PSO in November 1994  After singing in performances of the com-
plete opera Tristan und Isolde in Scotland, she was called on 24 hours' notice to replace an indisposed
Hildegard Behrens in Pittsburgh Symphony’s concert version of Act 11 of Tristan und Isolde.

HEINZ KRUSE, Tristan
On the 14th of March 1993, Heinz Kruse sang the title role in Wagner's
Siegfried at the Hamburg State Opera, for the first time, to great critical
acclaim. In October 1993, he sang Tristan as his London debut in a concert
performance with the London Philharmonic Orchestra in the Royal Festival
Hall. In December 1993, Mr. Kruse sang five concert performances with
Horst Stein conducting.
In the 1994-95 season, Heinz Kruse sang both roles of Siegfried, at the Opera
du Chatelet in Paris and young Siegfried at the Hamburg State Opera. During the
same season, he sang performances of Tristan und Isolde in Hamburg for the first time, as well as
repertoire performances, in Hamburg, of Florestan and Bacchus.

Meanwhile, on the concert platform in 1994-95, he sang a concert performance of Siegfried
with the Orchestre Philharmonique de Strasbourg; concerts with Horst Stein and the NHK
Orchestra in Tokyo; performances of Die Walkiire Act 1 with Waltraud Meier and the Orchestre de
Paris with Semyon Bychkov' performances of Schonberg's Gurrelieder in the Concertgebouw
Amsterdam with the Radio Philharmonic Orchestra with Edo de Waart and his debut at the
Edinburgh International Festival with Donald Runnicles. These performances mark Mr. Kruses
debut with the Pittsburgh Symphony Orchestra.

FALK STRUCKMANN, Kurwenal

Born in Heilbronn, Germany, Falk Struckmann made his debut in 1985 in
Kiel, Germany. He then went to Basel, Switzerland where he performed some
of the central roles of his current repertoire such as Pizzaro, Kurwenal,
Blaubart and Wozzeck. Early guest performances took him to Anvers,

Belgium, where he sang Amfortas and Scarpia and to Vienna Staatsoper in

1990, where he sang Orest and Escamillo.

Meeting Daniel Barenboim became an important step in Struckmann's young
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Meeting Daniel Barenboim became an important step in Struckmann's young career. Barenboim
took him to Berlin to open his first season at the Staatsoper unter den Linden. This production
was the start of his international career. It was followed by new productions of Walkiire and
Siegfried directed by Barenboim and Harry Kupfer, and Wozzeck, Orest and Pizzaro.

Another highlight of Berlin's 1994-95 season was the revival of Kupfer's Salome under Zubin
Mehta in which Struckmann sang the role of Jochanaan.

Beside his role of Kurwenal at the Bayreuth Festival in 1994 Struckmann sang the roles of
Gunther and Donner in the new Ring cycle under James Levine and Kirchner. He sang the role of
Kurwenal in a revival of Tristan und Isolde in Staatsoper Veinna and will return there next season
with a revival of Wozzeck and Walkiire.

These performances mark Mr. Struckmann’s debut with the Pittsburgh Symphony Orchestra.

CORNELIA KALLISCH, Brangdne

Cornelia Kallisch is that rare artist whose voice is ideal for the German reper-
toire—both in opera and in concert. In only a few years she has established
a strong reputation in the music of Wagner, Strauss and Mahler.

As a permanent member of Zurich Opera since 1991 Cornelia Kallisch
has had the opportunity to perform many of the roles in this repertoire,
including Octavian in Richard Strauss's Rosenkavalier Clarion in Capriccio and
a the Composer in Ariadne auf Naxos. Ms. Kallisch has recorded the role of

Magdalena in Die Meistersinger von Nirnberg with the Symphonieorchester des
Bayerischen Rundfunks under the direction of Maestro Wolfgang Sawallisch for EMI. She also has
performed Hansel in Humperdinck's Hansel und Gretel as well as Kurfurstin in Henze's Prinz von
Homburg and Prince Orlovsky in Johann Strauss's Die Fledermaus.

Outside the German repertoire, she has sung the Mozart roles of Cherubino in Le Nozze di Figaro
(which she recorded for BMG Classics with the Symphonieorchester des Bayerischen Rundfunks
under the direction of Sir Colin Davis), Dorabella in Cost fan tutte, Annio and Sesto in La Clemenza
di Tito and Ramiro in the early La finta giardiniera. In fact, this versatile mezzo-soprano's repertoire
ranges from Moneverdi's operas to works by Berio, and she includes such roles as Olga in
Tchaikovsky's Eugene Onegin, Arsace in Rossini's Semiramide, Dido in Purcell's Dido and Aencas,
Judith in Bartok's Bluebeard's Castle and the title role of Handel's Rinaldo.

Ms. Kallisch reprises her role of Brangane during these performances. She last appeared with
the PSO in November 1994 when Act I1 of Tristan und Isolde was presented.

KENNETH COX, King Marke
"A wonderfully cavernous bass." So said The New York Times in describing
Kenneth Cox's singing. In recent seasons, Mr. Cox added to his already
extensive list of international debuts, making his Italian debut in a role new
to his repertoire, Baron Ochs in Der Rosenkavalier at Teatro San Carlo in
Naples.

In the 1994-95 season Kenneth Cox appeared with the Mostly Mozart
Festival in Mozart's version of Handel's Ode to St. Cecilia and Beethovens Ninth

Symphony at Lincoln Center, a piece that served as his debut in Japan. He returned

to Los Angeles Music Center Opera to perform Arkel in Pelleas et Melisande, to San Diego Opera
for Banquo in Macbeth, and to Opera Company of Philadelphia for Mephistopheles in Faust. He
sang the part of Phanuel in Massenet's Herodiade, this with Placido Domingo in a new production
at San Francisco, which was recorded for release by Sony Classical.

A sought-after soloist on the concert platform, Mr. Cox has a diverse orchestral repertoire which
includes the Verdi Requiem, Rossini's Stabat Mater the Mozart Requiem, Beethoven's Ninth Symphony,
Handel's Messiah, the Bruckner Te Deum and Penderecki's St. Luke Passion among others.

Kenneth Cox has recorded as the bass soloist in Mahler's Eighth Symphony with Robert Shaw
and the Atlanta Symphony. These concerts mark his classical subscription debut with the
Pittsburgh Symphony Orchestra.
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JOHN HORTON MURRAY, Melot, Steersman, Shepherd

A graduate of the Curtis Institute of Music in Philadelphia, John Horton
Murray joined the Metropolitan Opera Young Artists Developrent Program
at the beginning of the 1990-91 season and was a member of that program
for three consecutive seasons. In the 1995-96 season Mr Murray returns to
the Metropolitan Opera for performances of Die Meistersinger and Salome; that
season his engagements also include the role of Zon in Die Meistersinger von

Nirnberg in concert with the Chicago Symphony Orchestra and Sir George Solti

(also a Decca recording) and Mahler's Das Lied von der Erde with the Colorado

Symphony and Marin Alsop

John Horton Murray's recent concert engagements include Beethoven's Ninth Symphony with
the Pittsburgh Symphony and Lorin Maazel as a part of the BBC Proms concerts in London, the
title role of Berlioz's La damnation de Faust with the Royal Scottish National Orchestra in Glasgow,
Max in Der Freischiitz with Opera Orchestra of New York, his Carnegie Hall debut with the Vienna
Philharmonic (Elektra in concert) and performances of Salome and at Tanglewood in Idomeneo,
both with Seiji Ozawa and the Boston Symphony

Mr Murray last performed with the Pittsburgh Symphony in Heinz Hall in October 1993 in
Act 1 of Tristan und Isolde (o)
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PITTSBURGH SYMPHONY ORCHESTRA

LORIN MAAZEL, Music Director ~Vira I. Heinz Chair

1995-96 Centennial Season Thursday evening, October 12 at 7:30 p.m.
Fourth Set of Subscription Concerts Friday evening, October 13 at 8:00 p.m.
Heinz Hall for the Performing Arts Saturday evening, October 14 at 8:00 p.m.

Sunday afternoon, October 15 at 2:30 p.m.

LORIN MAAZEL, conductor
JAMES GALWAY, flute

GOULD Classical Variations on Colonial Themes*

MERCADANTE Concerto in E minor for Flute and String Orchestra
1. Allegro maestoso
II. Largo
III. Rondo Russo; Allego vivace e scherzando
MR. GALWAY
BEyASE Music for Flute and Orchestra, Opus 11
in one movement
. Comodo
. Playful
. Languid
. SONG
. CADENZA
FINALE

MR. GALWAY
‘WORLD PREMIERE

INTERMISSION

BARTOK  Concerto for Orchestra
1. Introduzione: Andante non troppo—Allegro vivace
1. Giuoco Delle Coppie: Allegretto scherzando
11l Elegia. Andante non troppo
IV Intermezzo Interrotto: Allegretto
V  Finale: Pesante

o A0 oD

This weekend’s concerts are being recorded for broadcast throughout Europe, the former Soviet Union, United States,
Canada and other select countries on Sunday, October 15, on the European Broadcasting Union (EBU) radio network
as one of a six-part series featuring great American Orchestras. This series, made possible by ITT Corporation,

follows last year's series celet ITT’s 75th anniversary as an ional corp

* This performance is part of AT&T AMERICAN ENCORE—
a program supporting the performance of 20th-century American works.

Friday is Alcoa Foundation Night at the Symphony
Saturday is PPG Industries Night at the Symhony
Sunday is a SmithKline Beecham Symphony for Seniors.

P and audio of these are strictly
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by Kenneth H. Meltzer

CLassIcAL VARIATIONS oN COLONIAL THEMES (1985)
MORTON GOULD was born in New York on 10 December 1913. The premiere of
Gould's Classical Variations on Colonial Themes took place at Heinz Hall on
11 September 1986, with Lorin Maazel conducting the Pittsburgh Symphony
Orchestra. The work is scored for two piccolos, two flutes, two oboes, two
clarinets, two bassoons, four horns, two trumpets, two trombones, timpani,
chimes, snare drum, cymbals, bass drum, tambourine, harp and strings.
Approximate performance time is fifteen minutes.

orton Gould, Pulitzer Prize winning composer,
conductor, arranger and teacher, is one of
America’s most beloved and versatile musicians.
Born to Viennese and Russian immigrant parents
in Queens, New York, Mr. Gould demonstrated
remarkable musical abilities before his fifth year. He
attended the Institute of Musical Arts (now The Moston Gonild

Juilliard School) where he studied piano and composition. G.

Schirmer issued Mr. Gouldss first published opus, “Three Conservative Sketches,” when

the composer was only fifteen.

With the advent of the Great Depression, Mr. Gould left Richmond High School in
order to help his family and worked in Vaudeville as a pianist, arranger and accompanist.
In 1934 at the age of 21, Mr. Gould became music director of a weekly radio program of
light orchestral music broadcast by WOR and the Mutual Network.
Mr. Goulds talents impressed conductor Leopold Stokowski, who in
1936 led the Philadelphia Orchestra in a performance of Mr. Gould’s

Chorale and Fugue in Jazz. By the time Mr. Gould conducted the high- The premiere of
ly successful premiere of his Spirituals for Orchestra in 1941, his G&:ﬁgﬁ‘:isl

importance on the American musical scene was firmly established. Golbnialil bmes
Mr. Gould’s career in concert music, spanning more than six | took place at Heinz
decades, has featured a close association with the Pittsburgh Hall on 11 September
. ! i 1986, with Lorin
Symphony Orchestra. Fritz Reiner and the Pittsburgh Symphony | Maazel conducting
performed Mr. Goulds American Symphonette (1938) and Symphony the Pittsburgh
No. 1.(1943) Reiner also commissioned and performed Mr. Gould’s Symphany Orchestra.
Stephen Foster Gallery (1940)  Since that time, several of Mr. Gould’ | This performance is
compositions, such as the suite from the Fall River Legend and  |part of ATET AMER-

Burchfield Gallery have frequently appeared on PSO concert programs. alcr';"i j:lsiOREr;n

It was altogether fitting that Maestro Lorin Maazel and the PSO inau- [’;e f,e,fm,ﬁ’ﬁc"e ofg

gurated their 1994-95 Celebration of American Music with Mr. 20th-century
American works.

Gould’s American Salute, a brilliant orchestral fantasia on the popular
civil war tune, "When Johnny Comes Marching Home."

Morton Gould’s compositions—which embrace a wide variety of
media—including television, cinema, the concert hall and ballet—often feature innova-
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tive use of American themes and melodies. One such work is the composer’s Classical
Variations on Colonial Themes. Mr. Gould composed the work in response to a commis-
sion by the Pittshurgh Post-Gazette, which celebrated its 200th anniversary in 1986. The
work utilizes three 18th-century melodies by American composers William Billings
(1746-1800), Timothy Swan (1758-1842) and Francis Hopkinson (1737-91) Classical
Variations on Colonial Themes received its premiere on 11 September 1986 with Maestro
Lorin Maazel conducting the Pittsburgh Symphony Orchestra.

The following are the composer's own program notes for the Classical Variations on
Colonial Themes, found in handwritten form at the front of the score:

The work uses three tunes popular in the American colonies. It opens with the lively
and assertive hymn “Conquest” by William Billings composed in 1786—the same year
the Pittsburgh Post-Gazette was founded. Seven variations make up the first section. The
second section is meditative, based on the Hymn “China” by Timothy Swan composed
in 1793, brought to my attention by Michael Tilson Thomas. It is a unique and haunt-
ing melody, with four variations. The fourth variation anticipates the third theme—My
days have been so wondrously free” by Francis Hopkinson written in 1759  This is prob-
ably the most popular and enduring “Art Song” from the colonial period. There are
seven variations. The seventh is marked “Fugue Finale” and leads to a contrapuntal col-
lage of all three themes ending in an exuberant coda. The orchestra is of classical pro-
portions—double winds, four horns, two trumpets, two trombones, timpani, percussion,
harp and strings. By and large the work is what the title implies—utilizing “classical” dis-
ciplines and textures. It was composed 1984 to *85, and completed March 10th, 1985.

ConceRTO IN E MINOR FOR FLUTE AND STRING ORCHESTRA (1819)
SAVERIO MERCADANTE was born in Altamura on 17 September 1795 and died in Naples on 17
December 1870. Mercadante's E minor Concerto is scored for solo flute and string orchestra.
Approximate performance time is twenty-two minutes.

hile the career and works of Saverio Mercadante are now
largely forgotten, he was in his day a highly respected
and influential composer. Mercadante, a contempo-
rary of Gioacchino Rossini (1792-1868) and
Gaetano Donizetti (1797-1848), was a prolific
composer, producing numerous orchestral,
chamber and vocal works. Mercadante is perhaps
best known for his 60 operas, the most famous of which is Il
Giuramento (1837), based upon the same Victor Hugo play
(Angelo) that inspired Amilcare Ponchiellis more famous La =
Gioconda (1876)

In Il Giuramento, Mercadante offered a new operatic style that
attempted to replace the lyric theater as a medium for sheer vocal
display with a more balanced synthesis of orchestral, vocal ~ saverio Mercadante
and textual elements. As Mercadante later described.

I have continued the revolution I began with Il Giuramento; forms varied, trivial cabalet-
tas banished, crescendos out, vocal lines simplified, fewer repeats, more originality in the
cadences, emphasis on the drama, orchestra rich but not so as to swamp the voices, no
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long solos in the ensembles—that force the other parts to stand coldly by to the detri-
ment of the action, not much bass drum, and a lot less brass band.

Mercadante’ efforts at operatic reform earned the praise of critics and public alike. Franz
Liszt wrote a generally disparaging assessment of contemporary Italian opera, but also
acknowledged.

Exception must always be made for Mercadante. He has the wisdom to write slowly, and
revises his compositions with care...Several of the ensemble pieces are really remarkable.
The latest works of Mercadante are without question the most seriously thought out of
the contemporary repertory.

By the time a young Giuseppe Verdi (1813-1901) was studying in Milan in the 1830s,
Saverio Mercadante already had composed some 40 operas. Verdi had the opportunity
to see several of Mercadante’s works during those formative years. Mercadante’s operas,
then the toast of Italy, no doubt exerted an influence on Verdis own approach to operat-
ic composition, a point noted by some critical observers. Still, reviews such as this one
following Verdis first opera, Oberto (1839), could not have pleased Mercadante:

Those who disparage Mercadante have got to the point of asserting that he,
Mercadante—God forbid!—ought to take lessons from Sig. Verdi. .It remains to be seen
whether (Verdi) will be able to push himself even higher- we hope very much that he
will, because he could surpass all his colleagues.

Those words penned in 1840 by the Milan correspondent for the Allgemeine Musikalische
Zeitung of course have a prophetic ring. In 1842, Verdi’s Nabucco catapulted the young
composer to national and international prominence. Giuseppe Verdi then dominated
Italian opera for the next half century, while many other talented composers, Mercadante
included, were cast within the long reaches of the maestro’s shadow. Still, Mercadante
remained an important force in Italian music. From 1840 until his death in 1870,
Mercadante served as the head of the prestigious Music Conservatory in Naples. He con-
tinued to compose until the end, despite the fact that he became totally blind in 1862.
Verdi himself paid tribute to Mercadante in 1868 by requesting that he contribute to a
composite Mass in memory of Rossini.

As a young man, Mercadante studied flute, violin and composition at the same Naples
Conservatory he would ultimately direct for the last 30 years of his life. In 1817,
Mercadante was named director of the conservatory orchestra. In 1818 or 1819, he com-
posed a series of six flute concertos for performance by the orchestra, perhaps with
Mercadante himself as a soloist. They are engaging works that present the young
Mercadante as a highly accomplished composer. The E minor Concerto apparently exists
in two forms; one scored for flutes, oboes, clarinets, bassoons, horns, trumpets, trom-
bone and strings, while the other, offered in this concert, features only string accompa-
niment for the soloist.

1. Allegro maestoso—The opening movement is cast in traditional concerto sonata
form, with the orchestra presenting the main themes prior to the entrance of the soloist.
The minor-key first theme, with its immediate juxtaposition of forceful and plaintive ele-
ments, is almost Mozartean in character. A lyrical major-key theme offers contrast prior
to the stormy conclusion of the orchestral exposition. The soloist enters with elaborate
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restatements of the principal themes. The development also promi- [ .6 are the first
nently features the soloist in numerous virtuosic passages. The performances of
soloist’s cadenza leads to the recapitulation of the main themes and | Mercandantes E
A minor Concerto for
a short, dramatic coda. Fliat anid Orchiestra

I1. Largo—The brief slow movement is in essence an aria, with the by the PSO.
flute assuming the role of the soprano voice. After a terse and impos-
ing orchestral introduction featuring dotted rhythms and ascending
passages, the soloist enters with an ethereal melody The melody returns after an inter-
vening passage, offering the soloist the opportunity to demonstrate his skills in orna-
mentation. A cadenza-like passage brings this beautiful Largo to a close.

1. Rondd Russo; Allegro vivace e scherzando—Alfter a single measure of orchestral
introduction, the soloist plays the tripping Russian dance theme that serves as the basis
for the rondo finale. The theme is offered in various guises, usually couched in intricate
passagework for the soloist that requires extraordinary dexterity and breath control.
Perhaps surprisingly for a concerto so dominated by the soloist, the flute gives way to the
orchestra in the work’s dramatic final eleven bars.

Music FoR FLUTE AND ORCHESTRA, Opus 11 (1995)

LORIN MAAZEL was born in Neuilly on 6 March 1930. These performances mark the world premiere
of “Music for Flute and Orchestra” In addition to the solo flute, the work is scored
for piccolo, three flutes, two oboes, two clarinets, bass clarinet, two bassoons,
contrabassoon, four horns, three trumpets, three trombones, tenor tuba, tim-
pani, celeste, piano, harmonium, harpsichord, Indian rain stick, xylo-
phone, bongos, tam tam, castanets, wood block, Chinese blocks, suspend-
ed cymbal, two harps and strings. Approximate performance time is fif-
teen minutes.

Lorin Maagzel offers the following program note for the world pre-
miere of his “Music for Flute and Orchestra.”

“Music for Flute and Orchestra” is conceived as a one-move-
ment work in six sections:

Comodo

Playful

Languid

Song

Cadenza

Finale
The first section (Comodo) over a twelve-tone ostinato-motiv, presents an airy (diaton-
ic) arpeggio-like theme:

Lorin Maazel
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Assigned to the tenor-tuba is a virtuoso obligato part in which this theme and its varia-
tions are echoed and elaborated upon. In this section as in the others, baroque-like orna-
mentations and flourishes embellish both the solo flute and tenor tuba obligato parts—
indeed, gruppettos, mordents and the like adorn a good portion of the orchestral writ-
ing throughout.
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Section twq (Playful) is a hopping, skipping episode, with all instruments leaping
rapidly in a jaunty, revelling spirit. One of the principal themes is presented by the solo
flute:

Section three (Languid) is a dreamy sequence for solo flute with tenor tuba, bass clarinet
and solo cello obligati and orchestra accompaniment. The principal theme:
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Section four (Song) is built on a wistful theme, a slow flow of notes which rises shyly
only to fall away and begin again. It is set over alternating descending sevenths and
ninths. The first two bars reveal its pattern:
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The fifth section (Cadenza), though sustained by the flute alone, does contain a tongue-
in-cheek dialogue with castanets and on occasion a modest swoosh of an Indian rain-
tube. >

It also includes a most humble double homage: to Rosenkavalier (which I was con-
ducting in the new Salzburg production this summer while composing this work) and
Stravinsky’s “Song of the Nightingale™

Rosenkavalier
(3rd Act)

Song of the

Music for
Flute and
Orchestra
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The notes are not the same ( I do not believe in musical quotes, despite Mozart’s suc-
cessful use of “Cosa Rara” [a well-known tune of the day] in the last scene of Don
Giovanni or Bruckner’s quote of Wagner’s Tristan motiv in his Third Symphony); it is in
the mood of this brief bar (with the instruction “waltz-like”) where a miniscule homage
may be found.

The sixth and last section (Finale) rests upon the repeated accents of a 5-1-3-4-2
rhythmic pattern, the main theme assigned again to the flute: (with virtuoso “licks” given
in turn to piano, xylophone, roto drums and tenor tuba)
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The music accelerates as variation follows variation, the 5-1-3-4-2 rhythm slowing right
before the final unison “E” with which the work ends.

“Music for Flute and Orchestra” was written for James Galway Familiarity with his
flute-timbre, technical prowess and insouciant temperament influenced the mood of the
work which is by turns tender, fun-loving, wistful and ebullient, a happy change for the
composer, still travailed on occasion by the memory of the at-times apocalyptic mode in
which the “Music for Violoncello and Orchestra” was written (though completed in May
1994, will not be performed until May 1996 with Mstislav Rostropovich as soloist.)

1 began composing “Music for Flute and Orchestra” in January of 1995. It was fin-
ished on August 14 of this year

CONCERTO FOR ORCHESTRA (1944)
BELA BARTOK was born in Sinnicolau Mare on 25 March 1881 and died
in New York on 26 September 1945. The first performance of the
Concerta for Orchestra took place in Boston on 1 December 1944, with
Serge Koussevitsky conducting the Boston Symphony Orchestra. The
Concerto for Orchestra is scored for three flutes, three oboes, three clar-
inets, three bassoons, four horns, three trumpets, two tenor trombones,
bass trombone, tuba, timpani, snare drum, bass drum, tam-tam, cym-
bals, triangle, two harps and strings. Approximate performance time is
thirty-seven minutes.

Béla Bart6k
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éla Bartok composed his Concerto for Orchestra, one of the most beloved
orchestral compositions of the 20th century, during a period of overwhelming
adversity and despair. In October of 1940, Bartok and his wife left Hungary
to escape the Nazis. During the journey to the United States, the composer
wrote, “This voyage is. .like plunging into the unknown from what is known
but unbearable. God only knows how and for how long I'll be able to work
over there.”

Bartok’s fortunes continued to decline when he settled in New York.
Commissions for new musical works were understandably scarce during the height of
World War II. Bartok, his health rapidly deteriorating, was often unable to fulfill those
few assignments he received. “Our situation grows worse from day to day,” Bartok wrote
in 1941 to his friend conductor Paul Sacher. Bartok continued.

All T can say is that in the whole of my working life, that is to say for the past twenty
years, I have never found myself faced with such a terrible situation as that into which 1
shall be plunged in the near future...I am becoming rather pessimistic; I have lost all my
faith in men and nations, everything...

In December of 1942, Bartok sadly related, “My career as a composer is as much as fin-
ished, the quasi boycott of my works by the leading orchestras continues; no perfor-
mances of either old works or new ones.”

Early in 1943, violinist Joseph Szigeti and conductor Fritz Reiner, two venerable
friends of Bartok, approached Serge Koussevitsky with the idea of commissioning Bartok
to write a new orchestral work in memory of Koussevitsky's wife Natalie. Koussevitsky
surprised Bartok by visiting him in his New York hospital room and offering the com-
poser a commission of $1,000 Koussevitsky gave Bartok a check for $500 during that
initial visit, with the remaining amount to be forwarded upon completion of the score.

Koussevitsky’s visit seemed to rejuvenate the gravely ill composer. By his own
account, Bartok, while at a private sanatorium in Lake Saranac, New York, worked on his
Concerto for Orchestra “practically night and day” during a period from August 15 to
October 8, 1943. Bartok sensed that his health and fortunes were on the mend and
enthusiastically reported to Szigeti. “Perhaps it is due to this improvement (or it may be
the other way round) that I have been able to finish the work that Koussevitsky com-
missioned.”

The resurrection of a man who had “lost all (his) faith in men, nations, everything,”
is reflected in Bartok's own description of the Concerto for Orchestra. “The general mood
of the work represents, apart from the jesting second movement, a gradual transition
from the sternness of the first movement and the lugubrious death-song of the third, to
the life-assertion of the last one.”

Serge Koussevitsky and the Boston Symphony Orchestra presented the triumphant
world premiere of Bartok's miraculous Concerto for Orchestra at Symphony Hall on 1
December 1944 Bartok reported. “The performance was excellent. Koussevitsky is very
enthusiastic about the piece, and says it is ‘the best orchestral piece of the last 25 years.”
The New York premiere at Carnegie Hall on 10 January 1945 inspired equally rapturous
acclaim. As Olin Downes reported the following day in The New York Times: “Repeatedly,
Dr. Koussevitsky led Mr. Bartok from the wings, and finally left him alone on stage with
the applauding audience.”
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Tragically, illness finally overcame Bart6k’s great spirit and the composer died in New
York on 26 September 1945, less than a year after the Concerto for Orchestra’ stunning
premiere. Still, the popularity of the Concerto for Orchestra, one of Bartok’s most opti-
mistic and brilliant works, continues unabated as the 20th century nears its completion.

Bartok offered the following general description of the Concerto for Orchestra for its
1944 premiere:

The title of this symphony-like orchestral work is explained by its tendency to treat the
single instruments or instrument groups in a “concertant” or soloistic manner. The “vir-
tuoso” treatment appears, for instance, in the fugato section of the first movement (brass
instruments), or in the “perpetuum mobile’—like passage of the principal theme in the
last movement (strings), and, especially, in the second movement, in which pairs of
instruments consecutively appear with brilliant passages.

L. Introduzione: Andante non troppo—Allegro vivace—The opening sonata-allegro move-
ment begins with an extended mysterious introduction, featuring the dark hues of the
cellos and double-basses contrasting with shimmering violins and flutes. The intensity
of the introduction grows and suddenly launches into to the principal Allegro vivace and
the chromatic first theme played by the violins. The trombone introduces an angular ris-
ing and falling motif, shortly followed by a lilting theme played first
by the oboe and then the clarinets, in octaves. Bartok offers a bril-
liant manipulation of the principal themes, often in counterpoint to

each other. Finally, the movement closes with a massive statement of S?rl:pl;‘::;b:}igr};t
the theme originally played by the trombone. performance of
11. Giuoco Delle Coppie: Allegretto scherzando—Alfter a brief passage Bartok’s Concerto
for Orchestra was

by a side drum without snares, the sprightly “game of the pairs” fea- [ by Fiitz
tures a series of passages for groups of two instruments-bassoons, | in January 1946.
oboes, clarinets, flutes and muted trumpets. The side drum intro- The most. recent
duces a chorale-like interlude for brass. A reprise of the “game” sec- sif&gﬂ“:zz:;z
tion offers new and varied instrumental combinations. Finally, the | formance of the

side drum returns to close this playful movement. work was conducted
111. Elegia. Andante non troppo—The “Elegy,” a “lugubrious death- by, Clzz:gls g";‘;’" gt

song,” features eerie restatements of material found in the slow intro-
duction to the first movement. The composer described the noctur-
nal setting as “a misty texture of rudimentary motifs.”

IV. Intermezzo Interrotto: Allegretto—Alfter a rather shrill introduction by the strings,
the oboe plays a jaunty refrain, the first of two principal themes in this Intermezzo. The
beautiful cantabile second theme is first played by the violas. The “interruption” is in the
form of a parody of a theme from the first movement of Dimitri Shostakovichs Seventh
(“Leningrad”) Symphony. Bartok heard a radio broadcast of the Shostakovich while
working on the Concerto for Orchestra and developed an immediate disdain for the
melody. In the Concerto, the theme, introduced by the solo clarinet, is quickly and mer-
cilessly obliterated by the orchestra. Subsequent attempts to revive the theme lead to its
musical assassination and finally, a return to the Intermezzo.

V. Finale: Pesante—The breathtaking Finale opens with a horn call that heralds a per-
petuum mobile figure played by the violins, who are soon joined by the entire orches-
tra. The bassoons, clarinets and oboes offer a brief contrapuntal treatment of the open-
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ing horn call. A short tranquillo interlude leads to a return to-the flurry of activity, high-
lighted by brilliant trumpet fanfares that form the basis for the ingenious succeeding fugal
development. The perpetuum mobile theme returns, soon intertwined with the other prin-
cipal motifs as the Concerto for Orchestra proceeds headlong to its dazzling conclusion.
108

PAUL J. GITNIK & ASSOCIATES

Paul J Gitnik Centre (412) 655-8720
Pittsburgh, PA 15236 Facsimile (412) 655-8721
Estate Planning and Administration * Municipal * Real Estate * Subrogation
Tax * Corporate and Business Law

Quality Painting since 1928
A.J. VATER & CO., INC.
Painting, Decorating, Wallcoverings, Specialty Coatings

Painting and Decorating 201 Munson Avenue % (412) 331-4477
of Heinz Hall McKees Rocks, PA 15136-2719 FAX (412) 331-9625

{ Rave Reviews }

The Doubletree Hotel
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@

DOUBLETREE
HOTEL

PITTSBURGH

Sweet Dreams
1000 Penn Avenue, Pittsburgh, PA (412) 281-3700 Fax: (412) 227-4504

© Doubletree Hotels Corp.

137



leough we all march to different

drummers or move (o different beats, the

arts play an instrumental part in all our lives.

And we're proud to support them. W



Flutist James Galway is internationally regarded as both a
matchless interpreter of the classical repertoire and a con-
summate entertainer whose charismatic appeal crosses all
musical boundaries. His unique sound, superb musi-
cianship and dazzling virtuosity have made him one
of the most respected and sought-after performing
artists of our time. Through his extensive tours,
numerous best-selling RCA Victor Red Seal and
RCA Victor recordings and videos, and frequent
television appearances, he has reached vast and
diverse audiences world-wide, creating enthusiastic
new fans for classical music. Mr. Galway's varied
repertoire ranges from Bach, Vivaldi and Mozart to
contemporary music, jazz and Irish folk melodies. In
addition, he is continually broadening the flute litera-
ture through his many commissions of works by con-
Iempomry composers.
Mr. Galway has circled the globe many times, keeping his
artistry fresh with a mixture of recitals, concerto appearances,
chamber music and master classes. He will make
three tours of North America during the 1995-96
season, including a fall series of performances of contemporary flute concertos; this world premiere
by Lorin Maazel, a world premiere by Lowell Liebermann with the Minnesota Orchestra; and a
work by William Bolcom with the Detroit Symphony. In March Mr. Galway, accompanied by
pianist Phillip Moll plans a recital-tour emphasizing the French repertoire, which will be per-
formed at Boston's Symphony Hall, New York's Avery Fisher Hall, and in Seattle, Los Angeles, and
San Diego. In the summer of 1996, he will perform concertos by Mozart and William Bolcom with
David Zinman and the Baltimore Symphony Orchestra, and will appear with conductor Ransom
Wilson at the OK Mozart International Festival in Oklahoma.

Overseas engagements include a 15-city tour of Germany with the Wiirttemburg Chamber
Orchestra, recital and orchestral appearances in Argentina and Brazil, and concert engagements
with the Lucerne Orchestra and the Orchestre Symphonique de Monte Carlo. Mr. Galway also will
play a series of recitals in European music capitals, including Prague, Linz and Vienna at the
Musikverein, and will appear in Italy with I Solisti Veneti, with whom he frequently records and
performs.

James Galway was born in Belfast, Northern Ireland. After mastering the penny whistle, he
began serious musical training on the flute, winning three top prizes at a local competition at age
12. He continued his studies at London's Royal College of Music and Guildhall School, the Paris
Conservatoire and with famed flutist Marcel Moyse. A series of positions with leading British
orchestras culminated in his appointment as Principal Flute of the Berlin Philharmonic under
Herbert von Karajan in 1969 After six years, Mr. Galway decided to establish a solo career, and
within a year, had recorded his first four RCA LPs, played more than 120 concerts, and appeared
as a soloist with London's four major orchestras. In 1979 he was awarded the Order of the British
Empire by Her Majesty Queen Elizabeth II for his musical contribution to society.

His last appearance in Heinz Hall was on a Pittsburgh Symphony’s Great Performers Series in
February 1995. 0

JAMES GALWAY
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Charlotta SKlein SARoss

Gello
Joined PSO in 1968

“My first foreign tour was the 73 Japan four with Dr.
Steinberg. When we opened the Osaka Festival with the
Star Spangled Banner and the Jopanese national anthem,
it was a very proud moment for me.  Proud of my coun-
ty; proud of my orchestra. As we finished the pit came up
with an orchestra of ancient Japanese instruments with the
players dressed in warrior robes. They were fierce looking,
but made beautiful music.

“Another memorable Star Spangled Banner happened
one night at the Symphony Ball with Zdenek Macal con-
ducting. That week he had become a U.S. citizen. He led
us in the most fervent and moving rendifion of his newly
adopted national anthem.

“In one of my first years in the PSO we were rehears-
ing Die Walkire with Steinberg o the Mosque. It was
10:00 a.m. and Jon Vickers walked out on sfage, put his
fingers in his belt loops, rocked back on his heels and sang
the Forest song from Act I. He sang for the sheer love of
music. That is why we are musicians.”
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SAlichael Lipman

Gello
Joined PSO in 1979

“We were performing of Wolf Trap in July 1991 It was
an incredibly hot day—the stage felt like it was 100° ot
the start of the concert. Charles Dutoit was conducting
and 9-yearold Sarah Chang was soloist. Sarah performed
Paganini’s Violin Concerto No. 1 and she was phenome-
nall She totally knocked everyone’s socks off. The sec-
ond half of the concert we performed Brahms’s First
Symphony. A thunderstorm started to roll through the
area. As we were playing the lost movement, the power
went out. It was pitch black on stage! We could see
absolutely nothing—but the orchestra didn’t miss a beat.
We just kept playing and playing for what seemed like an
eternity—but funed out fo be actually 45 to 60 seconds.
Just before the end of the work the power came back on
and we were able to make visual confact with Dutoit fo
continue and finish the Symphony. The crowd went
wild—we brought the house down that night. It was
truly @ magical moment.”



Nostalgia
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Gello
Joined PSO in 1972

“One of the most memorable performances of my lifefime
came in the foll of 1984. Maestro Maazel and the PSO
performed Berlioz's Symphony fantastique in New York

City's Avery Fisher Hall. This was before Lorin Maazel offi-

cially became Music Director of our Orchestra. He did not
know us very well and we weren't yet familiar with him.
Therefore, everyone was on- high dlert.

“Because of this new relationship, there was a lot of
spontaneity and this particular performance just absolutely
took off. Maazel was improvising—reacting fo our infer-

prefations and we responded. The roof liffed off the build-

ing! The audience rose from their seats, screaming and
chegring.

“I looked out into the audience and I noficed ltzhak
Perlman in the crowd—sfruggling to get to his feet.

“Mterward, people came backstage o say that they
couldn’t imagine hearing that piece played any befter.

“The ironic thing i .none of the New York critics
showed up!  So no one knows how wonderful we were
except for us and the audience.”

SSalvatore S i/i//ig/ii

Gello
Joined PSO in 1972

“It all started with an excellent December 1971 two-page
spread in Time magazine about the opening of the ‘new’
Heinz Hall, about the PSO and William Steinberg and
about Pittsburgh’s love and support of music. The more |
read the more | thought ~ “This would be a great
place to live!” As hard work and luck would have it, |
helped open the very next season (September 1972) as
the new cellist of the PSO. I felt like home from day one,
and one of the things that helped me know it was a ‘good
move’ was Steinberg's rare combination of dignity, intelli-
gence and artistry. Never will | forget the hairon-end feel
ing | had during his rehearsal of the Franck D-minor
Symphony at the new Robin Hood Dell in Philadelphia. As
he guided us through this work which I had played so
often in other times and places, all | could think was.

“My God, this is what it's all about; this is how it goes!"”

Photos by Ben Spiegel.
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Horsepower

Horses have great physical power. They also have the power
to attract a lot of attention.

Thats proved by the popularity of the “Heinz Hitch,’
eight world-class Percheron horses that pull a massive
freight wagon with surprising ease at state fairs and
similar events.

With John Dryer, general manager, at the reins, the
perfectly matched horses—each of which weighs
over a ton—win great applause as they demonstrate
their strength and precision. The “Hitch” is a fitting
S representative of the H. J. Heinz Company which
) has a record of quality products ever since horse
and wagons made deliveries.

Pittsburgh is our home. m
We like it bere.




()msburgh Symphony’s Opening Night festivities, sponsored by

Kaufmann’s, A Division of the May Department Stores

Company, were filled with glitz and glamour. Red carpets

adorned the sidewalks in front of the Hall. Sixth Avenue,
lined with limousines and vintage cars, was closed to traffic.

The “First Note” pre-concert gala in Heinz Halls garden, a
Pittsburgh Symphony Association event was an elegant event.
Congratulations to general co-chairs Ray and Cheryl Semple
White and chairs Elizabeth Winson Sweeney and Alice J.
Jenkins. The garden was decorated in Victorian style. Potted palms
and ferns banked a host white tents which were candlelit by huge
chandeliers trailing orchids and ivy. Wondrously ornate gilt mirrors
and large theatrical paintings for a gay ‘90s ambience hung from the
tents walls. Every tree was outlined in tiny glitter lights, and fragrant lilies perfumed the night air.
Fluted Mushroom catering received rave reviews for a superb staff and sumptuous menu.

At the same time, around the corner, there was an indoor strolling sup-
per for patrons hosted by Morton’s of Chicago.

Red ribbons with enormous red bows encircled each level of the
interior of Heinz Hall and were simultaneously cut by guests of
honor, Theresa Heinz, Governor Ridge, Bud Reynolds of
Kaufmann’s Department Store, WTAE’ Sally Wiggin and KDKAs
Ken Rice

The after-concert champagne and dessert reception also was held
in the enchanted outdoor garden.

Teresa Heinz and Governor Ridge
prepare to cut the ribbon to the
refurbished Heinz Hall.
Photo: Robert PRuschak

usic Education has, and continues to be, a priority to the
Pittsburgh Symphony. This season, thanks to generous
underwriting by Slippery Rock University we have cre-
ated an interesting, informative and upbeat 22-minute
videotape, entitled “The Treasure Hunt,” introducing children in

Dr: Charles Foust, Provost and
Vice President for Academic
Affairs for Slippery Rock
University, presents Gideon
Toeplitz with the first “Treasure
Hunt” educational video.

Photo: Robert P.Ruschak

grades 3-5 to the symphony orchestra. The video is currently being
distributed (free of charge) to 1,000 schools in Western
Pennsylvania. Local educators indicate that this video will prove to be an
invaluable musical education tool and will provide a personalized
treatment for young music fans

isitors to the Fall Family Cultural District Street Fair were
treated to the antics of street performers from jugglers to
magicians and mines, all strolling along Penn Avenue between
Sixth and Seventh Streets and in the Heinz Hall Parking Lot on
Penn, the fair’s central location. Opera singers, ballet dancers, sym-
phony musicians, African dancers, yodelers and banjo players were
just some of the 30-plus attractions during the Fair on September
16. The 1995 Fall Family Cultural District Fair was presented in
celebration of the Cultural District’s first decade and the 100th
Anniversary of the founding of the Pittsburgh Symphony
Orchestra. e

The Fall Family
Cultural District Street Fair
Phofo: Mark Lustgarten
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“And the night shall be filled with music,
And the cares, that infest the day,
Shall fold thezr tents...
And as silently steal away.”
— Henry Wadsworth Longfellow

The people of PNC Bank
Corp. thank the Pittsburgh
Symphony for filling the
night with music for

100 years.

PNCBANK

Member FDIC




usic Education Advocacy Programs are essential parts of the long term
plans of both the Education and Outreach Departments. This season, we
are devoting a great deal of energy toward creating community based
advocacy initiatives. One way you can help promote music education in
your community is to know the Fundamentals of Music Education
Advocacy. These are:

. The Arts are an integral part of human development in dimensions such as
the use of both hemispheres of the brain and development of cognitive,
affective and psychomotor skills.!

. A study by psychologist Frances Raucher of the University of California-Irvine
concluded that the study of music increased spatial IQ's in her preschool-aged
subjects. Says Rauscher, "Music lessons appear to strengthen the links
between brain neurons and build new neural bridges needed for good
spatial reasoning."?

. The Arts provide students with better cross-cultural understanding through
knowledge of civilizations and cultures past and present.!

a Arthur Schlesinger, Jr. reminds us that "If history tells us anything, it tells us
that the United States, like all other nations, will be measured in the eyes of
posterity not by its economic power nor by its military might. .but by its
character and achievement as a civilization."

. A Gallup poll was conducted in 1994 (1,500 adults and 327 students ages
12-17) In questions about individual attitudes toward the involvement of
children and teenagers in marking Music,the poll found that:

v/96% agree that "Music participation helps develop teamwork skills."

v/92% agree that "Music is part of a well-rounded education."

v/91% agree that "Music participation helps a child's creativity."

v/88% agree that "Music participation helps a child's overall
intellectual development."*

Please join the Pittsburgh Symphony Orchestra in promoting Music and the Arts in
Western Pennsylvania. For more information, or to volunteer your assistance in our
Music Education Advocacy efforts, please call the Education Department of the
Pittsburgh Symphony Society at (412) 392-4870

1. John McLaughlin, Ed.D., Building a Case for Arts Education; an Annotated Bibliography of Major Research, 1990

2. Marilyn Elias, "Music lessons may open mind to math, science” USA Today, August 15,1994.

3. Arthur Schlesinger, Jr., "Arts and Public Policy"

4. Music Educators National Conference. Use by Permission. ©®
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SUGGESTED LISTENING

by Kenneth H. Meltzer

CONCERTS OF OCTOBER 19, 20 AnD 21

There are several outstanding versions of Jean Sibelius's patriotic tone poem Finlandia,
including performances by Eugene Ormandy and the Philadelphia Orchestra for the
budget CBS Odyssey label, Vladimir Ashkenazy and the Philharmonia Orchestra for
London and Sir Colin Davis and the Boston Symphony Orchestra for Philips

Among dozens of recordings of Mendelssohn's "Italian" Symphony, nonagenarian
Leopold Stokowski's energetic and lovingly phrased account with the National
Philharmonic for CBS Odyssey is a standout. Giuseppe Sinopoli and the Philharmonia
Orchestra offer an interesting alternative with a reading that emphasizes the score's
darker elements

Cellist Yo-Yo Ma and the Boston Symphony Orchestra under Seiji Ozawa offer a highly
recommended account of Richard Strauss's tone poem Don Quixote. Paul Tortelier
joins the Staatskapelle Dresden as part of conductor Rudolph Kempe's superb Strauss
cycle for EMI

ConCERTS OF NOVEMBER 9, 10 AnD 12

RCA/BMG recently reissued the classic William Primrose/Charles Munch/Boston
Symphony Orchestra 1958 recording of Hector Berlioz's Harold in Italy, and both the
performance and sonics stand the test of time most admirably. If you desire a fine digi-
tal alternative, violist Pinchas Zukerman joins Charles Dutoit and his Montreal

Symphony Orchestra for London.

It's much the same story for Ravel's stunning ballet score Daphnis et Chloé. Both the
RCA Munch/BSO 1955 recording and the London version by Dutoit and Montreal can
be recommended without reservation. Highlights seekers are forewarned, however,
that the London recording provides no internal indexing for over 55 minutes of music.

These recordings are available at Classical Tracks,
2336 East Carson Street, Pittsburgh, PA 15203, 481-3310.

For advertising information in the
ttsburgh Symphony, Pops & Broadway Series

program books, please call
Mary Catherine McKee at 412-693-9616.
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he Endowed Chairs Program was established to encourage philanthropic funding to
support and enhance the mission and music of the Pittsburgh Symphony Orchestra.
Specifically, the program seeks to provide reliable, ongoing funding to underwrite key
programs and retain outstanding musicians; and permanently honor and associate the
names of individuals and organizations with one of the world’ great orchestras. Gifts
are made in an outright manner as well as through estate plans.

We gratefully acknowledge those who have provided these extraordinary gifts that
enable the Pittsburgh Symphony Orchestra to provide outstanding musical perfor-
mances for audiences in communities throughout the world.

« Vira I. Heinz Music Director Chair

« Rachel Mellon Walton Concertmaster Chair, given by Mr. and Mrs. Richard Mellon Scaife

« Jackman Pfouts Principal Flute Chair, given in memory of Mr. & Mrs. Arthur Jackman by Barbara Jackman Pfouts

« Dr. William Larimer Mellon, Jr., Principal Oboe Chair, given by Rachel Mellon Walton

« Mr. & Mrs. Aaron Silberman Principal Clarinet Chair

« Principal Horn Chair, given by an Anonymous Foundation

« Martha Brooks Robinson Principal Trumpet Chair

« G. Christian Lantzsch and the Duquesne Light Company Principal Second Violin Chair

« Cynthia S. Calhoun Principal Viola Chair

« Pittsburgh Symphony Association Principal Cello Chair

« Virginia Campbell Principal Harp Chair

« Mr. & Mrs. Benjamin E Jones, 3rd, Principal Keyboard Chair

« Sylvia & Donald M. Robinson Guest Conductor Chair

« Milton G. Hulme, Jr., Guest Conductor Chair, given by Mine Safety Appliances Company

* Howard & Nellie E. Miller Chair

« Donald 1. Moritz and Equitable Resources, Inc. Associate Principal Cello Chair

For more information about how to endow a chair and other endowment opportunities, please contact: Douglas
C. Smith, Vice President for Development, The Pittsburgh Symphony Society, 600 Penn Avenue, Pittsburgh, PA
15222, (412) 392-3330.

PRIVATE FOUNDATIONS AND TRUSTS
The Pittsburgh Symphony Society gratefully acknowledges the following private
foundations, trusts and funds which have provided support during the past year.
Allegheny Foundation Earl Knudsen Charitable Foundation
Bessie E Anathan Fund of The Pittsburgh Foundation  The Martha Edwards Lazear Fund of The Pittsburgh
Benjamin & Fannie Applestein Charitable Trust Foundation
Michael Bill Avner Memorial Foundation Sister Jeremy Mahla Charitable Trust
Claude Worthington Benedum Foundation Richard King Mellon Foundation
Meyer and Merle Berger Philanthropic Fund of the W. I. Patterson Charitable Foundation
United Jewish Federation The Anna L. & Benjamin Perlow Fund of The
PNC Charitable Trust Pittsburgh Foundation
The Buhl Foundation Norman C. Ray Trust
Charles S. & Mary Coen Family Foundation The William & Mary Laughlin Robinson Fund of The
The Dammann Fund Pittsburgh Foundation
Lillian Edwards Foundation The Mrs. William Scott Fund of The Pittsburgh
Mary McCune Edwards Charitable Trust Foundation
Ann & Gordon Getty Foundation Snee-Reinhardt Charitable Foundation
The William Randolph Hearst Foundation W, P. Snyder I1I Charitable Fund
Howard Heinz Endowment Soffer Foundation
Vira 1. Heinz Endowment Alexander C. & Tillie S. Speyer Foundation
J. M. Hopwood Charitable Trust Tippins Foundation
Milton G. Hulme Charitable Foundation The Charles & Lois Weaver Fund of The Pittsburgh
William R. and Lucilla S. Jackson Charitable Trust Foundation
Mary Hillman Jennings Foundation Robert & Mary Weisbrod Foundation
Roy E Johns, Jr. Family Foundation
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Sharing a
Centu Ojg Glory

wiath the

PITTSBURGH
SYMPHONY

This centennial goal was achieved because of the commitment of our community.
People have donated millions of dollars, attended thousands of performances, introduced hundreds
upon hundreds of young people to The Carnegie Library, Museum and Science Center,
and the Pittsburgh Symphony. And they have given freely of their time and their talents as volunteers.

It was all worth it! Because they helped make Pittsburgh the greatest place to live, work and play.

Now, we must make the commitment to generously donate, to attend performances
and become volunteers, so that in 2095 the Pittsburgh Symphony and The Carnegie will be celebrating

a Second Century of Glory.

tens® T

GEYER PRINTING COMPANY, INC.
A Pittsburgh Company, Locally Owned for Over 85 years

3700 BIGELOW BOULEVARD, PITTSBURGH, PA 15213
412-682-3633 FAX 412-682-4856




OFFICERS AND EXECUTIVE COMMITTEE

Officers

Richard P. Simmons
Chairman

Ritchie Scaife
Vice Chairperson

Donald 1. Moritz
President & CEO

Robert ] Kavanaugh
Senior Vice President

Gideon Toeplitz
Executive Vice President
& Managing Director

James A. Wilkinson

Fredric G. Reynolds
Bruce E. Robbins
Helge H. Wehmeier

Secretary/Treasurer Committee
Chairmen
At-Large William E Roemer
Frank V. Cahouet Finance
Jerry E. Dempsey Marshall Katz
Howard M. Love Marketing
DIRECTORS

Jane E Treherne-Thomas
Development

William H. Genge
Program/Education

David W. Christopher
100th Anniversary

Adam S. Monks
Audit

Joseph L. Calihan
Nominating

Mrs. Annette Alvarez
Mrs. Jerome Apt
Michael Blackwood
William Boyd, Jr.
Louise R. Brown
Frank V. Cahouet
Joseph L. Calihan
David W. Christopher
Carl A. Cohen

Mrs. James E Compton
Barton Z. Cowan
Edward A. Craig I1I
Jerry E. Dempsey
Robert H. Drysdale
Herbert Elish

Carl B. Frankel
William H. Genge
Lawrence N Gumberg
1. N Rendall Harper, Jr.
W. Stan Hays

Helen Ruth Henderson
Donald H. Jones

Robert W. Kampmeinert
Marshall Katz

Robert ] Kavanaugh
Mrs. Thomas J. Lewis, Jr.
Francis ] Lison
Howard M. Love

J Robert Maxwell
Foster McCarl, Jr.
Gerald E. McGinnis
Adam S. Monks

Paul J. Mooney

Donald 1. Moritz
Robert A. Papariella
Timothy Parks

Clarence O. Reynolds
Fredric G. Reynolds
Bruce E. Robbins

Frank Brooks Robinson
William E Roemer

Mrs. William R. Roesch
Stanley Ruskin

Stanley G. Russell, Jr.
Dan D. Sandman

Ritchie Scaife

Steven B. Schwarzwaelder
Phyllis Keister Semple
Mrs. Karen A. Shapira
Richard P. Simmons
Thomas J. Smith
Theodore Stern

Thomas Todd

Gideon Toeplitz

Jane E Treherne-Thomas
Helge H. Wehmeier
Raymond B. White

Mrs. Frank L. Wiegand 11T

ADVISORS

James A. Wilkinson
David R. Williams
Stephen E. Williams
Audree Connelly Wirginis
John B. Ziegler

Mrs. Leonard A. Stept
ex officio
President, Pittsburgh
Symphony Association

Wesley W. Von Schack
ex officio
Chairman, Pittsburgh
Cultural Trust

William M. Whetzel
ex officio
Chairman, New
Leadership Board

Dr. Robert N Aebersold

Dr. Angelo Armenti, Jr.

Esther L. Barazzone, Ph.D.

Allen H. Berkman

Benno A. Bernt

JoAnne Woodyard Boyle,
Ph.D.

Estelie E Comay

Thomas ] Donnelly

Albert H. Eckert

Danforth P. Fales

Grace Ann Geibel,
RSM, Ph.D.

Mrs. Susan Guttman

Joseph W. Heston

E Worth Hobbs

Peter ] Jannetta, M.D.
Peter Kountz, Ph.D.
Michael Kumer

Michelle Madoff

George J. Magovern, M.D.
Robert Mehrabian
Thomas J. Murphy

John E. Murray, Jr.

LirE DIRECTORS

Edward A. Nicholson
Mrs. Daniel M. Rooney
Dr. Estella W. Smith
Marilyn Taft Thomas
Rudolph H. Weingartner
Ray Werner

William M. Whetzel

John E. Angle
Mrs. Frank. J. Gaffney
Mrs. Henry J. Heinz 11

Mrs. Henry L. Hillman
G. Christian Lantzsch
James E. Lee

Edward D. Loughney
Milton Porter
David M. Roderick

John T. Ryan, Jr.*
G.] Tankersley *
Mrs. John E Walton

* deceased
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David W. Christopher,
Chairman

Mrs. Goerdt Abel
James R. Agras

Mrs. Annette Alvarez
Mrs. Jerome Apt

Jane C. Arkus

Mrs. Murphy Badertschar
WA. Baker II

Eugene J. Barone

Mrs. John K. Barry
Robert C. Barry, Jr.

Mrs. William Bates
Allen H. Berkman

Mrs. Benno A. Bernt
William Block

Carol Brown

Mrs. Robert A. Capretto
Andres Cardenes
Synneve Carlino

Mrs. David W. Christopher
Mrs. Edward Churchill
Mrs. Roger D. Clough
Carl A. Cohen

Mrs. James E Compton
Mr. & Mrs. Barton Cowan
James Cunningham
George A. Davidson
Mrs. Morton B. DeBroff
Robert Dickey IIT

Lynn Dunbar

Mrs. Steven G. Elliot
Jerome R. Evans
Danforth Fales

Milton Fine

D. Michael Fisher

J. Tomlinson Fort

Carl B. Frankel

Wilbert Frisch

10 Minute Phone Ca

New Donor Premium For Credit Card Donations
Save up to 80% on long distance calls!

* Rechargeable
 Convenient

Fund Membership today!

* Clear, quick connections

Earl Gadbery

Mrs. Frank ] Gaffney
William H. Genge
Stephen A. George

Mrs. Irving J. Halpern
Mrs. Gregory A. Harbaugh
Teresa Testa Harth

James Hefner

Mrs. Henry L. Hillman
Henry Hoffstot

Mrs. Raymond A. Hutchinson
Robert S. Kahn

Sid Kaplan

Marshall Katz

Robert J. Kavanaugh
William Kolano

Tinsy Labrie

William Lafe

G. Christian Lantzsch
Stanley Leonard

Mrs. Thomas J. Lewis, Jr.
Edward D. Loughney

'W. Hampton Mallory
Stanley Marshall

Bruce A. Maxwell

Mrs. Martin G. McGuinn
Stephen H. McKnight
Adam S. Monks

Peter H. Moriarty
Donald 1. Moritz
Honorable Thomas ] Murphy
Dr. John E. Murray, Jr.

B. Gordon Nelson III

Mr. & Mrs. George C. Oehmler
Timothy Parks
Christopher Passodelis
Robert B. Pease

Gordon Phillips

Mrs. William B. Pierce
Milton Porter

* No surcharges or connection charges
* Easy to use
* Cost effective

Prepaid calling cards allow you to call anywhere, anytime for less!
« Travelers * Professional Drivers ¢ Students * Vacationers

For quick and easy service, use any major credit card to renew your Annual
all (412) 392-4834 for more information.

Donna Rae

Melvin D. Rex

Mrs. William R. Roesch
Paul Ross

Phillips E Sauereisen
Ritchie Scaife

Thomas M. Schmidt

Saul Shapira

Mrs. Robert H. Shoop, Jr.
Richard P. Simmons

John Simon

Douglas Smith

Thomas J. Smith

Alice R. Snyder

Mrs. W.P. Snyder IV

Ceci Sommers

Benjamin Spiegel

Mrs. Leonard A. Stept
Lynn Swann

Betsy Heston Tidwell
Gideon Toeplitz

Mary Lloyd Thompson
Mrs. Jeremy Treherne-Thomas
William H. Webb

James H. Weber

Harry Weil

Mrs. Frank L. Weigand 111
Rudolph H. Weingartner
Arie Wenger

Ray Werner

Leslie Westerman

David Westhead

Mr. & Mrs. Raymond White
James A. Wilkinson

L. Stanton Williams

Mr. & Mrs. James L. Winokur
Lawrence Yatch

Lisle A. Zehner, Jr.

Arthur Ziegler

YOUR PITTSBURGH SYMBHONEL %
PREPATD CALLING CARD ¥




As a way of helping us in the fight against hunger, we offer area businesses
a simple idea called The Power Lunch Program.
Since every dollar contributed buys over 12 dollars worth of food,
even alittle help can make a big difference. We hope you'll call for more details.
Because unlike a lot of things in today's world, it actually makes sense.
(412) 672-4949.

REENATTHESR S PRI TS SBGUN RIS G H

commumty food bank



THE NEw LEADERSHIP BOARD

The New Leadership Board was formed by the Pittsburgh Symphony Society to assist in attracting younger
people to the Pittsburgh Symphony family. The New Leadership Board originates and implements inno-
vative ideas and projects to develop new audiences and supporters for the Pittsburgh Symphony.

Chairman Orchestra Maria Caruso *
William M. Whetzel * Representatives Elizabeth K. Cooper
David Gillis Anthony J. Dodds

Co-Chairman
Simon J. Tripp *

Project Leaders

Toby W. Glandorf * Members Diane S. Meyer
Roy E. Leonard Carolyn Hess Abraham Peter H. Moriarty *
Sally Wiggin * Mark L. Bedel Laurie Moritz

Linda S. Blackman
Betsy Callomon

Lauren Scott Mallory
Ronald Schneider
Harold Smoliar

Ernie Hahn *
Robert T. Harper

Janet McCall

Lisa Naegele

Dean E. Kross, M.D

B. Gordon Nelson 11T

Grant Oliphant
Deborah Ziskind Reich
Diane E. Roberts

Laura Harth Rodriguez
Bryan D. Rosenberger *
Janet Sarbaugh

Linda E. Shooer

R. Damian Soffer
Donald C. Templin
Ray Werner

* Executive Committee

PITTSBURGH SYMPHONY ASSOCIATION

The Pittsburgh Symphony Association is a volunteer organization, committed to the support of the
Pittsburgh Symphony Orchestra through financial, educational and promotional activities.

President
Mrs. Leonard A. Stept

Executive
Vice Presidents
Administration.

Mrs. George H. Thompson
Audience Development:

Mrs. Robert W. Rutherford
Fundraising:

Mrs. Edward S. Churchill
Human Resources:

Mrs. James A. Wilkinson

Vice Presidents
Counterpoint:

Mrs. Roger D. Clough
Education:

Mrs. Richard Stover
Membership:

Mrs. Raymond A. Hutchinson
Operations:

Mrs. Richard E Tomasso
Project Development:

Mrs. Richard A. Vandermade
PSA Programs:

Mrs. David Lashar
Public Relations:

Ms. Jacqueline Thompson
Special Events:

Mrs. Paul R. Jenkins
Suburbia:

Mrs. Robert L. Yakovac

Volunteers.

Mrs. Steven G. Elliott
Corresponding Secretary:

Mrs. Donald Glassman
Recording Secretary:

Mrs. Walter J. Tierney
Treasurer

Mr. Robert B. Peirce
Assistant Treasurer*

Mrs. Thomas A. Woodward

Active Directors

Mrs. Robert B. Atwell
Mrs. Benno A. Bernt

Mrs. Robert A. Capretto
Mrs. Richard A. Chadwick
Mrs. Bennett Chapple 111
Mrs. James E Compton
Mrs. Max U. Eninger

Mrs. John B. Erwin

Mrs. Louis H. Farmer, Jr.
Mrs. Sanford Finder

Mrs. Richard A. Flinn
Mrs. Kenneth Goldsmith
Mrs. Gregory A. Harbaugh
Mrs. Homer W. King

Mrs. John P. Leikar

Mrs. Robert D. Liken

Mrs. Lawrence E. Madson, Jr.
Mrs. Joseph A. Massaro, Jr.
Mrs. Donald Moritz

Mrs. 1. Hale Oliver

Mrs. Edward J. Potocar

Mrs. Ronald T. Riley

Mrs. Phillip J. Rouce

Mrs. Stanley Ruskin

Mrs. Stanley G. Russell, Jr.

Mrs. John Shaginaw

Mrs. Eric W. Springer

Mrs. Charles E. Vogel

Mrs. Elizabeth Winson Sweeney
Mrs. Thomas A. Woodward

Honorary Directors
Mrs. Jerome Apt

Mrs. Morton B. DeBroff
Mrs. Albert Peter Englert
Mrs. Carl A. Flecker

Mrs. Irving J. Halpern
Mrs. Henry L. Hillman
Mrs. James Pinckney Kinard
Mrs. W. J. McCune

Mrs. George C. Oehmler
Mrs. Joseph A. Pesavento
Mrs. William B. Pierce *
Mrs. Frank L. Wiegand I11
Mrs. George M. Zapp

Ex-Officio

Mrs. John Ewing
Mrs. Fred Holcomb
Mrs. John Larouere
Mrs. Edward Schade

* deceased
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Gideon Toeplitz, Executive Vice President and Managing Director

Michael E. Bielski,
General Manager

Tinsy Labrie Douglas C. Smith,
Vie President of Markefing & Sales

Vice President for Development

William S. Hart,
Vice President of Finance & Planning

Development
Sharon L. Bainer,
Donor Relations Coordinator
Olivia Devereux,
Director of Corporate Giving
Jennifer Joye
Manager of Foundation &
Government Relations
Megan M. Juby,
Individual Giving Associate
Jennifer Recker,
Capital Campaign Coordinator
Susan E. Salyard
Associate Director for the Annual Fund
Shannon Vandral
Special Events Coordinator
A Lywm: Kohl Heather M. Leone,
Gloria A Taylor, Kelli Thomas,
nne Uranker,
Dlselogment S

Finance/Information Systems/
fits

Employee
Elizabeth I. Helbling
Manager, Employee Benefits
Camelia Karl,
Manager of Information Systems
Scott R. Michael,
Manager of Accounting
Dorothy Bamett, Lois Himes,
Atlene Kaye, Dolores Rendulic
Finance Staff
Management Office
Carol Bradac,
Assistant Dirctor of Publc Relains
Synnev
Manager u/ Centennial Activiies

Jody Woznicki Doherty
Director of Communications
Laura Dorfler,
Public Relations Administrative Assistant
Christine Hestwoox
Advocacy Coordinator
Mercedes Howle
Administrative Assistant,
Secretary to the Board
Lala C. Ingram,
Administrative Assistant to the
Exccutive Vice President &
Managing Director
\1<\v~c\ Krutz,
st i Dl of Education

Robert J. McLovich

Administrative /Mumm Centennial
Kenneth H. Meltz

Community \’mh\mun
Robert B. Moi

Artistc Administrator

Suzanne Pertino,
Director of Education

Marketin,
Gabrielle Blythe,

Administrative Assistant
Louis Castelli,

Associate Dm.ym of Marketing
Saralyn Daguc

Coordinatoy of Sales Service
Susan Drapkin

Manager, Sponsorship Sales

Andrea Guarino,
Group Sales Manager
Albert Karl,
Assistant ’hu\l“’ﬂ Box Office
Randy Phill
Manager of Clistionet service
Gloria Rayman,
Manager of Advertising and Promotions
Patricia Robbins
Advertising & Publicity Manager
of the Broadway Series
Bridget Skonicki,
If sign (_um(hmum
P
“Assocate Birector of Sales

Operations
Joseph L. Beiro II,

Orchestra Manager
Melissa Dibble,

Community Outreach Manager
Roger Evans,

Sound Technician
Joyce Kushon

Assistant Manager, Heinz Hall
Carl A. Mancuso

Manager, Heinz Hall
Lillian Mehr,

Operations Assistant
Mary Ann Schrempp,

Assistant to the General Manager
James Smith,

Chief Engineer
Ron Esposito, Bernard Lauth
Stage Technicians
ymond King, Louis Paonessa,
Engineers

@Bell Atlantic
Pittsburgh Pops

Kirk Muspratt, conductor

November 2, 3, 4, 5
Heinz Hall

Kirk Muspratt conducts The Fitteburgh

Pops Orchestra, tap dancing and singing
sensations The Manhattan Rhythm
Kings and electrifying jazz harpist

Deborah Henson-Conant.

Call (412) 392-4900 for tickets

The Manhattan
Rhythm Kings

Deborah
Henson-Conant
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The Pittsburgh Symphony Society gratefully thanks and acknowledges the Private
Foundations, Corporations and Individuals who have participated to date in the
Covenants With The Community Campaign.

Ernest L. Abernathy

Allegheny Foundation

Allegheny Ludlum Corporation

Anonymous

The Joan & Jerome Apt
Families

Aristech Chemical Corporation

Dr. & Mrs. Angelo Armenti, Jr.

Arthur Andersen LLP

Bayer Foundation

Bell Atlantic

Allen H. & Selma W. Berkman

Benno & Constance Bernt

Paul & Dina Block Foundation

Mr. and Mrs. Robert P. Bozzone

Buchanan Ingersoll

Mr. & Mrs. Joseph L. Calihan

Estate of Virginia Campbell

Mr. & Mrs. David W.
Christopher

Mr. & Mrs. Eugene S. Cohen

John E. Connelly

CNG Company Foundation

Mr. & Mrs. Edward A. Craig, 11T

Deloitte & Touche LLP

Mr. and Mrs. Thomas J
Donnelly

Duquesne Light

Estate of Ursula El-Waziri

Equitable Resources Inc.

Ernst & Young LLP

Leon Falk Family Trust

Marjorie L. Falk Fund

Mr. & Mrs. Milton Fine

Foster Charitable Trust

Mr. & Mrs. Carl B. Frankel

Mrs. Loti Falk Gaffney

Mr. and Mrs. William H. Genge

Giant Eagle Foundation

Gumberg Family

Mr. W. Stan Hays

William Randolph Hearst
Foundation

Howard Heinz Endowment

Vira I. Heinz Endowment

H. ] Heinz Company
Foundation

The Hillman Foundation, Inc.

Roy A. Hunt Foundation

Integra Financial Corporation

Dr. & Mrs. Peter ] Jannetta

Mr. & Mrs. Robert S. Kahn

Robert and Elizabeth
Kampmeinert

Mr. & Mrs. Marshall P. Katz

Mr. & Mrs. Robert ]
Kavanaugh

Ketchum Communications

Kirkpatrick & Lockhart LLP

KPMG Peat Marwick LLP

Mr. & Mrs. G. Christian
Lantzsch

Mr. & Mrs. James E. Lee

Martha Mack Lewis

Mr. & Mrs. Howard M. Love

Dr. & Mrs. George ] Magovern

Mr. & Mrs. J. Robert Maxwell

McCune Foundation

Mr. & Mrs. Martin G. McGuinn

Mellon Bank

Mr. & Mrs. Paul ] Mooney

Donald and Janet Moritz

Parker/Hunter Incorporated

Estate of Barbara Jackman
Pfouts

Pittsburgh Symphony
Association

PNC Bank

PPG Industries Foundation

Reed Smith Shaw & McClay

Mr. & Mrs. Clarence O.
Reynolds

Tor and Elizabeth W. Richter

Bruce & Kathy Robbins

Estate of Martha Brooks
Robinson

Rockwell

Mr. & Mrs. David M. Roderick

Mr. & Mrs. William E Roemer

Mrs. William R. Roesch

Judy & Stanley Ruskin

Phyllis K. Semple

Mr. & Mrs. Richard M. Scaife

Steven & Cheryl
Schwarzwaelder

Mr. & Mrs. Aaron Silberman

R. P Simmons Family

Sony Corporation of America

Marilyn Taft Thomas

Mr. G. ] Tankersley

Mr. & Mis. Thomas Todd

Mr. & Mrs. Gideon Toeplitz

Jane E Treherne-Thomas

United Steelworkers of America

USX Foundation, Inc.

Mrs. John E Walton

Raymond John Wean
Foundation

Westinghouse Electric

Corporation

Mr. & Mrs. Frank L. Wiegand, IIT

James & Susanne Wilkinson

Mr. & Mrs. Richard Wright

Richard Beck Wright

THE STEINBERG SOCIETY
Benno and Constance Bernt
Mr. & Mrs. Eugene S. Cohen
Mr. William H. Genge

Mr. John H. Hill

Mr. Sid Kaplan

Mr. Arthur J. Kerr, Jr.
Bernadette Kersting

Mr. and Mrs. Stanley Leonard
Lauren and Hampton Mallory
Yvonne V. Riefer

Mrs. William R. Roesch

In Memory of Isaac Serrins (2)
Mr. & Mrs. Richard P Simmons
Dr. & Mrs. Leonard Stept
Silvia Tennenbaum

Mrs. Jane E Treherne-Thomas
Eva] & Walter ] Vogel

Mr. & Mrs. Arnold D. Wilner

159



ANNU
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DONORS

The Development Committee of the Pittsburgh Symphony Society’s Board of Directors is pleased
to acknowledge the following donors for their generous support of the Annual Fund.

FounDER’S CIRCLE
$20,000 +

Mrs. James E Compton
Mrs. Teresa Heinz

Mr. & Mrs. Richard Mellon Scaife
Mr. & Mrs. Richard P. Simmons
Mr. Richard Wright

CHAIRMAN'S CIRCLE
$10,000-$19,999

Mr. & Mrs. John E Donahue
Mr. Robert Eberly

Mr. & Mrs. Frank J. Gaffney
Mrs. HJ. Heinz 11

Mr. & Mrs. Benson G. Henderson 11
Mr. & Mrs. Henry L. Hillman
Mrs. Thomas J. Lewis, Jr.
Edward D. Loughney

Mr. & Mrs. Howard M. Love
Mr. & Mrs. Milton Porter
Mr.* & Mrs. John T. Ryan, Jr.
Mrs. John E Walton

GUARANTOR’S CIRCLE
$7,500-$9,999

Mr. Paul V. Anderson

Nadine & Cynthia Bognar

Mr. & Mrs. Thomas J. Donnelly
Mr. & Mrs. Robert J. Kavanaugh
Mr. & Mrs. Donald 1. Moritz
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attended by over 200

Heinz Hall’s garden was
decorated in Victorian style for
the “First Note” pre-concert
gala. Enjoying the festivites are
John Connelly, with PSS Board
members Ritchie Scaife,

Ed Loughney and

Audree Connelly Wirginis

Photo by
Mark Lustgarten

DIRECTOR’S CIRCLE
$5,000-$7 499

Mr.* & Mrs. Eugene J. Barone
Mr. & Mrs. Allen H. Berkman
Mr. & Mrs. Joseph L. Callihan
Mr. & Mrs. Jerry E. Dempsey
Mr. Albert Eckert

Milton & Sheila Fine

Diane & Guilford Glazer

Mr. Joseph A. Hardy

Mr. & Mrs. James E. Lee

Sam Michaels

Richard E. Rauh

Mr. & Mrs. Stanley C. Ruskin
Mr. & Mrs. R. Damian Soffer
Mr. GJ. Tankersley*

Mr. & Mrs. James A. Wilkinson
Mr. & Mrs. Stephen Williams

MAESTRO’S CIRCLE
$2,500-$4,999

Anonymous (1)
Frederick H. & Betty Abrew
Mr. and Mrs. James R. Agras
Mr. Robert C. Barry, Jr

The “First Note”
pre-concert gala was

friends of the
Symphony, including
Mr. and Mrs.
Richard P. Simmons,
Senator John Kerry,
Teresa Heinz

and Governor

and Mrs, Ridge.

Photo by
Moark Lustgarten

Mr. & Mrs. Benno Bernt

Mr. & Mrs. William Block, Sr.

Dr. & Mrs. John A. Burkholder

Mr. & Mrs. Frank V. Cahouet

Dr. & Mrs. William J. Canady

Mr. & Mrs. David W. Christopher

Mr. & Mrs. Edward S. Churchill

M. & Mrs. Eugene S. Cohen

Mr. & Mrs. Barton Z. Cowan

Mr. & Mrs. Edward A. Craig 111

Mr. & Mrs. G. A. Davidson, Jr.

Mr. & Mrs. Bruce Robbins

Mr. & Mrs. Robert H. Drysdale

Mr. Albert Eckert

Herbert Elish

Mr. William H. Genge

Emerson Glazer

Mrs. William D. Gordon

Mr. & Mrs. C. G. Grefenstette

Mr. & Mrs. Lawrence N. Gumberg

Mr. & Mrs. John N. Hall

Mr. & Mrs. William Stucki Hansen

Mr. & Mrs. John T. Howat, Sr.

Donald & Barbara Jones

Mr. & Mrs. Robert S. Kahn

Jiro Kamimura

Robert W. & Elizabeth C.
Kampmeinert

Mr. & Mrs. Marshall P. Katz

Virginia Kaufman

Dr. & Mrs. Jon C. Lloyd

Mr. & Mrs. Thomas Marshall

r. & Mrs. Andrew W. Mathieson

Mr. & Mrs. J. Robert Maxwell

Mr. & Mrs. Foster McCarl, Jr.

Mr. Gerald E. McGinnis

Mr. & Mrs. Adam S. Monks

Mr. & Mrs. Perry E. Morrison

Mr. & Mrs. Gordon E
Neuenschwander
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AnnNUAL FunD DONORS, continued

Dr. Edward Nicholson

Michael L. Nieland, M.D.

Mr. & Mrs. Fredric G. Reynolds
Mr. & Mrs. Bruce Robbins

Mr. & Mrs. Frank Brooks Robinson
Harold & Shirley Robinson

Mr. & Mrs. William E Roemer

Mr. Peter Rossin

Mr. & Mrs. Stanley G. Russell, Jr.
Dr. & Mrs. Rolf L. Schapiro

Mrs. Harton S. Semple

Karen & David Shapira

Douglas & Cynthia Smith

Mr. & Mrs. Thomas Todd

Jane E Treherne-Thomas

Helge H. & Erika Wehmeier

Mr. & Mrs. Raymond B. White
Mr. & Mrs. Frank L. Wiegand 111
Mr. & Mrs. David R. Williams
Mr. & Mrs. James L. Winokur

PRESIDENT’S CIRCLE
$1,250-$2,499

Anonymous (4)

Barbara & Marcus Aaron II
Mr. & Mrs. Edward Aiello
Dr. Tom E. Allen

Mr. & Mrs. Jerome Apt, Jr
Dr. & Mrs. Bicher Barmada
Joseph L. Beiro I & Nancy Goeres
Mr. Michael E. Bielski

C. Michael Blackwood

Mr. & Mrs: William Boyd, Jr.
Bozzone Family Foundation
Myron David Broff

Louise & Jim Brown

Mr. Edward L. Campbell
Mr. Andres Cardenes

Mr. & Mrs. Carl A. Cohen
Mrs. Sholom Comay

Mr. Armand C. Dellovade

Clarence O. “Bud” Reynolds,
Chairman of Kaufmann’s
Department Store,

cut the ribbon surrounding
the first tier of the newly
renovated Heinz Hall

on opening night

Photo by Mark Lustgarten

Mr. William S. Dietrich

Rev. & Mrs. James K. Donnell
Mrs. Philip d'Huc Dressler

Mr. & Mrs. William T. Duboc
Mr. Frank R. Dziama

Mr. & Mrs. Richard D. Edwards
Mrs. Jane M. Epstine

Mr. Frank Fairbanks

Dr. & Mrs. Julius A. Fino

Mr. & Mrs. Edwin H. Fritz
Katherine Clapp Galbraith

Ms. Erika Glazer

Mr. & Mrs. Kenneth Goldsmith
Mr. & Mrs. Ira H. Gordon

Mr. & Mrs. Barney C. Guttman
Mr. & Mrs. Irving J. Halpern
Mr. & Mrs. William Gregg Hansen
Mr. & Mrs. Charles H. Harff
Mr. & Mrs. Robert T. Harper
Mr. W, Stan Hays

Mr. John H. Hill

Mrs. Milton G. Hulme, Jr

Mr. & Mrs. William E. Hunt
Mr. & Mrs. Torrence M. Hunt, Jr
Mr. & Mrs. Torrence M. Hunt, Sr
Mr. & Mrs. William C. Hurtt
Mr. & Mrs. Eugene E Jannuzi
Mr. & Mrs. Curtis E. Jones
Elizabeth W. Jones

Mr. Uday D. Karra

Mr. & Mrs. Arthur J. Kerr, Jr.
Mr. & Mrs. William S. Knowles
Robert B. Knutson

Mr. A. George Kohl

Former PSS Board member
Richard Wright (right) and
grandson Randall Russell (cen-
ter) enjoying the “First Note”
pre-concert gala. Richard
Wright has strong ties to the
PSO, his grandfather William
Nimick Frew and his father
Thruston Wright were both
instrumental leaders in the
Symphonyss history.

to by
Mork Lustgarten

Dr. Dean E. Kross & Ms.. Sue
Friedberg

Dr. & Mrs. James W. Krugh

Mr. & Mrs. G. Christian Lantzsch

Elaine K. Light

Mr. Sheldon Marstine

Mr. & Mrs. J. Sherman McLaughlin

Mr. & Mrs William Metcalf 111

Paul & Anne Mooney

Mr. and Mrs. James S. Moore

Robert Y. Moore & Cynthia D.
Driscoll

Dr. Michael Moran

Betty & John Mussler

Mr. & Mrs. Francis B. Nimick, Jr.

Mr. and Mrs. Thomas H. O'Brien

Mr. Robert A. Papariella

Timothy Parks

David T. Poiesz

Mrs. Gwilym Price, Jr

Mr. & Mrs. Frank E. Rath

Mr. & Mrs. James J. Rodgers

Mrs. William R. Roesch

Mr. & Mrs. Daniel M. Rooney

Dan & Bonnie Sandman

Mr. & Mrs. Barton R. Schachter

Steven & Cheryl Schwarzwaelder

Dr. and Mrs. Harry E. Serene

Mr. Charles J. Sheftic

Judge & Mrs. Manny H. Smith

Mr. Howard R. Spicher, Jr

Dr. & Mrs. William J. Stept

Dr. & Mrs. Leonard A. Stept

Mr. & Mrs. Thomas J. Taylor

Mr. & Mrs. W. Bruce Thomas

Mr. & Mrs. Paul H. Titus

Mr. & Mrs. Gideon Toeplitz

Mr. & Mrs. Richard J. Vandermade

Mr. Raymond John Wean, Jr.

William H. Webb

Mr. & Mrs. James H. Weber

Sally Wiggin

Sallie Zoerb

* Deceased

Individual listings complete as of September 14, 1995
calling Sharon Bainer at 392-4846. Listings are updated periodically throughout the season.

Please alert us to errors or omissions by
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CORPORATE
COUNCIL

The Pittsburgh Symphony Society ically applauds the

THE PITTSBURGH SYMPHONY SOCIETY
THE INSPIRATION OF A GREAT PERFORMANCE

business donors and program sponsors list-

ed here who support the Corporate Annual Fund Campaign. This list s complete as of September 14, 1995. Please

alert us to errors or omissions by calling 392-4831.

Di d Circle $40,000 +

H.J. Heinz Company USAir Group, Inc.

Alcoa Foundation Mellon Bank
Allegheny Ludlum Corporation PNC Bank
Gateway Clipper Fleet

Dollar Bank

Duquesne Light Company

Equitable Resources Inc.

Giant Eagle, Inc

Integra Financial Corporation
Pennsylvania Kaufmann’, A Division of the

Consolidated Natural Gas Co. May Department Stores

Delta Group Company

Anonymous
Aristech Chemical Corporation
Bayer Foundation

Bell Atlantic

Blue Cross of Western

Arthur Andersen LLP Deloitte & Touche
BAA Pittsburgh, Inc. Ernst & Young LLP
Brandywine Asset Management Federated Investors
Group Johnson & Higgins of PA Inc.
Calgon Carbon Corporation KPMG Peat Marwick
Computer Associates LEGENT Corporation
International
CONSOL Coal Group

Coopers & Lybrand Mascaro, Inc.

Continental Design &
Management Group

G. Kidd, Inc

Geyer Printing Company, Inc

Harris Masonry Inc.

Jennison Associates Capital Corp.

Kirkpatrick & Lockhart LLP

Marsh & McLennan, Inc.

Advanced Metallurgy, Inc

A.E.G. Transportation
Systems, Inc.

ARMCO Foundation

Beckwith Machinery Company

Buchanan Ingersoll

Columbia Gas of PA, Inc.

A. E. Deeds Associates, Inc.

Alexander & Alexander, Inc.

Allegheny Center Associates

Allied Security, Inc. ESA, Inc

American Eagle Outfitters, Inc Fair Oaks Foundation, Inc.

Ametek Foundation, Inc. First Western Bancorp, Inc

AMSCO International, Inc. GladCo Enterprises Inc.

Babst, Calland, Clements & Harnischfeger Corporation
Zomnir, PC Hefren-Tillotson, Inc

Baierl Chevrolet, Inc. Henderson Brothers, Inc.

Bell Federal Savings & Loan IBM Corporation

Bizet & Company, Ltd. J.J. Peiger Company

Calgon Corporation Jackson, Lewis, Schnitzler

The Carbide/Graphite Group, Inc. & Krupman

CDS Consulting, Koppers Industries, Inc.

Centimark Corporation Ladbroke Racing Corporation

Columbia Management Liberty Mutual Insurance
Company Company

Copperweld Corporation Lodi Canning Co. Inc.

Corporate Jets Matthews International

CSX Transportation, Inc. Corporation

Dickie, McCamey & Chilcote Medrad, Inc.

Eichleay Foundation
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Platinum Circle $25,000 to $39,999

Gold Circle $10,000 to $24,999

Silver Circle $5,000 to $9,999

MacLachlan, Comelius & Filoni, Inc.
Mannesmann Demag Corporation

Bronze Circle $2,500 to $4,999

Pewter Circle $1,000 to $2,499
Eckert Seamans Cherin & Mellou

Enamel Products & Plating Company

USX Corporation

PPG Industries Foundation
SmithKline Beecham

Metropolitan Life Foundation

Mine Safety Appliances

Morgan Stanley & Company

Northern Telecom Inc.

Rockwell International

Westinghouse Electric
Corporation

Merrill Lynch
Parker/Hunter Incorporated
Pittsburgh Steelers Sports, Inc.
Price Waterhouse

Reed Smith Shaw & McClay
The Salomon Foundation
Steelmet, Inc

The Travelers

McCarl's, Inc.

McKamish Chesapeake, Inc

PJ. Dick Incorporated
Pittsburgh Corning Corporation
Respironics Inc.

Tucker Arensberg, PC.
Tuscarora Incorporated
Washington Steel

Michael Baker Corporation

MMK Teledevelopment

ORMET Corporation

Parker Plastics Corporation

Pittsburgh Post-Gazette

Posty Trucking Company, Inc

Quik-Print, Inc.

Schreiber Industrial
Development Co.

Spang & Company

Sumitomo Corporation of America

Tenser Phipps & Leeper

The Genix Group

Titus & McConomy

Trafford Corporation

Transtar, Inc.

Trombino Piano Gallerie

Vector Security

WCI Steel, Inc.

Wright Industries, Inc.

Xerox Corporation

Peter J. Zikos Insurance



CORPORATE DONORS

CPA's » Herbein & Company Inc + Industrial Gasket & Shim « ITT Ha
Company L Robert Kimball & Associates, Inc. * Leonard
Reproductions Inc. » Joseph P Moschetta & Associates *

Neville Chemical Company * The Pain Institute * Pillar, Mulroy
RCF Engineers, Inc. » Richard J. Mills & Associates * Rippl Printing & Packaging Company,

Partner $500 to $999

Anonymous (1) « A.J. Cindrich Inc/Lineal Industries Inc. * A.J. Vater & Company,

« Aptech Computer Systems Inc. + Avalots Painting Co. Inc.

Group » Cohen & Grigsby » Contraves, Inc. * Computerm Cor

Wittkofski Productions » American Textile Company * Dean Witter Inc. * The Design Alliance *

« Equipment and Controls, Inc. » E Tambellini Restaurant, Inc.  Foodservice Innovators, In
rtford » JCPenney * Jamison Design

DiGiacomo,

« Bricmont Enterprises Inc. + Camegie Group Inc. * C
rporation * D. G. Sisterson & Co. » D. Leo Sign Co. & Outdoor Advertising » DElia-

Eagle Physical Therapy » Edgewater Steel Company
c. + Gateway Industrial Supply * Grossman, Yanak & Ford
Services » Kelly Services, Inc. * L B Foster
CPA, PC » Liberty Fuel & Supply Company * McKean Corporation * Modern
Murphy Taylor & Trout, C.  National Torch Tip Co., Inc. + Network Resources, Inc. »
& Ferber  Pitt Des Moines » Plum Contracting, Inc. * Q-Dot Inc. * Quintessence *
Inc. » Robinson Industries, Inc. » Romualdi, Davidson &

Inc. » Alco Parking Corporation * Allied Flectric Supply Company
hy

malox * Chubb Insurance

Associates, Inc. » Ruth's Chris Steak House « Sargent Electric Company * Scott Metals Inc. + Sedgwick James of PA, Inc. * Servico Company * Shannon
Construction Company  Silhol Builders Supply Co. * Silicon Technology, Inc * St. George Group, Inc.  TAL, Inc  Thomas, Thomas, Ammstrong &
Niesen » Tighe, Evan & Ehrman » Trimark Engineers/Constructors Inc. * Turner Dairy Farms, Inc. = Universal-Rundle Corporation » Vitale Fireworks
Display Co. » Weinman Pump & Supply Co. + Werner Chepelsky Partners Inc. * William M. Mercer Inc. + WMX Technologies, Inc.

Associate $300 to $499

AL Self Storage Center + ABN AMRO Bank N.. » ACACIA Financial Center + Ace Wire Spring & Form Company « Aetna Life & Casualty » Alcath

Inc. » Allegheny Financial Group, Ltd « Allegheny Insulation Co. Inc. * Allegheny Plastics,
Corp. * American General Services Corporation * American Schack Co. Inc. + Andrew F Rox

Inc. » Allegheny Valley Food Service, Inc. * Alpha Structure:
dgers Insurance Agency, Inc. * Apostolou Associates *

ARBCO Industries, Inc. » Aries Sprinkler Protection Co. * Arts & Angles « ASKO, Inc. » ATl Communications « Atlas Copco Inc. * BASE Intemational
« Beazer East, Inc. » W J. Beitler Company » Bender & Associates » Berner International Corp » Bethel Park Printing Inc. * Betty Ginsburg Interiors *

Biondi Motor Campany * Biotronics Inc. * Bohlin G
« Bryan Mechanical Incorporated » BTI Consultants « Buck Consultants, Inc. » Buncher Company « B
« Butler Technologies Inc. » C & F Landscaping, Inc. » Camp Deer Creek « Campos

ywinski Jackson * Brandywine Blossom Floral Center » Broff's Inc. + Browning-Ferrs Industries
M aellers Bisirioss Recouk

Market Research  Carr Consultants International + Cegelec

Automation Inc. » Central Wholesale Inc. = Chemplant Engineers Inc, + Ciber, Inc. * City Deli » Clark Bar & Grill « Clean Textile Systems Inc. »
Comast Cablevision » Commonwealth Securities & Investments, Inc. » Community Savings Bank » Computer Science & Technology, Inc. + Computer
Tech » Conco Systems, Inc. » Conmat Company » CM Financial Group/Connecticut Mutual Life + Cavato/Lipsitz Inc. » Credit Management Company

« Cryotech Management Inc. + Damratoski & Company * Degernl
Mobile Robotics, Inc. » Direct Response Marketing Inc. *
EPA., Inc. » Everett & Hurite Ophthalmic Association+ EXECUTONE Information Systems, Inc. *

Centers + Family Home Health Services, Inc. » The Finishing Touch * First Commonwealth Financial Corp

Greensburg/Toyota of Greensburg » FRG Group » Futuremedia America, Inc. * G A. Industries Inc. » Gaitens, Tucceri & Nicholas,
Paul Design Inc. » The Guttman Group * Health Communication Services, Inc. » Heritage Agency * George Hill
Hunter Truck Sales & Service, Inc. » The Huntington Acceptance Company * Hussey Coppel

« Interior Connections » Interstate Hotels Corporation * Iron City Truck Service, Inc « Iron City
Tnc. » J. Scott Mazur, CPA » James Street Restaurant * Joseph Genstein, Inc. * Kadet Photo Inc *
Keystone Drill Services Inc. + Kipin Industries Inc. » Kimer's Catholic Bookstore « L & M Paper
Inc. » Laurel Ridge Construction Co. * Liekar & Liekar-Attorneys at Law, James P
Lutheran Affiated Sevices » Luttner Financial Group, Ltd * M. Stahl
Mallorca Restaurant » McClure & Watkins PC. » McCormick
n Container » Meyers Plumbing & Heating Company Inc. * Microseeps

+ Goehring Rutter & Boehm  Grant
Company » Horizon Research Consultants
Incorporated » Indiana Printing & Publishing Co.
Uniform Rental » J.C. Hair Design * J.P. Phillips,
Karlowitz & Cromer » Kerr Engineered Sales *

Company » LabChem, Inc. * Larson Sales Company « Laser Drive,
Liekar, Esquire » Linsley Enterprises + London Grille * Louis Anthony Jewelers *
Plumbing & Heating & AC » Magee Plastic Company * Maiello, Andrews & Price
Architects & Designers, Inc. » McCutcheon Enterprises » Menasha Corp. Yuko

hardt Sales » Delphi Redshaw, Inc. * Delia International Machinery Corp. » Denning
Dodaro Kennedy & Cambest * DXI Incorporated * Energy

F & L Medical Products Co. * Fagen's Building
« First Consulting Group * Ford of

Conversion Technology, Inc. *

, PC. » Geissler, Inc.
rid. * KM

Lid. + Microsoft Corporation * Mitchell Fibercon, Inc. » Mockenhaupt, Mockenhaupt, Cowden & Parks * MONY Mutual of New York » Arthur Moser

Associates, Inc. » NADCO Construction, Inc. » Netzer Charitable Foundation + New Image Press » Nocilo Enterprises + North
Observer Publishing Company » Oil Service, Inc. * OPUS, Inc. * Ott Builders + Palmer & Palmer, PC.
Pennsylvania Fashions, Inc. » Petroleum Valley Medical Center « Pittsburgh International
Phantom of the Attic _Oakland » Pit Ohio Express, Inc. * Pitsburgh Crankshaft

Heating » Oakdale Construction Corporation *
« Pancoast Temporary Services, Inc. * Pannier Corporation *
Teleport » Casto Skilken Pittsburgh Miracle Mile Shopping Center »

Boro's Plumbing &

Service, Inc. = Pittsburgh Greentree Marriott » The Pitsburgh Hilton & Towers e Pittsburgh Mailing Systems Inc. » Dr. Ronald E. Plesco + Power Piping

Company; Inc. * RW. Wobb/Friend of the Symphony « Project Enterprises Inc.
Products * R T Patterson Company, Inc. *

Corporation » Russell Standard Corporation »
+ So Rare Galleries + William & Sidney Stark, Jr. Family Foundation =
« Tanto Construction Company * Thermal Industries, Inc. » Three Rivers Bas
“Trafalgar House Construction » TransTech, Inc. » Triangle
United Safety Services Inc. » US Safety Trolley Corp.

ices » Wilkins

Music * Volz Servi

Associates Inc.

‘Quality Fabricating, Inc. * R & M Electronics, Inc. * R.J. Wertz
Reese Brothers Inc.  Retail Control Systems Inc. » Right Associates * RIMCO * RoData Inc + Rokop
Seabury & Smith » Scheider, Downs & Co., Inc. * Servedio Electric Motor Service * Andrew . Skirpan

Stringert, Inc. * Systems Modeling Corporation * T. E. Kennedy Incorporated
ik & Trust Co. » Three Rivers Power Sweep * Tops Tempor

rary Service *

News Company; Inc. » Trilogic Corporation * Unibank Locally Owned Steubenville Ohio =
« Vacuum Research Corporation » Valentour English Bodnar « Vangura Tool Company « Volkwein
i « William R. Minton & Sons, Inc » Wilson Baum Agency, Inc. + Witalis Burke

‘CORPORATE SPONSORS OF SPECIAL SERIES/PROJECTS

HJ. Heinz Company Foundation
Slippery Rock University

USAir

Bell Atlantic

Kaufmanns, A Division of The
May Department Stores Company
Integra Bank

SmithKline Beecham Consumer
Healthcare

Volvo Cars of North America, Inc.

AT&T
U.S. Healthcare

Lincoln Mercury

Eatn Park Restaurants
Mellon Bank

Borders Books & Music
Carriage Limousine
KDKA-TV

Public Radio International
Broadcasts
PSOvation Newsletter/Music

& More
Official Airline
Bell Atlantic Pops Series
Opening Night/Student
Subscription Campaign
Integra Bank Outreach Concerts
SmithKline Beecham Symphony
Jor Seniors
Professionals’ Nights
at the Symphony
American Encore Series
U.S. Healthcare Summer Parks
Concerts
Official Automotive Sponsor
Fiddlesticks Family Concerts
Centennial Calendar
Official Music Store
Official Limousine Service
Classical Series Media Partner

WPXL-TV
Cable AdNet

WQED-FM

Bayer

The Doubletree Pittsburgh
Cameron Coca-Cola

Fifth Avenue Place

Bageland

South Hills Village
Monroeville Mall

Ross Park Mall

Kaufmanns Food Service

The Forbes Room Restaurant,
Kaufmann’s

Choices

Classical Tracks

Blue Cross of Western PA
Polar Water & Kentwood Coffee
National Record Mart

Lubin & Smalley

DeBolt Unlimited Travel
Betsy Ann Chocolates

Pops Series Media Partner
Classical Series Media Partner

The Voice of the Pittsburgh Symphony
Student Discount Program

Official Hotel

Student Ticket Campaign

Newcomers Night at the Symphony
Coffec Concerts

Coffec Concerts

Coffec Concerts

Coffec Concerts

Coffee Concerts

Coffee Concerts

Choices PSOpen House
In-store Promotional Partner

Open Rehearsal

Open Rehearsals/Water & Coffee Service
In-Store Promotional Partner

Official Florist

Official Motorcoach

Opening Night/Kive Night Favors
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HALL FACILITIES AND PATRON SERVICES

* An attended Check Room is open in Regency Room II on the Lower Level during the winter.
Coin-operated lockers are located on the Grand Tier, Upper Grand Tier and Lower Levels.

* Refreshment bars are located in the Garden Room on the main floor, and in the Overlook Room
and the Lounge on the Grand Tier Level. Intermission beverages may be ordered before perfor-
mances. Beverages are not permitted in the auditorium or outside the bar areas.

* Rest rooms are located on all levels of the Hall, additional ladies’ lounges are located off the Garden
Room and the Overlook Room. Wheelchair-accessible rest room is on the Main Floor only.

* Fire Exits, to be used ONLY in case of emergency, are clearly marked on all levels.

o Telephones are located in the Entrance Lobby. In the Ticket Lobby, a telephone is accessible to
wheelchair patrons.

 An elevator serving several levels of the Hall is located opposite the Grand Staircase.

* The Heinz Hall Garden is open to all audience members during good weather, through the
Garden Room.

* The Counterpoint Gift Boutique, located in the Grand Lobby and operated by the Pittsburgh
Symphony Association, is open before all performances and during intermission.

* Guided tours of the Hall are available to groups of ten or more; the charge is $2 for adults and
$1 for children under fifteen. Call 392-4844 for details and reservations.

 The Hall is available during non-performance times for private receptions and business func-
tions. Call the Fluted Mushroom’s Heinz Hall office at 392-4879 for more information.

PHYSICALLY DISABLED PATRON SERVICES

* Notice of specific conditions should be given when you purchase your tickets, so that we can give
proper attention to your needs.

* We can accommodate guide dogs.

o Infrared listening devices are available — $2 donation is appreciated.

* Wheelchairs are available for passage from the entrance to your main-floor seat. If you need a
wheelchair location, you may purchase it for half-price. If you are able to move from a wheelchair
into a seat, several seat locations may accommodate a folded wheelchair nearby.

* Water cups are available in the wheelchair-accessible rest room and from any bartender.

* Doormen and ushers are always available for assistance and special services; for example, visu-
ally impaired patrons may request personal assistance from an usher to describe stage settings or to
read program notes prior to performances.

IMPORTANT POLICIES

 Children under six will not be admitted except to performances designed for young audiences.
* The stage area is limited to performers, staff and authorized visitors.

® The emergency register book is located in the Entrance Lobby immediately to the right of the
doors. Please turn off pagers and electronic watches during the performance, and notify your con-
tact of the emergency phone number: 392-4856.

 Smoking is permitted in the Box Office Lobby and the Heinz Hall Garden only.

Ticketing Services

* Box Office hours vary" please call (412) 392-4900 for specific information. The Customer
Service Department is located on the second floor of Heinz Hall, and is open Monday through
Friday, 10 a.m. to 6 p.m.

e For TicketCharge or information call 392-4900 Monday through Friday, 10 am. to 6 p.m.
Saturday and Sunday noon to 4 p.m. You will hear a recorded message, followed by operator assis-
tance if required. MasterCard, Visa, Discover and American Express are accepted. Orders received
five or fewer days in advance of a concert will be held for pickup at the Box Office. A $2.50 ser-
vice charge per ticket is made on phone orders and mail orders.

o8
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when Students
and parents

begin their search llll'
the right college.

Effective

classroom teaching...
where student success
comes first.

Strong academically. ~

Convenient.
International.
Affordable.

Slippery Rock
University is fully
accredited with an
average class size

of 22.

600-acre rolling campus,
50 minutes from Pittsburgh.

Ranked in recent study as
10th safest in the country.

The more you look at
the options, the more
Slippery Rock University
makes sense.




beluga

Soft and elegant. Hand sculpted in Switzerland exclusively in 18 karat gold.
Water resistant. Five year international limited warranty. Intelligently priced.

ORRS

5857 FORBES AVENUE
PITTSBURGH PA 15217 (412)421 6777




