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The suit bedazzled.
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A dazzling interpretation, a glamorous form of suit. It’s the way to dress
for evening’s finest hours, now at Saks Fifth Avenue. From Rickie Freeman
for Teri Jon Nites, the multicolored gold lame fitted suit with rhinestone-
encrusted pearlized buttons, for sizes 4 to 14, 520, Evening Collections.
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Endowed Chairs

The Pittsburgh Symphony Society is proud of its Endowed Chairs Program, instituted
to assure the continuing highest quality of the Pittsburgh Symphony Orchestra, and we
wish to express our profound gratitude to those who have endowed these chairs. We are
everlastingly grateful to all of our chair benefactors, who will have their names associated
with the orchestra in perpetuity wherever the orchestra performs.

Music Director Chair The Vira I. Heinz Endowment
Principal Flute Chair Given by Mrs. Barbara Jackman Pfouts
in memory of Mr and Mrs. Arthur Jackman
Principal Oboe Chair Given by Rachel Mellon Walton in honor of
her brother, Dr William Larimer Mellon, |r
Principal Clarinet Chair Aaron Silberman
Principal Horn Chair Anonymous Foundation
Principal Trumpet Chair Martha Brooks Robinson
Principal Viola Chair Cynthia S. Calhoun
Principal Cello Chair The Pittsburgh Symphony Association
Principal Harp Chair Virginia Campbell
Principal Keyboard Chair Mr & Mrs. Benjamin F Jones, 3rd
Guest Conductor Chair Sylvia and Donald M. Robinson
Guest Conductor Chair Given in memory of Milton G. Hulme, Jr

by Mine Safety Appliances Company

Messiah Concerts Chair Howard and Nell E. Miller

If you desire information concerning this program, please contact:
Mrs. Melvin G Patton
Chairman, Endowed Chairs Committee
The Pittsburgh Symphony Society
Heinz Hall for the Performing Arts
600 Penn Avenue
Pittsburgh, Pennsylvania 15222

Telephone: 392-4828 s
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Marketing
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Manager, Ticketing Operations
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Operations
Joseph L. Beiro 11,
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He left a legacy we can all learn from.

In 1889, Pittsburgh industrialist Andrew Carnegie published his Gospel of Wealth, which
proposes that a man who works hard and accumulates great wealth has a“sacred trust"'to distribute
it for the benefit of mankind.

Carnegie himself did exactly that by opening the first of over 2,500 public libraries that would
span several continents. Upon retiring, he dedicated his life to enhancing the public’s appreciation
of art, science, music and literature through the many educational and research facilities that
bear his name.,

We at Bayer USA Inc. and our chemical company, Mobay, salute the social consciousness of
Andrew Carnegie.

As a company with businesses in chemicals, healthcare and imaging technologies, we know
solutions that benefit mankind and improve our quality of life are the only true solutions.

One in a series recognizing prominent Pittsburghers Bayerh A Mobay @

by Bayer USA and its chemical company, Mobay.

Portrait: Carnegie Library of Pittsburgh, A Bayer USA INC COMPANY
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Pittsburgh Symphony Orchestra

ounded ninety-four years ago, the Pittsburgh Symphony has

long been regarded as one of the world's greatest orchestras.

The Orchestra continues in that tradition under its current Music
Director, Lorin Maazel. Maestro Maazel's current contract with the
Pittsburgh Symphony Orchestra extends through 1995-96, the
Orchestra’s Centennial season.

For more than a decade, the Pittsburgh Symphony Orchestra has
confirmed its rank as a top-class orchestra, earning the highest critical
acclaim at every stop during its European tours in 1978, 1982, 1985
and 1989, and on tours to the Hong Kong Arts Festival and Casals
Festival in Puerto Rico. The Orchestra also met with great success
during extensive domestic touring, underwritten from 1979 to 1983
by American Telephone and Telegraph as part of its “Bell System
American Orchestras on Tour ™

During the spring of 1987 the Pittsburgh Symphony, led by
Maestro Maazel, toured the Far East for three weeks of engagements,
which included multiple concerts at the Osaka Festival, as well as in
Tokyo, Hong Kong and Beijing, China. The historic tour was met with
acclaim from audiences and critics alike. The Pittsburgh Symphony
was resident orchestra for the prestigious Ann Arbor May Festival
on the University of Michigan campus in 1985, 1986, and 1988. The
Orchestra also was resident orchestra for the Edinburgh Festival in
Scotland in August 1987, the first U S. Orchestra ever to be accorded
that title.

Most recently, in October 1989 Maestro Maazel led the Orchestra
on its first trip to the Soviet Union and a first return visit to Poland
in 25 years, as part of a triumphant, month-long European tour Other
highlights of that tour included the European premieres of Marc
Neikrug's Flute Concerto, with James Galway, and George Rochberg's
Symphony No. 6, works commissioned by the Pittsburgh Symphony

The Orchestra also spends an annual week-long summer
residency at the Great Woods Center for the Performing Arts in
Massachusetts.

At home in Pittsburgh’s elegant Heinz Hall for the Performing
Arts, the Orchestra offers 24 weeks of subscription concerts annually
between September and June. Additional series offerings include the
Pops, Exposé and Great Performers. The Orchestra also performs a
series of Schooltime concerts, free of charge, for area pre-school and
school-age youngsters as part of its educational activities.

The Pittsburgh Symphony enjoys a long and illustrious reputa-
tion for its work on record, radio and television. As early as 1936,
the Orchestra was broadcast coast to coast. Since 1982 the Pittsburgh
Symphony has received increased national attention through its
annual series of coast-to-coast radio broadcasts. Starting with the
release of its first commercial recording in 1941, the Orchestra has
made hundreds of critically acclaimed discs. Pittsburgh Symphony
recordings currently available are on the Angel, Philips, MCA, New
World, and Telarc labels. In 1990 the Orchestra signed a long-term
contract with SONY for whom they began recording a complete
Sibelius cycle in May 1990. The Orchestra also was seen on television



nationally on the highly popular “‘Previn and the Pittsburgh’’ series
over PBS during the late 1970s.

Heading the list of internationally recognized conductors who
influenced the development of the Pittsburgh Symphony since its
inception as the Pittsburgh Orchestra in 189 is Victor Herbert, who
was Music Director between 1898 and 1904. Prior to the reorganiza-
tion of the Orchestra’s membership in 1937 by the legendary conductor
Otto Klemperer, permanent conductors were Emil Paur (1904-1910)
and Antonio Modarelli (1930-1937). Under the dynamic directorship
of Fritz Reiner, from 1938 to 1948, the Orchestra embarked on a new
phase of its history, taking its first foreign tour and making its first
commercial recording.

In the more recent past the Orchestra’s high standard of excel-
lence was maintained and enhanced through the inspired leadership
of William Steinberg during his quarter-century as Music Director
between 1952 and 1976. André Previn, during his music directorship
between 1976 and 1985, led the Orchestra to new heights through
accomplishments on tours, records and television.

Lorin Maazel has had a formal affiliation with the Orchestra since
1984 when he became Music Consultant. For the 1986-87 and the
1987-88 seasons his title was Principal Guest Conductor and Music
Advisor With the advent of the 1988-89 season Maestro Maazel, who
is considered one of the world’s greatest conductors, assumed the
titleof Music Director ]

‘THE CULINARY ARTS MEET THE CULTURAL
ARTS AT CALIBOGUE, PITTSBURGH' FRST
AUTHENTIC CRABHOUSE ANDSHORESTYLE
RESTAURANT. THE SPOTLIGHTS ON FRESH,
HARDSHELL AND SOFFSHELL
CHESAPEAKE BAY CRABS.
PLUS A DELECTIBLE ARRAY OF OTHER
SEAROOD SPECIALTIES SERVED UPINSTYLE
RIGHT IN THE HEART OF THE CULTURAL
DISTRICT, [TS A PERFORMANCE FOR THE
MOST CULTTVATED TASTES.

T11 PENN AVENUE ACROSS FROM BENEDUM CENTER 31270




AFTER CENTURIES OF PLAYING ALONG,
ONE CONDUCTOR FINALLY TOOK A STAND.

.

In 1820, Ludwig Spohr stood before London’s Philharmonic, pulled
a slender baton from his pocket, and gave the signal to begin playing.

The music directors were appalled.

After all, it was customary for their conductors to sit with the
musicians, keeping time by playing a piano.

But Spohr a}_)lpealed {o their sense of adventure, and being good
sports, they gave him one chance to prove himself.

Brandishing his baton, he gave cues, corrections and suggestions.
The oboes came n at the right time. The French horn didn't drown out
the violin. Even the pianists' fingers fluttered over the keys with more
confidence.

Needless to say, his innoyation was a hit. From both the symphony’s
and the audience’s point of view.

And thus, with a sweep of the baton, Spohr changed the direction of
classical music forever.

Reach Beyond Your Expectations.

PROPESSIOH!LgCOIP

ATTORNEYS

FITTSBURGH - HARRISBURG - PHILADELPHIA « NORTH MIAMI
[ + PARIS. B

© 1890 Buchanan Ingersoll Professional Corporation
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SONY CLASSICAL
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The long-awaited final installment
in Lorin Maazels acclaimed Mahler
Symphony cycle with the Vienna
Philharmonic.

Featuring Sharon Sweet, Pamela
Coburn, Florence Quivar, Brigitte
Fasshaender, Richard Leech, Sigmund
Mimsgermn and choruses.

“This eighth sets the standard”
—Die Priesse, Austria

SONY CLASSICAL

Advancing The State Of The Arts.
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Music Director

LORIN MAAZEL

I orin Maazel, Music Director of the Pittsburgh Symphony
Orchestra, is one of today’s most highly acclaimed and eagerly
sought conductors. He has regularly appeared at the world’s

leading concert and opera houses during the last thirty-five years.
Maestro Maazel has conducted over 4,000 opera and concert per-
formances with over 100 leading orchestras around the globe. He also
has made hundreds of critically praised and award-winning record-
ings, and has appeared extensively on European and American tele-
vision. His versatility as a conductor, composer, violinist, television
director and entertainer, administrator, and writer has won him the
respect and affection of an international public.

During his distinguished career he has held such prestigious posts
as Artistic Director of the West Berlin Opera Company and Music
Director of the Berlin Radio Symphony Orchestra (1965-71), Music
Director of the Cleveland Orchestra (1972-82), Principal Guest
Conductor of the Philharmonia Orchestra of London (1976-80),
General Manager and Artistic Director of the Vienna State Opera
(1982-84), and Music Director of the National Orchestra of France
(1988-90).

Artistic leader of the Pittsburgh Symphony since 1984, when he
accepted the post of Music Consultant, Lorin Maazel held the title
of Principal Guest Conductor and Music Advisor during 1986-88,
before becoming the Orchestra’s Music Director beginning with the
1988-89 season. Maestro Maazel's current contract with the Pittsburgh
Symphony Orchestra extends through 1995-96, the Orchestra’s
Centennial season.

In this country, besides conducting the Pittsburgh Symphony in
its regular subscription concerts in Heinz Hall, Maestro Maazel has
taken the Orchestra to New York for appearances at the United
Nations, Lincoln Center, and Carnegie Hall, and on a well-received
two-week tour of the southeastern United States in February 1989
Internationally, he has led the Pittsburgh Symphony on a four-week
European summer music festival tour in 1985 and a triumphant three-
week tour of the Far East in the spring of 1987, and conducted the
orchestra at the Edinburgh Festival in Scotland in August 1987 His
most recent international tour with the orchestra was an extra-
ordinarily successful month-long trip across Europe in October 1989,
which included the Pittsburgh Symphony’s first-ever concerts in the
Soviet Union, as well as appearances in Poland and six other western
European countries. Maazel also has conducted the Pittsburgh
Symphony on recordings made for New World, and for Telarc and
Sony Classical, with whom the orchestra has a long-term contracts.

Lorin Maazel has made hundreds of highly acclaimed recordings,
including the complete Beethoven symphonies with the Cleveland
Orchestra (CBS), a Mahler cycle in Vienna (CBS), a Rachmaninov
Cycle in Berlin (Deutsche Grammophon), and Wagner's Ring Without
Words with the Berlin Philharmonic (Telarc). The recipient of ten Grand
Prix du Disque awards, he is presently participating in a CBS Master-
works Puccini cycle at La Scala. Maazel has become increasingly
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involved in television and film production, writing and directing
visualizations for television of Holst's The Planets and Vivaldi's The
Four Seasons (distributed on videocassette by MGM).

To meet the public which has come to know him through his
recordings and on television, he conducted over 200 concerts in
twenty-two countries during a global tour which took place from 1985
through 1987 This tour was one of the most extensive of its kind ever
undertaken by a classical artist.

Among Lorin Maazel's current international charitable projects
is “'Classic Aid,”" classical music benefit concerts on a grand scale
organized under the auspices of the United Nations. The first “‘Classic
Aid"’ was broadcast live from Geneva, Switzerland on September 30,
1986 to an estimated global audience of 500 million, The praject
involved more than thirty of the world's most talented and recog-
nized classical artists. In the spring of 1988, Classic Aid Il emanated
from Paris under the aegis of the United Nation’s High Commission
on Refugees. The Maestro was the sole classical artist at a charity event
in September of 1988 in Rio de Janeiro, when he conducted at the
Brazilian Red Cross event “'Sport-Aid '88,"" a program transmitted
by satellite to an audience of 1.5 billion people. In December 1988 in
London Maestro Maazel conducted all nine Beethoven symphonies
in one day, a record-setting achievement which raised money for the
Beethoven Fund for Deaf Children.

Having conducted at all the world’s most distinguished opera
houses, Maestro Maazel currently conducts opera exclusively at
La Scala. He also has conducted La Scala opera performances in Japan
and the Soviet Union. His opera films, the Losey Don Giovanni and
the Rosi Carmen, have broken new ground in the popularization of
opera. For videocasette he has filmed Turandot at the Vienna State
Opera as well as Aida and Madama Butterfly at La Scala.

Lorin Maazel was born in Paris in 1930 of American parents and
was brought to the United States as a child. He studied conducting
with Vladimir Bakaleinikoff in Pittsburgh and, at age nine, he
appeared as conductor at the New York World's Fair At age sixteen
Maazel entered the University of Pittsburgh, where he studied
philosophy and literature. Subsequently, he joined the violin section
of the Pittsburgh Symphony Later, while he was studying in Europe
on a Fulbright Scholarship, Maazel made his professional conduct-
ing debut in Italy in 1953. Six years later he achieved international
status by becoming the youngest conductor and the first American
in history to be invited to conduct at the Bayreuth Festival.

Notable among the innumerable decorations, honorary doctorates,
recording prizes, and awards for achievement with which Maestro
Maazel has been honored are the Commander’s Cross of Merit of the
Federal Republic of Germany, the Legion of Honor of France, and
the Commander of the Lion of Finland. He also has been awarded
the title of Ambassador of Good Will by the United Nations. He was
named an honorary life member of the Israel Philharmonic in 1985,
when he conducted its Fortieth Anniversary concert. He has also
received numerous awards for his work on television (including the
European “‘Bambi,”’ the Italian “‘Fantastico,”” and the French
“Sept-Jour’’). | |
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Message from the Managing Director

With this weekend's concerts we open the 1990-91 season, Lorin
Maazel’s third as our Music Director Maestro Maazel has planned
one of our most original and rewarding seasons in recent memory,
both here in Pittsburgh and on tour’ domestically, to the East Coast
in October, and internationally, to the Far East next May and June.

Some of the more stimulating highlights of our year include works
which we plan to record. Among them are this opening concert’s
Sibelius symphony, which we're recording this weekend for Sony
Classical, the Rachmaninov concerto and the first act of Wagner's
Die Walkiire later this month, which we’ll record for Telarc; and Lorin
Maazel's new symphonic synthesis Tannhiuser Without Words, to be
premiered under the Maestro’s direction and recorded by Sony in
December We have also planned a whole series of performances of
well-known and not-so-known works by Mozart and Prokofiev for
this season, in observance of those composers’ anniversaries.

Another important feature of our season is the number of Pitts-
burgh Symphony debuts: over a dozen internationally renowned
musical artists will join us for the first time in Heinz Hall, both estab-
lished artists like Alfred Brendel and important newcomers such as
Midori and Krystian Zimerman. A major principle of Maestro Maa-
zel's season-planning is his sense of our responsibility to the future;
and one way of discharging that is by providing new opportunities
for the continued growth of talent, both young and new to Pittsburgh.

Besides our classical subscription concerts, we will again offer
special series such as Pops and Exposé, as well as our admission-free
educational concerts for pre-schoolers and school-age youngsters. And
we have added an additional concert to our successful Great
Performers Series. At many of these events we've been delighted to
welcome concert-goers who are new to Heinz Hall, since new
audiences are as important to us as new performers. In that connec-
tion I am proud to point to the success of last month’s Summer Casual
Concerts series, which continues to grow every summer, drawing
large and enthusiastic crowds to Heinz Hall.

We thank you again for your personal support of the Pittsburgh
Symphony Orchestra, and we look forward to hosting you and your
family and friends at Heinz Hall often during the coming year
Welcome!

Fo_

Gideon Toeplitz
Vice President and Managing Director
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Qﬂlese chairs sit the finest concert musicians in Pittsburgh. Musicians who
can make an instrument laugh or cry—or sing. And who can make an audience do the same.
This mastery of fine music comes from years of dedication to both the instrument and the art.
And at Duquesne Light, we're proud fo support these artists who pour heart and soul
info every note. And we thank them for letting us make beautiful music together.

v
s
Duquesne Lidht

Together, We Have the Power To Brighten the Future.



H1O: september 14, 15, 16

pening Night is always an important night, and this
weekend's concerts form no exception to that rule: Lorin

Maazel, obviously looking forward to a triumphant season,
has chosen to open it with Beethoven's intensely triumphant over-
ture to Egmont. Later in this program book you will find informative
notes about each of the four works on today’s program, written by
long-time Symphony music editors Dr Frederick Dorian and
Dr Judith Meibach. But here are a few quick items you might want
to notice immediately, as you absorb the triumphant atmosphere of
this opening.

It is a little surprising to discover that the Egmont Overture has
not been used more often to open our seasons. Antonio Modarelli
conducted it on opening night in 1933, and Fritz Reiner in 1940 and
1944; but this weekend’s are the Pittsburgh Symphony’s first season-
opening performances since William Steinberg conducted the work
in 1973. The overture’s stirring melodies and forceful emotions
culminate in a powerfully victorious finale.

The Sibelius Symphony No. 5 also ends with a powerful and
victorious statement—not surprising, perhaps, as the work looks back
in not just the numerical way to Beethoven's own powerful Fifth.

ibelius’s urge for comp ion, for concise use of his materials, is
built on Beethoven's. So does his unpredictable formal progress recall
the earlier master And the overall result is irresistibly impressive,
from the opening mysterious horn-call, through the great oscillating
themes, to the almost intolerably i harmonic complexities of
the end—cut short by the most drastic yet effective means: the granite
will of a bare final cadence.

“A French Impressionist landscape and a Transylvanian
Rumanian village scene” is a good way to describe Bartok's Two
Pictures, dating from the earliest days of his acquaintance with the
music of Debussy in the first decade of this century Listeners who
have heard Bartok's Bluebeard’s Castle will recognize its passionate
melodies and augmented harmonies prefigured in ““In Full Bloom™
(the first Picture of the set). ““Village Dance’’ (the second) reflects
another strand of the composer’s interests, his avid study of Balkan
and many other folk songs and dances.

The Miraculous Mandarin, on the other hand, is a violent, Expres-
sionist, thoroughly twentieth-century cityscape, a pantomime drama
of lust and redemption in which Bartok definitively found his own
voice. “‘Here we have the first of his great works in which all that
he had learned from folk music became sublimated into an individual
phraseology and mode of expression, " one critic has written. The plot
is lurid and the music, of course, matches it. Yet beyond all the cruelty
and immorality, the mandarin and his love do find a solution, and
there remains at the last—even as in Egmont—'"a constant reminder
of courage in opposition, determination in thought and feeling, the
very triumph of man.""—Ed.

Opening Night pre-concert festivities made possible by The Pittsburgh High
Technology Council,

Beethoven

Sibelius

Bartok
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History at Our Doorstep

Imost within the shadows of Pittsburgh’s
skyserapers is a museum which brings to

life the era when France and Great Britain
struggled for control of the American frontier.

It is the Fort Pitt Muscum in Point State
Park—at the forks of the Ohio and the
centerpicce of the Golden Triangle.

Dioramas, displays of origmal obyects,
reconstructed rooms and other exhibits
give a vivid insight mto the tme and
lifestyles when Fort Pitt rose to become
the most claborate Brtish fortress in the
American colonics.

A wisit to the Museum 1s essentul to
understanding the history of our area. It 1
open weekdays. except Mondays, from
10:00 a.m. to 4:30 p-m., and Sundzys.
noon to 4:30 p.m. It is closed on certan
holidays. A charge 1s made for
admission.

History is at our doorstep. We
shouldn't miss it.

m Pittsburgh

is our home. We like

it here.




PITTSBURGH SYMPHONY

Program

LORIN MAAZEL, Music Director
Vira I. Heinz Chair

1990-91 Season Friday evening, September 14 at 8:30

First Set of Subscription Concerts Saturday evening, September 15 at 8:00

Heinz Hall for the Performing Arts Sunday afternoon, September 16 at 2:30
°

Pre-concert Conversation with David Stock
Friday at 7 30 on stage

LORIN MAAZEL, conductor

The Star-Spangled Banner (Friday only)

BEETHOVEN  Overture to Egmont, Opus 84

SIBELIUS  Symphony No. 5 in E-flat major, Opus 82

Tempo molto moderato—
Allegro moderato

Andante mosso, quasi allegretto
Allegro molto

INTERMISSION

BARTOK  Two Pictures, Opus 10*

In Full Bloom
Village Dance

BARTOK  Suite from The Miraculous Mandarin,
Opus 19

*First performances by the Pittsburgh Symphony Orchestra

Friday evening’s performance is being broadcast live on WQED/FM beginning
at 8:00 p.m.

Saturday is H.J. Heinz Company Foundation Night
at the Symphony.

The taking of photographs and the use of tape recorders
are strictly prohibited at Pittsburgh Symphony concerts.
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Your PorTrOLIO SHOULD BE ABLE To Look Him STRAIGHT IN THE EYE.
WiITHOUT BLINKING.

Tosu
mvestors must be prepared 1o face what has become a iemperamental and unpredictable beast.

vive today's volatile business environment,

Markets so complicated. so shifting, they'll scare the likes of anyone.
Al Pittsburgh National. not only will we protect you from the bears
We'll manage your portfoli to run with the bulls.
Because we helieve that. even intimes like these, portfolios can grow if you respect the market.
But never fear it.
INVESTMENT MANAGEMENT AND TRUST.
412:762-3000.
N7 PITTSBURGH NATIONAL BANK

APNCBANK



PITTSBURGH SYMPHONY

Program Notes

by Frederick Dorian and
Judith Meibach

QOvwerture to Egmont, Opus 84

UDWIG VAN BEETHOVEN was born in Bonn on 16 December 1770

and died in Vienna on 26 March 1827 He worked on the incidental

music to Goethe's 1788 tragedy Egmont from October 1809 fo June
1810, and it was first performed with the play on 15 June 1810 at the Court
Theater in Vienna. The Pittsburgh Orchestra performed the overture to
Egmont a dozen times in subscription concerts in Caregie Music Hall, under |
the direction of Frederic Archer (May 1896), Victor Herbert (1899 and 1903),
and Emil Paur (1904, 1906, and 1908). The first of over three-dozen Pitts-
burgh Symphony Orchestra subscription-concert performances of the Egmont
COrwerture was conducted by Antonio Modarelli on 19 November 1933, and
the most recent by Zdenek Macal in October 1986. Other conductors include
Fritz Reiner, Walter Damrosch, Viadimir Bakaleinikoff, Otto Klemy
Fernando Previtali, William Steinberg, Stanislaw Skrowaczewski, Pmchas
Zukerman, Rafael Kubelik, Donald Johanos, and Christoph Eschenbach. The
overture is scored for two flutes and piccolo, two oboes, two clarinets, two
bassoons, four horns, lwo trumpets, timpani, and strings, and lasts about
ten minutes. Ed.

new concert season, like the beginning of the academic year,

spreads before us the promise of a rich learning experience.

The overall view of programmatic scheduling since Lorin
Maazel has become music director reveals how the maestro has
methodically chartered a course for the purpose of educating and
enlightening Pittsburgh audiences. While reinforcing our acquaintance
with the masterworks that he has been absorbing since boyhood,
Maestro Maazel will continue to explore untrodden paths towards
the understanding of new music. A few of the twenty-three works
receiving their Pittsburgh premiere date from the eighteenth and nine-
teenth centuries, but most of them have been written by living
comMposers.

With increasing exposure to contemporary music, our tolerance
for unusual and dissonant sonorities has augmented. Moreover, as
we approach the threshold of the year 2000, we cannot fail to note
that the controversial selections of the repertory represent an era that
in a single decade will have become the musical detritus of a century
we will no longer call our own. This awareness encourages us to
embrace the acknowledged masterworks written since 1900 and to
open ourselves to the challenge of the most recent musical
developments.

In light of recent political events in central Europe, what could
be more appropriate than to open the 1990-91 season with Beethoven's
Overture to Egmont, a work that concerns a people’s struggle against
autocratic rule? Although the personalities and scenario of Beethoven's
drama took place in another era, the issues involved relate to present
global affairs.
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YOU can be par
of many great
performances!

Lorin
Countless individuals, through nearly a century of
performances, have contributed much to make the T
Pittsburgh Symphony Orchestra “world class” today.

But, like an iceberg, the stirring concerts of the PSO and enthusiastic
concert-goers are just the most visible tip of a fotal effort. In fact, many
contributing to the Symphony are not even on its payroll. Rather, they’re
involved because of personal motivation and a commitment to excellence for
the Orchestra.

The generosity and capabilities of these individuals are as great as the PSO's
range of needs. From the financial gifts that created the Music Director Chair,
Heinz Hall Plaza, and Heinz Hall itself—given by the late Henry J. Heinz II
to the untiring, 50-year-plus, volunteer devotion of Mrs. Melvin G. Patton,
Chairman of Special Activities and the Endowed Chairs Program, and
recently made Director for Life.

Meither personal wealth nor a lifetime are necessary, however, for you to
give a great performance. Your involvement  with vocational or avocational
expertise  or with just pure enthusiasm can help propel the PSO and other
Pittsburgh cultural organizations to greatness.

Call the Pittsburgh Symphony Society at 392-4830  or the Pittsburgh Trust
for Cultural Resources at 471-6070 to match what you have to offer with what's
needed! And become part of a great performance!

Discover the pleasures of being involved.

Geyer Printing Company, Inc.
3700 Bigelow Boulevard # Pittsburgh, PA 15213 « (412) B682-3633

vin G. Patton




After meeting Goethe in the Bohemian spa of Teplitz during 1812,
Beethoven wrote “How happy it all made me at the time! | would
have died for him ten times over "’

The great poet, dramatist, and philosopher, expressing less
enthusiasm for the musician twenty-one years his junior, informed
his friend Carl Zelter, director of the Berlin Singakademie: “'1 made
Beethoven's acquaintance in Teplitz. His talent amazed me; unfor-
tunately he is an utterly untamed personality, who is not altogether
in the wrong in holding the world to be detestable but surely does
not make it any the more enjoyable either for himself or others by
his attitude.”

In October 1809, the director of the Vienna Court Theater com-
missioned Beethoven to write incidental music for a performance of
Goethe’s Egmont, an historical tragedy completed by the great German
dramatist in 1788 while touring Italy In preparation for his task,
Beethoven pored over the pages of the drama that focused on resis-
tance to Spanish totalitarian rule in the Netherlands during 1567-88.
This was not the first time that Beethoven had preoccupied himself
with the subjects of freedom from despotism and the pursuit of a pure
and ideal love. Some five years earlier these themes had shaped the
substructure of his opera Fidelio.

Beethoven was unable to complete the Egmont score for the
production of 24 May 1810, but had it ready a few weeks later for
the Burgtheater performance of 15 June. The following April,
Beethoven wrote to Goethe, informing him that he would soon receive
the music to Egmont through Breitkopf & Hartel—"'this glorious Egmont
which I read so ardently, thought over and experienced again and
gave out in music—I would greatly like to have your judgment on
it and your blame, too.""

Goethe, then Counselor at the Court of Weimar, politely replied
on 25 June 1811 that he had heard Beethoven's score “‘spoken of with
praise by several.” Moreover, he intended to use it for a performance
at the Weimar Theater Despite Beethoven's pleading with Breitkopf
& Hartel to publish Egmont as soon as possible, the music did not
appear on the market until January 1812. As a result, it was some
time before Goethe could respond to Beethoven's invitation to pass
judgment on the score.

In 1567, King Philip II of Spain sent the cruel and ambitious Duke
of Alba as military governor to establish order in the Low Countries,
then under Spanish sovereignty The Netherlands are seething with
religious and political unrest, its city burghers and artisans agitating
for an uprising. Through orders of the Inquisition, Protestants, heretics
and dissenters are being persecuted. The heroic Count Egmont, a
Netherlands nobleman, advises tolerant and moderate Spanish rule.
Confident that his princely status will protect him, Egmont pays no
heed to the counsel of William of Orange who advises Egmont to move
to safe quarters. The duke arrests Egmont, arbitrarily condemning
him to death as a traitor Clarchen, a burgher’s daughter with whom
Egmaont is in love, is the one principal protagonist who is not a
historical figure. When her effort to rescue Egmont fails, she poisons
herself. Egmont courageously meets his execution, knowing that it
will kindle an insurrection and lead to an independent Netherlands.

In addition to the overture, Beethoven wrote four entr’actes; two
songs sung for Clarchen, the Melodrame (music that informs the spec-
tator of Clarchen’s death, in the last scene of the play); and the
Siegessymphonie, or symphony of triumph, planned by Goethe to be
played as Egmont proceeds from his cell to f?is death prior to the fall-
ing of the curtain and the conclusion to the overture.

“Unfortunately
He Is An Utterly
Untamed
Personality’”

Fight Against
Tyranny

Music For
Goethe's Tragedy:
Lament,

Struggle,
Triumph
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EXCELLENCE

In the arts, in business—
that's our common goal

Arthur Andersen & Co.
proudly supports the artists
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Orchestra
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Providing professional services in
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The sustained introduction to the overture opens with a power-
ful chord in the portentous key of F minor, suggesting a lament of
the Netherlanders under the yoke of their subjugators. The severe
motive of the sarabande (the Spanish dance dating back at least to
the sixteenth century) suggests the overlord from the Iberian Penin-
sula. A pleading phrase, sung by the solo oboe, and then imitated
by other woodwinds (and later by the violins), relates to the oppressed
Netherlanders. Both phrases are repeated.

Pianissimo, yet with a sense of urgency, a strain in the strings
plunges to the main part of the overture, an allegro in 3/4. Taking
over motivic material from the opening section, the cellos transform
it into a grandiloquent phrase signalling rebellion. The second subject
of the allegro stamps the stern sarabande rhythm, immediately
followed by a pleading figure. The subsequent, stormy development
suggests the raging revolution. In keeping with Goethe's stage direc-
tions calling for a ““symphony of victory”, the coda triumphantly
evolves. Listening to the foreboding sounds of the drums, the
imprisoned Egmont speaks his last words:

“*Hark! Hark! How often has this sound summoned my joyous

steps to the field of battle and of victory! How bravely did I tread,

with my gallant comrades, the dangerous path of fame! And now
from this dungeon I shall go forth to meet a glorious death, 1 die
for freedom, for whose cause I have lived and fought, and for
which now I offer myself up as a sorrowing sacrifice.”” L |

Truly
International

"Maazel is a gift from heaven to
the orchestra... Maazel guides his
orchestra to perfectionism."”

General Anzeiger, Bonn

Phata by Ben Spiege]

AMERICAN American Thermoplastic applauds the Pittsburgh
WSTIC Symphony Orchestra on its international rave reviews.

622 Second Avenue

Pittsburgh, PA 15219  261-6657 Loose-Leaf Products for Business and Education.
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Tools of the
Trade

Ours include off-shore
platiorms, continuous
casting machines and
pipelines

But tools alone don't
produce anything. Wells
must be drilled, furaces
must be tapped, instru-
ments must be played
and operas must be
sung.

By people. People with
the ambition and the

ability to perform well.

On stage or at work, it's
how we use the tools
that enable us fo
achieve success and
personal satisfaction

USX

Marathon OF Compary
(1=

U. S Dwershed Group
Taxas Od & Gas Corp

At USX, we have the
tools and we know how
to use them. Proud of
our people, products
and progress, we're the
energy company with
the strength of steel




Symphony No. 5 in E-flat major, Opus 82

EAN SIBELIUS was born in Hameenlinna (Tavastehus), Finland, on

8 December 1865 and died in Jarvenpad on 20 Sep\l'embl’r 1957 His Fifth

Symphony dates from 1915 and was completed in time for his fiftieth birth-
day celebration on 8 Dt‘r.trr!bcr of that year Dr Dorian and Dr Meibach
outline his subseq in the program note below; the final version
was first performed on 24 November 1919. Antonio Modarelli conducted the
Pittsburgh Symphony Orchestra's first subscription-concert performances of
Sibelius's Fifth Symphony in February 1937 Since then the work has been
conducted here by Viadimir Bakaleinikoff (1945), William Steinberg (1955),
Gregory Millar (1963), Michael Tilson Thomas (1979), and Michael
Lankester, in our most recent performances, in February 1986. Following
this weekend’s performances, Lorin Maazel and the Pittsburgh Symphony
will record the symphony for Telarc, who expect to issue a CD of this and
the Fourth Symphony (recorded last spring) later in the fall. Sibelius's Fifth
Symphony is scored for two flutes, two oboes, two clarinets, two bassoons,
four horns, three trumpets, three trombones, timpani, and strings, and takes
about thirty minutes to perform.—Ed.

his past May, Lorin Maazel conducted the haunting Fourth

Symphony of Jan Sibelius. The current program reacquaints us

with a more optimistic side of the Finnish master’s disposition.
Sibelius belongs to the generation of the 1860s that produced Gustav
Mahler, Claude Debussy, and Richard Strauss, all of whose creative
beginnings fell into the twilight of Wagner's realm. The early orien-
tation of the four composers was marked by tone-poetic tendencies
that they shed in approaching maturity, their individual roads lead-
ing to antithetical ends.

From his youth, Sibelius steeped himself in the spirit of Finnish
nationalism, an influence that inevitably colored his creative input.
His contributions to Finnish music have become legendary and have,
s0 to speak, put his country on the map of the art world. The country
had reﬂwned Swedish until 1808 at which time it was ceded to Russia,

b duchy of the Tsarist empire until the
Russnan Revulullun Government affairs, however, were conducted
in Swedish, which also continued to be spoken by the educated
classes. It was the language Sibelius heard in his home: for genera-
tions, the family outlook had been influenced by Swedish culture.

In 1891, following several months of study in Vienna, Sibelius
returned to Finland. Thrilled to find his country responding to Russian
attempts at suppression of Finnish laws and rights with an intoxicat-
ing upsurge of patriotism. Sibelius joined a radical group of artists
and intellectuals of Swedish and Finnish extraction. His setting of the
rEVOlullery Kullervo, based on the Finnish national epu: (first
performed in April 1892), marked a milestone in Finnish music. His
personal style bore strongly Finnish characteristics that blossomed in
En Saga, that, according to the English musical writer Cecil Gray,
heralded the entry of Finland into musical history

The lifework of Sibelius includes a large number of compositions
for almost every medium of performance—scores for orchestra,
concertos, chamber music, piano music, organ music, songs and
choral works, two operas, incidental music, melodramas, etc. It is,
however, almost exclusively through his seven symphonies and violin
concerto—likewise the foundations of his fame in Europe—that
audiences in the United States have become acquainted with his
music.

Finnish
Nationalism
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In 1912, Sibelius made a brief entry in his diary, referring to a
Fifth Symphony Two years later, the ideas for the score were taking
shape in his mind, although he hesitated to set to work on the project
at a time when most composers were using other compositional struc-
tures. By 1915, he completed the optimistic, monumental work,
testimony to life’s renovating force: “‘This life that I love so infinitely,
a feeling that must stamp everything | compose,’” he wrote about this
time.

Despite his enthusiasm, Sibelius encountered repeated problems
with the work. The year after its first performance on 8 December
1915 in Helsingfors (Helsinki), in a concert honoring his fiftieth birth-
day, Sibelius cond d the four mo score, Likewise dissatis-
fied with the second version, publicly performed on 14 December 1916,
Sibelius continued to make alterations until 1919. In a letter of 20 May
1918, he wrote: **  practically composing anew, work at it (the sym-
phony) daily The first movement is entirely new The second move-
ment is reminiscent of the old. The third movement reminiscent of
the end of the first movement of the old. The fourth movement, old
motives, but stronger in revision. The whole, if I must say so, a vital
climax to the end. Triumphal.”

He accepted his third version, wrought in hardened and tempered
firmness, as final, allowing it to be heard on 24 November 1919 in
Helsinki. At a London performance of 12 February 1921, Sibelius
commented in the program note: *‘The composer wishes his work
to be regarded as absolute music, having no direct poetic basis.”

Contrary to the traditional manner of demarcating the movements
of a symphonic score, Sibelius divided the symphaony into three main
sections between which the orchestra makes two pauses. The first
part unites two sections of independent stature: marked Tempo molto
moderato and Allegro moderato, respectively, they give the impres-
sion of individual movements. A motto theme, common to both,

eates the texture and builds a bridge between the slower and
aster tempos. The remaining movements, although somewhat
detached, are neither separately numbered nor distinguished by the
double bars that generally indicate conclusions; and the recurrence
of certain thematic material might tempt the listener to hear the work
as evolving in a single movement.

The first section opens with a theme of two rising fourths and
a triadic descent in the first horn. B-flat, E-flat, F, B-flat, the ascend-
ing call, is answered by the falling G to E-flat. With this bucolic motive,
sounding over a timpani roll (and soon switching to flutes and oboes),
the Fifth Symphony evolves (Molto moderato, 12/8). Unfolding in
E-flat, the symphony’s main tonality, the music later explores the
region of G major

Fugal work and distant modulations bring us to the key of B. The
second part of the first section suddenly sets in, Allegro moderato,
the music assuming the character of a scherzo, with the dotted quarter
note of the preceding moderato yielding to the dotted half note of
the scherzo. Following an expansive scherzo, the music modulates
back to E-flat major, with the solo trumpet, marcatissimo, announc-
ing the trio theme. The harmonic pendulum swings to B and back
again to E-flat.

A short movement, Andante mosso quasi allegretto (G major, 3/2),
based on a disarmingly naive theme, is treated to a series of varia-
tions. In its opening measures, violas and cellos pluck the theme. The
flutes answer, with the horns providing the harmony and pedal. The
violins (again playing with the bows) lead into the variations. It is
chiefly the main rhythm (a sequence of five quarters within the pattern

““This life that
I love so
infinitely . "'

Tempo molto
moderato—

Allegro moderato

Andante mosso,
quasi allegretto
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HENRY DIf,E:qA_mSQUALE

Behind Thé ?rofmse

An ambassador of goodwill for the City of Plttsburgh as )
well as for the Pittsburgh Symphony Orchestra. That's
the role Henry DiPasquale has assumed as official
chauffeur for the Symphony.

Mr. DiPasquale welcomes visiting musical dignitaries
to the city and does his best to make them feel at home
while he’s escorting them. »

A retired music teacher, Mr. DiPasquale has also
substituted as a trumpet player for both the Symphony OB
and Opera orchestras and the Ringling Brothers Circus. -
He still conduets his own group at summer lunchtime :
concerts. And he performs occasionally with local bands. i

Blue Cross of Western Pennsylvania and Pennsylvania '
Blue Shield are proud to salute Mr. DiPasquale for his .-
lifelong dedication to his art and his service to the
COommunity. =,

Promises Kept. @@ Blue Cross




of three plus two) from which the variety of metric design originates.
A more independent interlude in E-flat, tranquillo, follows, after which
the main theme recurs.

Allegro molto, E-flat, 2/4, the finale rushes upon the scene with Allegro molto
eerie susurration in the strings and contains to its closing bars an
extraordinary measure of physical excitement. Violas lead the first
subject below the bustling continuous sixteenths of the second violins,
divided into four parts. Woodwinds and cellos sound a lyrical note.

The second subject, an ostinato motive of parallel thirds in the
horns that dominates the movement and is compared by Donald
Tovey to Thor swinging his hammer, later reappears cast in shrill
colors and set to different rhythm. The reprise, the return of the sub-
dued whispering in perpetual motion, appears on muted strings, in
the tonality of G-flat before being transformed into the tonic minor,
where the broad unison of the strings now sings with unveiled pathos.
After its postponement, the final return of the main tonality is effec-
tively reached. Awe-inspiring, granite chords of the full orchestra (on
dominant and tonic, separated by general pauses) confirm the power-
ful close of the Fifth Symphony with six hammer blows.

OM | The flowers for this week's Pre-Concert Conversations

cregfive

courtesy of Alzed Creative Environments Inc.

environments | inc. Floral designs by Augie's

* %
OPENING
NIGHT

CATERERS INC

Starring Heinz Hall’s Culinary Olympic Gold Medalist
Executive Chef Harry Ross

$19.95 Four Course Dinner Corporate Catering
for all ticket holders Wedding Receptions
(plus tax and gratuity) All Social Functions

$13.95 Sunday Brunch — All at Heinz Hall or
. location of che
for all Sunday Matinee Shows

Reservations Required
Heinz Hall 392-4879
600 Penn Avenue 392-4887
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PHIPPS

CONSERVATORY

FALL FLOWER SHOW
LIONS AND TIGERS

AND BEARS, OH MY!

September 22 through October 14

Weekdays and weekends
9a.m. to 5 p.m. and
Tto9 p.m,

PHIPPS FRIGHT NIGHTS
October 19 & 20, 26 & 27
7to11 p.m.

HOLIDAY FLOWER SHOW

PRESENTS UNDER GLASS

November 23 through January 9, 1991

Weekdays and weekends
9a.m. to 5 p.m.

Call 622-6915 for further information.

Cley of Pittsburgh IDq-.d Parks and Hecreation
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The joviality
of friends is
the best
antidote for
the venom of
the world and
the fatigues of
life. In the
words of the
old song: “He
loves me who
makes me
laugh.”

Santiago Ramon y Cajal

(1852-1934)
Charlas de Cafe

Memorable Words on
Health and Well-Being

A noted Spanish neurologist, Santiago
Ramon y Cajal shared the 1906 Nobel
Prize in physiology and medicine with
Camillo Golgi with whom he explored
the structure of the nervous system.
One of his earliest passions, photog-
raphy, led him to the dark room where
he experimented with silver nitrate.
This experience ultimately enabled
Ramon to refine Golgi's technique of
impregnating nerve cells with silver
nitrate to improve their clarity under
the microscope.

In recognizing the wisdom of
Santiago Ramon y Cajal, Thrift Drug
acknowledges a debt to the scientists,
thinkers and caregivers whose legacy
we share. Now serving the health care
needs of the community for over a half
century, we are proud to join those
who have sought to enhance the
quality of life.

Thrift Drug

We'll Take Good Care of You!



PITTSBURGH SYMPHONY

Noterthy

lanning for a permanent summer home for the orchestra has

progressed rapidly in recent weeks. Late last month the

Pittsburgh Symphony Society and the Bedford Development
Council announced formation of the Bedford International Festival
Foundation, Inc., which will be devoted to developing and manag-
ing the proposed new concert facility and festival in Bedford County
Officers of the Society are working with the Union National Bank,
the Bedford Development Council, and two real estate developers on
a multi-million-dollar agreement to purchase the 2,300-acre Bedford
Springs property. In turn, the Society and the Development Council
will then sell to the developers around 1,700 acres of the site for the
same multi-million dollar figure, ““So, the foundation will end up with
the festival site at no cost to us,” said Symphony President David
W Christopher The developers will restore the historic Bedford
Springs Hotel and golf course and develop the rest of the acreage as
residential property Lorin Maazel wants the Symphony’s new
summer home to be the site of an international music festival to match
the Salzburg Festival in Europe.

26-week series of broadcast concerts beginning next month.

WOQED-FM will be the producer of these programs, which will
be distributed over the American Public Radio network. Funding for
the broadcasts is being provided by the H. ] Heinz Company Foun-
dation, which has previously supported over five seasons of the
Orchestra’s nationwide radio broadcasts.

The 1990-91 APR broadcasts are highlighted by 16 weeks of
concerts conducted by Lorin Maazel, including concerts from the 1989
European tour recorded in Moscow and Warsaw Repertory highlights
include the radio premiere of Marc Neikrug's Flute Concerto with
James Galway, and Maazel's symphonic synthesis of Wagner’s Ring
Cycle, The Ring Without Words. [ |

The Orchestra will return to the nation’s radio airwaves for a

wishes of both our smoking and our non-smoking patrons, the
management of Heinz Hall has designated the Grand Tier Lounge
as the hall’s only smoking area, as of this month.

This smoking area will provide a comfortable setting, with full
beverage service, to our patrons who wish to smoke. All other areas
of Heinz Hall are designated as non-smoking areas. Beverage service
is provided for non-smoking patrons in the Grand Lobby, Garden
Room, and Overlook Room. The Heinz Hall Garden serves all patrons,
during the late spring, summer, and early fall.

In order to comply with legal restrictions, and recognizing the
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has just been announced. Between May 14 and June 5 the

Orchestra will visit six cities in three countries, and will perform
a total of fourteen concerts all under the baton of Music Director Lorin
Maazel. The itinerary includes return visits to Japan and Hong Kong,
and our first appearances in Taiwan,

In Japan the Orchestra will perform five concerts in Tokyo and
one concert each in the cities of Kitakyushu, Hiroshima, and Osaka.
Four concert appearances are scheduled for Hong Kong and two
performances will take place in Taipei, Taiwan.

Lorin Maazel first took the Pittsburgh Symphony to the Far East
in the spring of 1987, for a tour which included our first visit to the
People’s Republic of China. In addition to the 1987 tour the orches-
tra has visited that part of the world twice before, first to Japan in
1973 under then Music Director William Steinberg, and subsequently
in 1984 to perform in the Hong Kong Festival under the leadership
of former Music Director André Previn.

Tour repertory for the 1991 Far East trip will be announced in the
near future.

T l The itinerary for the Orchestra’s tour to the Far East next spring

arlier this year when Aaron Silberman made a commitment

to endow the Orchestra’s Principal Clarinet Chair, currently held

by Louis Paul. Silberman, who is Chairman of American Thermo-

plastic Company, has served on the Society’s Board of Directors for

SIX years

Endowment of this chair brings to a total of thirteen the number

of endowed chairs secured over the six years the program has been

in effect. Under the chairmanship of Mrs. Melvin G, Patton, the

Endowed Chairs Program has secured $6,950,000 in endowment gifts
for the Orchestra since the program’s inception in 1984.

e Pittsburgh Symphony Society secured a new endowed chair
I e

Endowment for the Arts (NEA), a grant which has been given

in support of the 1990-91 twenty-four concert classical subscrip-
tion series. This grant, which is the largest annual NEA funding award
ever received by the Pittsburgh Symphony, represents a dramatic
twenty per cent increase over the previous year’s funding.

MEA annual grants are awarded after an extensive peer review
process. Orchestra applications, including an audio tape of recent
performances, are submitted to the agency; these in turn are evalu-
ated by a panel of specialists in the field of orchestral music. Orches-
tras are rated in the areas of performance, financial stability, and
planning. The individual orchestra’s taped performance weighs
heavily in the overall ranking. This year for the first time in evalual-
ing grant applications, the NEA employed a blind tape evaluation
system upon which to base artistic support grants for orchestras during
the 1990-91 funding period. L]

T I The Orchestra has been awarded $265,000 by the Mational



lection of Ame

the realm of function, Peat Marwicks o

contemporary crafts expresses our definition of chent ser
Te

achievemnent balanced by ingenwity. vitality, and
ty of presentation produce work of uncommon briliance.

mPeal Marwick Certifizd Pubhe Accour




nmvli:m::-‘- the most productive office meet-

ings happen outside the office. Gateway Center
on the Park. Call us for directions at 392-6000.

MAMAED AND LEASED R

COM

o e s i



Two Pictures for Orchestra, Opus 10

Suite from The Miraculous Mandarin, Opus 19
ELA BARTOK was borm in Nagyszemimiklos, Hungary (now
Sinnicolau Mare, Romania), on 25 March 1881, and died in New York
City on 26 September 1945.

The Two Pictures were completed in 1910, published in 1912, and first
performed in Budapest on 25 February 1913. These are their first performances
by the Pittsburgh Symphony Orchestra. They are scored for three flutes and
piccolo, two oboes and english horn, three clarinets and bass clarinet, three
bassoons and contrabassoon, four horns, four trumpets, three trombones and
tuba, two harps, celesta, bass drum, chime, cymbals, and strings. Perform-
ance time is about seventeen minutes,

Bartok composed the ballet-p ime The Miraculous Mandarin in
1918-19 and extracted the orchestral Suite in the latter year; but the work
was not performed on stage until 27 November 1926, when Eugene Szenkar
conducted it at the Stadttheater in Cologne. Bartok then revised both the ballet
and the suite; the latter was published in 1927 and given ils first perform-
ance in Budapest on 15 October 1928, conducted by Emd von Dohnanyi.
The Pittsburgh Symphony first performed the Miraculous Mandarin Suite
in December 1946, under the direction of Fritz Reiner; the most recent
performances came in October 1986, directed by Adam Fischer Others of
our fifteen subscription-concert performances were conducted by André Van-
dernoot (1963), Donald Johanos (1972 and 1976), and André Previn (1981).
The suite is scored for three flutes and two piccolos, three oboes and english
horn, three clarinets, small clarinet, and bass clarinet, three bassoons and
contrabassoon, four homs, three trumpets, three trombones and tuba, timpani,
bass drum, large and small snare drums, cymbals, tam-tam, triangle,
xylophone, piano, celesta, organ, harp, and strings. Performance time is about
twenty-one minutes.—Ed.

Béla Bartok wrote his Two Pictures, Opus 10 in 1910. The score,

first performed in Budapest in 1913, recalls his Two Portraits,

Opus 5 of 1905. In 1907, Zoltan Kodaly returned to Budapest
from a long visit to Paris, carrying with him numerous scores of
Debussy He hastened to show the music to Bartok, who shared
Kodaly’s enthusiasm. The two friends discovered similarities between
Debussy's application of the pentatonic scale and their own explora-
tions of Hungarian folk music. But neither Kodaly nor Bartok stopped
at this point. Both permitted other style characteristics of Debussy
to percolate through several of their own scores. It is particularly in
Two Pictures, a work sharing its title with Debussy’s masterpiece Deux
Images, that Bartok borrows the French composer’s impressionistic
use of the orchestra, integrating it into the heartier melos of East
European folk music.

The two “pictures’” portray opposing, albeit complementary sides
of a subject that concerns man and his relationship to nature. The
first of the Pictures, entitled "’In Full Bloom"’ (Hungarian Viragzas),
structured in ternary form (Poco adagio), bears the hallmarks of French
impressionism—whole tone scales, pedals and ostinatos, harp
glissandos, and pastel coloring.

“Village Dance’’ (A falu danca in Hungarian), the second of the
pictures, is set as a rondo (Allegro). Based on a Romanian theme, the
vibrant rhythms provide a vigorious contrast to the delicacy of the
first piece. The use of the whole tone scale in both pieces lends unity
to the original work.
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By November of 1878 the dis-
iged brothers Michael and
diah Hayvmaker had almost
en up their long search for
oil near Murrvsville  when
without a warning there was a
terrific roar and rumble and
their rigging blew sky high.
What the Haymakers I\.ui dis-
covered was not oil but a huge
servoir of natural gas that
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1 soon industrialists like
Andrew Carnegie began to use
the smokeless, odorless “fuel of
the future,”

It was a good beginning. Today
Equitable Resources, Inc. is
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t last season’s penultimate concert, Maestro Maazel conducted

the Sibelius Symphony No. 4. Pittsburgh audiences also heard

Bartok’s Viola Concerto, his opus ultimum. On today’'s
program, following a performance of the Sibelius Symphony No. 5,
the suite drawn from Bartok's The Miraculous Mandarin is performed.
The pantomime, based on a libretto by Menyhert Lengyel, is replete
with a theatrical blend of erotic extravaganza and cruelty This kind
of scenario became rampant on the European stage after the apocalyp-
tic horrors of World War 1, and attracted such writers as Frank
Wedekind, and rekindling an interest in Oscar Wilde and Edgar Allan
Poe. Lengyel was a member of the new circle of naturalistic writers
affiliated with Budapest's Lustspiel Theater

Bartok began to work on the score in Rakoskeresztur during
October 1918, a month prior to the end of the war The following July
he wrote to his publisher, Universal Edition, that he had completed
the sketch for the one-act pantomime but was unable to orchestrate
it because of ““various exterior and internal obstacles.” Towards the
end of the summer of 1923, Bartok was informed by Universal that
his opera Bluebeard’s Castle would be given in Berlin that winter “It
is really a pity that the Mandarin lies bare in a sketch as always, for
this would be the most suitable work to be performed with Bluebeard, "
Bartok replied. He decided to write the final scoring of the work and
to revise it, enabling the music to be performed *‘without any alter-
ations when played without staging.””

By MNovember 1924 the orchestration was finished and the score
was sent to Vienna to be engraved. After much hedging on the part
of the Hungarian authorities, who regarded the ballet as a treason-
ous stew of heinous crime and shameless sexuality, the work was
staged in Cologne during November 1926. Bartok proved correct in
anticipating antagonism from the Catholic clerical city The audience
interrupted the performance from the outset, causing a ruckus that
made it impossible to continue. Following the premiere, the panto-
mime was officially withdrawn by order of the Municipal Council of
Cologne. Konrad Adenauer, mayor at the time, summoned the con-
ductor Eugen Szenkar to his office to personally deliver the Council's
reprimand. Universal wanted to stage the work elsewhere. Bartok,
however, urged a different course: *‘we must do everything to make
many concert performances of the work possible (that is, of two-thirds
of the work). For in my opinion this is the best work for orchestra
that I have written up till now ** With his letter, Bartok enclosed the
changes, arranging it for a concert suite.

Following a brief, frenetic introduction in which the bustle of city
life outside the room is vividly portrayed, the curtain rises on the
dreary living quarters that contains little furniture other than a large
bed. A street-walker is coerced by three gangsters to dance in front
of the window in order to entice men to come to her room. Two
victims, a cavalier and a youth, proving to be penniless, are thrown
out by the thugs.

The third “‘guest’ to arrive is a mysterious, macabre mandarin
whose forbidding appearance at first frightens the dancer He is
depicted by a pentatonic theme in dissonant parallel chords on
trombones and tuba, with descending glissandi on piano and violins
in the accompaniment. He at once fascinates and repels the girl who
hesitantly begins her lengthy provocative dance. The somewhat halt-
ing waltz becomes increasingly frenzied, its loose and wild variation
of the 3/4 meter eventually dissolving into independent rhythmic
units. The impassioned mandarin—vividly suggested by trumpet
syncopations, the rush of woodwinds, glissandi of horn and

A Scenario
of 1919
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trombone, and string trills—again proves terrifying. A wild chase
ensues, its texture fugally worked out. After stumbling—a brief
pause—the Mandarin catches the girl. Alarmed by the ferocity of his
desire, she tries to escape.

The three pimps break into the room, rob their new victim and
smother him with pillows. But the lovelorn mandarin will not die.
Bent on murder, the ruffians run a sword through him. Their efforts
fail: the mandarin, insensitive to the pain, mutely beseeches the object
of his desire. His survival prompts his torturers to hang him from
alantern. Again, the passion of the resilient lover is inextinguishable.

Moved by the steadiness and depth of his ardor, the prostitute
takes the mandarin into her arms. With his wish fulfilled, his wounds
finally start to bleed. In the bliss of love, the mandarin dies.

An array of individual tone pictures makes the frightening scenes Music Of
of the pantomime comprehensible. The music is abundant with Anxiety
““anxiety-ridden intervals,” such as the tritone (i.e., an interval of three
whole tones, resulting in the augmented fourth). Bartok frequently
employs the dissonant seventh, both in its major and minor forms,
without providing the resolution that traditional harmony mandates.
Dissonant double counterpoint, representing an extreme degree of
tension, runs through the score.

The melodic structure, the countercurrents of aggressive rhythm,
and novel tone colors inform the listener that it is no longer Bartok
the Magyar folklorist speaking to the people at large, but Bartok the
twentieth-century artist addressing the sophisticated, individual
listener | |

Allegheny
Ludlum
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People, Technology, Dedication

Three words that explain our leadership in specialty marerials.
We can be no better than the skills and commitment of our
employees. We embrace new technologies as the only way to
remain a leader and we have dedicared ourselves 1o specially
materials 0o other business.
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and hobby shop, comprehensive medical and dental clinic, exercise rooms,
walking trail, putting green and garden lounges.

You will have security, comfort, fun and grac lous Iiving among friends. Come
by and see these and many other special features of this well-established
church-affiliated, retirement community

For Those Who Demand Quality and Excellence.
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700 Hill Road * Mt. Lebanon, PA 15243 ¢ 341-1030 @

Make the move to this elegant and picturesque community offering luxurious
gourmet dining, a unique shopping mall, relaxing lounges, a complete craft
2]

5 years, MSA has
been dedicated to providing high-quality
pert;rmal prolulmnequ]pn nt. hquu}
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51



"We are proud to be
associated with one of
Pittsburgh’s premier
performing arts
organizations and
applaud your continued success”

The Pittsburgh
S)-'mphun y

A Grand Tradition
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Solutions
for Business™
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Certified Public Accountants
and Consultants
600 Grant Street
Pittsburgh, Pennsylvania 15219
(412) 355-8000
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The Pittsburghers were in resplendent
form. when they played Wagner under
Music Director Lorin Maazel."

— The Pittsburgh Press

Music Director Lorin Maazel leads a powerful
all-Wagner program featuring the lovely Siegfried ldyll and
the passionate first act of Die Walkuere in concert, with an
all-star cast — soprano Susan Dunn, tenor Klaus Koenig
and bass Peter Meven.

Friday, September 21, 8:30 pm

Saturday, September 22, 8:00 pm

Sunday, September 23, 2:30 pm

SPECIAL FEATURES!

Join us one hour before Sunday’s concert for the all-new **Orchestra
Talk™ This week’s featured guest, William Caballero, PSO principal
horn. Free to all Sunday, September 23 ticketholders.

All-German menu in the Regency Rooms Friday and Saturday
Call 392-4879 for reservations.

Tickets: $12.65 - $34.10

Call TicketCharge at 392-4900
or visit the Heinz Hall Box Office.
Student and Senior Rush: $10, one hour prior to performance.

THE PITTSBURGH SYMPHONY @ LORIN MAAZEL - Music DIRECTOR
A sound worth seeing.
USAir i the official airline of the Pitsburgh Symphony | WOED-FM/H9.3 — Vince of the Pitisburgh Symphoay
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DIAMONDS, GEMS,

-:;;— JEWELRY
BrOffs PURCHASED—SOLD—APPRAISED
o

413 Smithfield Street Highly regarded professionals, who make a sincere
Pgh, PA 15222 » 281-2612 personal effort to render the highest possible return
TOLL FREE 800-245-6558 on gems you wish to sell; who guarantee the best

FAX 412-261-6558 value always in gems you wish to acquire
THE GALLERIA )
1500 TON AD. - PITT PA
(412) 3418270 MON. SAT.: 10:00 9:30

SUNDAY: 11:00 5:00

WHAT ON FARTH
c/\@tuza[[y .

= MINERALS = FOSSILS ® JEWELRY s GEMSTONES = SHELLS + 4

Tommy LIANG PROUDLY PRESENTS
LIANG’S HUNAN RESTAURANT
CONVENIENTLY LOCATED At 1001 LIBERTY AVE. IN THE LIBERTY CENTER
FEATURING CHINESE CUISINE AT ITS FINEST

DAILY BRUNCH SPECIALS » EXTENSIVE MENU
11:30 AM  10:00 PM SUNDAY THRU THURSDAY » 11:30 AM  11:00 PM FRIDAY & SATURDAY
HapPY HOUR 3:30 PM  6:00 PM MONDAY THRU FRIDAY

FREE PARKING SEPT 1 TO OCT 3 AT VISTA HOTEL AFTER 5:00 PM
WITH PARKING TICKET VALIDATION FROM RESTAURANT
EXTENDED RESTAURANT HOURS FOR ALL BENEDUM AND HEINZ HALL
PERFORMANCES. WE WELCOME YOU TO STOP AFTER THE SHOW FOR

] DINNER OR JUST DRINKS OR DESSERT
COMPLIMENTARY SHANG-HAI SPRING ROLL WITH ANY DINNER
ENTREE WITH THIS COUPON
LIANG'S HUNAN




Only One
Newspaper
InTown
Takes
Business
Seriously.

Of all the daily and weekly newspapers in this
city, The Pittsburgh Business Times is the only one
that devotes approximately 30 pages a week to
business. Subscribe today. Call 391-7222.

B oPitisburgh
Tl]llcs

and Journal

Where Business Is Front Page News.
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E Franklin Interiors

Creative Office Environments

10th & Bingham St. Pittsburgh, PA 15203 381-2233
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THE ADVERTISERS
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FBRINGS, 2ioss &
SMNDING Collectibles PROGRAM BOOK
ACTIVELY SUPPORT

723 STATE STREET » VANPORT (BEAVER) THE
~ 15 Dealers ~ PITTSBURGH SYMPHONY

Furniture, Collectibles, Linems, Dolls, Clocks, Books,
Unssual Accents, Lighting ~ Primitioe & Victorian
TUES.-SAT. 11-5+ FRLTIL 8 « SUN. 12:5

14 m. :;rp:::ﬁ;l‘:l?;:::m 68 774-0419

— 5% Discount with Ad —

BY MAKING THE
CONTENTS OF THE
PROGRAM POSSIBLE.
PLEASE GIVE THEM
YOUR PATRONAGE.

F. TAMBELLINI’S

7th Street Restaurant *  Phone: 391-1091

11:30 AM. 1o 11:00 P M. Mo Saturday Major Credit Ca




The Pittsburgh Symiphony Association

Heinz Hall, 600 Penn Avenue, Pittsburgh PA 15222 » Phones: 281-6156—281-7065

salutes

THE PITTSBURGH SYMPHONY ORCHESTRA
1990-1991 ccmétém SEASON

and invites you all to attend the Association’s
Fall Season Events

Please NOTE the following dates on your calendar:

Thursday, September 27
—NEW MEMBER COFFEE. Heinz Hall, 11:00-2:00. Meet new members and
take a behind-the-scenes tour of Heinz Hall.

Tuesday, October 9
—Kaufmann's PRE-BALL PARTY Downtown Kaufmann's, 6:30-9:00. Cocktails,
fashion presentation, dessert.

Thursday, October 11

—"TEA AND SYMPHONY"" General membership meeting at the Pittsburgh
Golf Club. Meeting at 11:30, followed by High Tea. Election of officers.
Guest speaker, PSO Assistant Conductor and Steinberg Fellow Barbara Yahr

Thursday, October 25

—First SYMPHONY SILHOUETTES Lecture/lunch. Heinz Hall, 11:00- 1:30.
Hear witty Cox Jenkins talk about the music of this week's concert, meet guest
artists and enjoy fashion show over lunch.

Saturday, December 1

—GRAND PIANO SYMPHONY BALL. Hilton Hotel. Be entertained by
Pittsburgh’s favorite jazz and classical pianists, waltz to the music of the
Pittsburgh Symphony Orchestra. A superb finale to the Fall Season
in Pittsburgh!

All proceeds from the Symphony Ball, the Fashion Overture, and
other Association events support the Pittsburgh Symphony.

For further information about Association events or for a membership
application, please call the Pittsburgh Symphony Association office at 281-6156.

We look forward to seeing you.
61 ’! # Hodpr

Caryl Halpern,
President
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1990-91

GREAT PERFORMERS SERIES

Four Extraordinary Performances. ..
THE BEAUX ARTS TRIO

in an all Beethoven Program
Tuesday, October 9, 1990 at 8:0) PM

“An evening of sublime music making.”
Los Angeles Star News

JEAN-PIERRE RAMPAL
Tuesday, January 8, 1991 at 8:00 PM
“If God listened to music, He'd listen to the flute
And if He listened to the flute,
He'd listen to Rampal play it.”
The Santa Barbara News Press

ISRAEL PHILHARMONIC ORCHESTRA
Tuesday, March 19, 1991 at 8:00 PM
*the concert went off with the indomitable spirit
that has characterized this orchestra since its inception
The Israeli Orchestra responded easily and
excitingly to Mr Mehta's direction ™’
The New York Times

BOSTON SYMPHONY ORCHESTRA
Monday, April 22, 1991 at 8:00 PM
““ .no record or CD yet made can truly reproduce the sound

and effect of an orchestra like the Boston Symphony
Boston Globe

TO ORDER CALL: 392-4891
THE PITTSBURGH SYMPHONY 4@ LORIN MAAZEL - MUSIC DIRECTOR



PROVIDING

COMPLETE LEGAL

COUNSEL FOR

TODAY'S HEALTH

CARE PROVIDERS.

‘When it comes to insurance,
come to the leader.

MarSh & Insurance Brokers Since 1871
McLennan

QDO Grant Street, Suite 5500, Pittsburgh, Pennsylvania 15219. Phone: 412.-'288-3800/
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ABOVE HE SQUARE

InTune.

Thanks To Everyone
Who's Working In
Harmony To Make
Music An g
Instrumental Part 430 MARKET STREET [MASKET SQUAR 4123380900
Of Our Community. Open Sundays Valet Paridng  Enteriainmant Nightly
COLUMBIAGAS Thank you Pittsburgh for Selecting Jake's
“BEST NEW RESTAURANT"
(Pittsburgh Magazine 198%)
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Coneert Etiquette

The performing arts season is getting into
full swing. Audiences—wherever the local
orchestra, opera company or drama group
isn’t out on strike—are set to enjoy the
entertainment and inspiration of perform-
ing ensembles of every description.

One thing is certain: for many, the
performances will be marred by thought-
lessness on the part of too many people
who otherwise consider themselves good
citizens. These people ignore the simple
rules of courtesy, or unconsciously de-
stroy the peaceful environment necessary
for enjoyment of many of the wonderful
performances being offered a generally
eager and appreciative audience.

Here are some rules that should be
reprinted in every program book in Amer-
ica. Simple common sense and courtesy
will vastly improve the serenity and
happiness of sharers in the magic of the
arts.

Thou Shalt Not

Talk. The first and greatest command-
ment. Stay home if you aren’t in the mood
to give full attention to what is being
performed on stage.

Hum, Sing or Tap Fingers or Feet. The
musicians don’t need your help, and your
neighbors need silence. Learn to tap toes
quietly within shoes. It saves a lot of
annoyance to others, and is excellent
exercise to boot.

Rustle Thy Program. Restless readers
and page skimmers aren’t good listeners
and greatly distract those around them.

Crack Thy Gum in Thy Neighbors
Ears. The noise is completely inexcusable
and usually unconscious. The sight of
otherwise elegant ladies and gentlemen
chewing their cud is one of today's most
revolting and anti-aesthetic experiences

Wear Loud-Ticking Watches or Jangle
Thy Jewelry. Owners are usually immune

but the added percussion is disturbing to
all.

Open Cellophane-Wrapped Candies.
Next to talking, this is the most general
serious offense to auditorium peace. If you
have a bad throat, unwrap your throat-
soothers between acts or musical selec-
tions. If caught off guard, open the sweet
quickly Trying to be quiet by opening
wrappers slowly only prolongs the torture
for everyone around you

Snap Open and Close Thy Purse. This
problem used to apply only to women. But
today, men often are equal offenders.
Leave any purse, opera glasses case or
what have you unlatched during the
performance.

Sigh With Boredom. If you are in
agony—keep it to yourself Your neigh-
bor just may be in ecstasy—which also
should be kept under quiet control.

Read. This is less an antisocial sin than
personal deprivation. In ballet or drama it
is usually too dark to read, but in concerts
it is typical for auditors to read program
notes, skim ads and whatever Don't. To
listen means just that. Notes should be
digested before (or after) the music—not
during. It may, however, be better for
those around you to read instead of
sleeping and snoring

Arrive Late or Leave Early. Itis unfair to
artists and the public to demand seating
when one is late or to fuss, apply make-up
and depart early Most performances have
scheduled times; try to abide by them.

There are other points, of course, and
each reader will have a pet peeve we have
omitted. However if just these were
obeyed, going to performances would be
the joy it was intended to be and we all
would emerge more refreshed.

Byron Belt is critic-at-large. for the Newhouse
Netws Service  Used with pertission

Byron Belt
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_.A Poim Park Collage Tradiion|
222 Crat Awonue, Pittsbungh, Pennsyhvania 15213

1990 - 91
UPCOMING EVENTS

PLAYHOUSE THEATRE
COMPANY
..... Presents —--
* LA CAGE AUX FOLLES *
* STEEL MAGNOLIAS -
+ LEADER OF THE PACK *

POINT PARK COLLEGE
THEATRE COMPANY
-- Presents -—--
* THE PLAYBOY OF THE
WESTERN WORLD -
+ 2 X 5 (A Musical Cabaret) *
* SAVAGE IN LIMBO and
WELCOME TO THE MOON =

PLAYHOUSE DANCE
THEATRE
----- Presents -
*NUTCRACKER -+

*A LA CARTE *
*CAPERS *

921-5796

RUSSIAN  ¢GP%
LACQUER BOXES 9

Breathtaking!! Masterpieces!!
The “Absolute Ultimate” in Collectibles'
Magnificent Hand-Painted Lacquerware
direct from Russia. Also Many Artifacts.
ROBERTS GALLERY
The Bourse 2101 Greentree Road
Piusburgh, PA 15220 2794223

PLAYHOUSE JUNIOR
CHILDREN'S THEATRE

+« MERLIN AND ARTHUR -
*THE LION, THE WITCH AND
THE WARDROBE +
+ LITTLE RED RIDING HOOD *
* WINNIE THE POOH
* ALADDIN +

PLAYHOUSE FILM REPERTORY
----- Presents -—--—
FIRST RUNS & FAVORITES

CALL
621-4445

FOR INFORMATION

ol

Classic
Compositions
for all

. Occasions

Lubin & Smalley
Florists, Inc.
““Serving Pittsburgh
Since 1918 °

126 5th Ave.,
Downtown

471-2200

UBIN & SMaLLEYy

ttsburgh
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The Pittsburgh Symphony Society is grateful to the following for their generous support
of the Annual Sustaining Fund.

23\
CHAIRMAN’S
CIRCLE

THE CHAIRMAN'S CIRCLE

Mr & Mrs. Allen H, Berkman Mr & Mrs. Henry Lea Hillman Mr & Mrs. Richard P Simmons
Mr & Mrs. James F Compton Mr & Mrs. Michael D. La Bate Mr.& Mrs. G. J. Tankersley

Mrs. H. ]. Heinz Il

Sen. & Mrs. H. John Heinz I1I

Mr & Mrs. James E. Lee

THE MAESTRO’S CIRCLE

Maestro & Mrs. Lorin Maazel, Honorary Chairmen

Anonymous (6)

Mr & Mrs. James R. Agras

Mr James R. Aiello

Mrs. Charles V' Baltic Jr

Mr & Mrs. Eugene ]. Barone

Mr & Mrs. John Kevin Barry

Mr & Mrs. Robert C. Barry

& Mrs. Benno Bernt

& Mrs. Joseph Berwanger

William Block

& Mrs. Edwin ]. Bognar

Mr Frank M. Brettholle

Mr & Mrs. Dixon R. Brown

Mr. & Mrs. Keith Bunnel

Mr & Mrs. John A.
Burkholder

Mr & Mrs. Joseph L. Calihan

Mr. Philip Chosky

Mr. & Mrs. David W
Christopher

Mr & Mrs. Eugene S, Cohen

Mr & Mrs. George A.
Davidson Jr

Mr. & Mrs. James Delligatti

Mr & Mrs. James O'Hara
Denny

Mr & Mrs. Robert A. dePalma

Mr. & Mrs. Thomas ]. Donnelly

Mr. Robert Eberly

Mrs. Leon Falk Jr

Mr & Mrs. Alan 5. Fellheimer

Mr & Mrs. R. Derek Finlay

Mr & Mrs, William H. Genge

Mr Robert I. Glimcher

Mr. & Mrs. Carl G. Grefenstette

Mr & Mrs. Lawrence Gumberg

Mr. & Mrs. John Hall

Mr & Mrs. William 5. Hansen

Mr Joseph A. Hardy

Mr & Mrs. Benson G.
Henderson 11

Mr Frederick H. Jones

Mr & Mrs. Robert S. Kahn

Mr & Mrs. Joseph M. Katz

Mr. & Mrs. Robert |. Kavanaugh

Mr John A. Kincaid Jr

Mr. & Mrs. Dominic B. King

Mrs. Thomas |. Lewis Jr

Mrs. John F. Walton

Marvin & Penina Lieber

Mr. E. D. Loughney

Dr. & Mrs. George |. Magovern

Mr. & Mrs. Egon Marhoefer

Mr & Mrs. John C. Marous Jr.

Mr. & Mrs. Thomas Marshall

Mr & Mrs. |. Sherman
McLaughlin

Mrs. William A. Meyer

Mr & Mrs. James A. Mitch

Mr. & Mrs. Adam 5. Monks

Mr & Mrs. Donald 1. Moritz

Mrs. Laurene 5. Morris

Mr & Mrs. Gordon
Neuenschwander

Mr & Mrs. Thomas H. O'Brien

Mr. & Mrs. David B. Oliver Il

Dr & Mrs. Ronald L. Pacifico

Mrs. Melvin G. Patton

Mr. & Mrs, D. Grant Peacock

Mrs. William B. Pierce

Mr & Mrs. Milton Porter

Mr. Richard E. Rauh

Mr. & Mrs. Donald Robinson
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Pitisburgh's
*121,700,000

Fact:Accordingtoarecent  volunteer hours to our
major study*, arts events in orchestras, theaters, dance
Allegheny County produce groups and museums, you're
more than $121 million a year doing more than nourishing
for our local economy—in jobs  your mind and spirit You're help-
as well as meals, lodging, trans-  ing Pittsburgh shape up.

portation and cther related Financially.
spending. That's nearly eight Take a bow.
times what the arts cost our 2
. * Commissioned from the Pennsyl-
community to support. vania Economy League by the

So when you attend an Pittsburgh Cultural Trust, and funded
event like this one, or by local corporate and private

confribute dollars or foundations, civic agencies
and government.

Union National

bhank

“The arts help keep
Pittsburgh in shape.
Financially.”

Member FDIC



Mr & Mrs. Harold Robinson
Mrs. William R. Roesch

Mr & Mrs. Dan Rooney

Mr Peter Rossin

Kathleen & Brock Rowley
Mr & Mrs. John T Ryan Jr
Mr Seth E. Schofield

Mr & Mrs. Aaron Silberman

Anonymous (12)

Barbara G. and Marcus Aaron I

Mr & Mrs. Goerdt K. Abel

Mr & Mrs. Ted E. Ackmann

Ms. Jane A. Adamson

Mr & Mrs. Edward A. Aiello

Mr. & Mrs. James H. Alexander

Dr Tom Allen

Mr & Mrs. Andrew Aloe

Dr & Mrs. Clement Anderson

Mr Paul V. Anderson

Ms. Penny Anderson

Mr Fred Babcock

Dr. & Mrs. Bicher Barmada

Dr Isaac R. Barpal

Mrs. Gerda Behn

Mr & Mrs. Elmer C. Bennitt

Mr & Mrs. William G.
Bensur, Jr

Mr & Mrs. Louis Berkman

Mr Anthony Bianco

Mr. Leo Borg

Dr Carole B. Boyd

Mr. & Mrs. William A. Boyd

Mr & Mrs. William Boyd Jr.

Mr. Robert B. Bozzone

Mr Kenneth S. Brand

Mr. Myron D. Broff

Mr Alan M. Brown

Mrs. Knox Brown

Mr & Mrs. H. Eugene Burns

Mrs. Charles T Campbell

Mir. & Mrs. Edward L. Campbell

& Mrs. W ]. Canady

Mr. & Mrs. Ronald Cantelm

Andres Cardenes

& Mrs. Jarvis B. Cecil

Mr. Bernard Cerilli

Ms. Genevieve Chaudhuri

Mr & Mrs. | Mabon Childs

Mr. & Mrs. E. V Clarke Jr

Mr. & Mrs. Joel Spear Jr.
Mr Howard R. Spicher Jr.
Mr. & Mrs. James B. Tito
Mr. & Mrs. Gideon Toeplitz
Mr & Mrs. Jeremy C.
Treherne-Thomas
Mr & Mrs. Gerald |. Voros
Mr & Mrs. Mason Walsh Jr

THE PRESIDENT'S CIRCLE

Mr & Mrs. John ]. Corda

Ms. Gail Czajkowski

Mr Armand C. Dellovade

Mr. & Mrs. Peter Denby

Mr & Mrs. Ozzie DePaul

Mer. & Mrs. Richard A. DiAdamo

Mr. William 5. Dietrich

Dr & Mrs. James Dill, Jr.

Mr Stuart Discount

Mr Stanley Dombrowski

Mr. Donald Donell

Mrs. Philip d"Huc Dressler

Mr. & Mrs. William T Duboc

Mr Frank R. Dziama

Ms. Carolyn Edwards

Mr & Mrs. Samuel H. Elkind

Mrs. Jane M. Epstine

Sumner & Mary Rodgers
Erickson

Mrs. Marshall K. Evans

Mr. William R. Evans

Mr Frank Fairbanks

Clyde E. & A. Judith Fearer

Mr. Arthur G. Fidel

Ms. Linda K. Fischer

Mr & Mrs. John H. Fooks

Mr Don Freas

Mr & Mrs. Wilbert Frisch

Dr, & Mrs. Stephen Froman

Mr & Mrs. Henry ]. Gailliot

Mr Warren Gardner

Mr. Edward Gazouleas

Mr. & Mrs. Dix Gedney

Mr Carl H. Geier

Mr & Mrs. David Gillis

Dr Lawrence Gipson

Ms. Nancy Goeres

Mr. & Mrs. Arthur Goeschel

Mr. Bernard Goldberg

Mr Stanley Goldmann

Mr

=

Mr. & Mrs. Robert A, Walsh
Mr. & Mrs. Daniel ]. Whelan
Mr & Mrs. James Wilkinson
Mr Lynn R. Williams

Mr. & Mrs. James L. Winokur
Mr. & Mrs. Lisle A. Zehner Jr

Mr James A. Gorton

Mr & Mrs. Stephen W Graffam
Mr & Mrs. Frank L. Grebowski
Mr. Edward F. Gugala

Mr & Mrs. H. E. Haller Jr.
Mr. & Mrs. Irving ]. Halpern
Mrs. ]. Sidney Hammond

Mr. Robert D. Hamrick

Mr & Mrs. Richard Happe
Mr & Mrs. Charles Hardwick
Mrs. Teresa Harth

Dr & Mrs. R. D. Haun Jr

Mr. Robert Heaton

Mr. Howard L. Hillyer

Dr & Mrs. Stanley Hirsch
Mr. Albert Hirtz

Mr & Mrs. Charlie F. Hitson
Mr. Charles F. Hois

Mr. Richard M. Holland

Mr James P Hollihan

Sam & Betty Hollingsworth
Mr. & Mrs. John T Howat Jr.
Mr. & Mrs. Mark Huggins
Mrs. Milton G. Hulme Jr.

Mr. & Mrs. Torrence M. Hunt
Mr. & Mrs. Torrence M. Hunt Jr
Mr. & Mrs. William E. Hunt
Ms. Lois Hunter

Dr. & Mrs. F. G. Hurite

Mrs. John H. Jackson Jr.

Mr & Mrs. Eugene F. Jannuzi
Ms. Patricia Prattis Jennings
Glen & Lavonne Johnson

Mr. & Mrs. Carlton A. Jones
Mr. & Mrs. Curtis E. Jones
Ms. Elizabeth W Jones

Mr. Huei-Sheng Kao

Dr. and Mrs. Peter D. Kaplan
Mr Sid Kaplan

Mr Irvin Charles Kauffman

& Mrs. Kenneth Goldsmith Miss Virginia Kaufman

65



The arts.
We can't think of an investment
with a greater return.

PARKER /7HUNTER

Parker/Hunter Incorporated
Member Mew York Stock Exchange, Ine. and SIPC.



E. Randolph Kelly

& Mrs. Arthur | Kerr Jr
& Mrs. Stanley R. Klein

& Mrs. William 5. Knowles
A. George Kohl

& Mrs. Claude F. Kronk
& Mrs. James W Krugh
Mr James C. Krummenacher
Dr & Mrs. Peter | Kyne

Mr & Mrs. Paul Edward Lego
& Mrs. Stanley 5. Leonard
& Mrs. Martin Lerner

& Mrs. Aaron P Levinson
Mrs. Mahlon E. Lewis

;. Elaine K. Light

Michael Lipman

Charles Lirette

Mr. & Mrs. Howard M. Love
& Mrs. Charles H. Lytle
Mr & Mrs. Lincoln Maazel

Dr & Mrs. George J. Magovern Jr.
Mr Hampton Mallory

Mrs. Lauren Scott Mallory

Dr & Mrs. Joseph A. Marasco Jr.
Mr & Mrs, Eugene A. March
Mr & Mrs. Raymond Marsh
Mr & Mrs. Sheldon Marstine
Mr & Mrs. Sanford Martin
Mr. & Mrs. Andrew W Mathieson
Mr & Mrs. Bruce A. Maxwell
Mr & Mrs. Jerry McAfee

Mr Daniel R. McCauley, CLU
Ms. Joann McCollum

Mr & Mrs. Byron McCulloh
Mr & Mrs. Martin G. McGuinn
Mr Jack G. McKie

Mrs. Leslie McKie

& Mrs. James McMaster
Donald C. McVay

Mr. & Mrs. William Metcalf IT1
Mr. Sam Michaels

Luther Miller

Mr & Mrs. Raymond |. Miller
Thomas Miller & Mayte Godoy
Mr Evan Mirapaul

Mr & Mrs. James 5. Moore
Mr & Mrs. John H. Mussler Jr
Mr Morris Neiberg

Mrs. Hugh G. Nevin

Dr Michael Nieland

Mr & Mrs. Francis B. Nimick Jr.
Mr & Mrs. George C. Oehmler
Richard Page & Sue Martin

Mr Mark Pancerev

Mr & Mrs. Louis B. Paul

Mrs. Evelyn B. Pearson

Ms. Alison Beth Peters

Mr & Mrs. John Petrosillo

Mr & Mrs. Nicholas V Petrou

Mr & Mrs. Wemner Philipp

Mr & Mrs. Donald J. Povejsil

Mrs. Gwilym Price Jr

Mr. & Mrs. 5. Raymond Rackoff

Mr & Mrs. Frank E. Rath

Audrey & Charles Reichblum

Dr & Mrs. George 5.
Richardson

Mr. Charles Robinson

Mr & Mrs. Frank Brooks
Robinson

Mr & Mrs. W F. Rockwell |r

Mr & Mrs, Jose Rodriguez

Mr & Mrs. William F. Roemer

Mr James Rooney

Mr & Mrs. Michael Rosenfield

Mrs. Charlotta Klein Ross

Mr. Paul ]. Ross

Mr. Joseph Rounds

Dr & Mrs. Richard C. Ruffalo

Mr & Mrs. H. | Ruttenberg

Ms, Akiko Sakonju

Dr & Mrs. E. Ronald Salvitti

Mr & Mrs. Stanley G. Schaffer

Dr. & Mrs. Rolf L. Schapiro

Mr & Mrs. | Faul Scheetz

Mr. & Mrs. Leonard L.
Scheinholtz

Mr & Mrs. Ronald Schneider

Mr & Mrs. Edward H. Schoyer

Mr Bart ]. Shakarian

Mr & Mrs. David 5. Shapira

Mr & Mrs. H. Parker Sharp

Mr Roger C. Sherman

Mr George R. Shifler

Mr & Mrs. Herbert ]. Shure

Mrs. Constance Field Silipigni

Mr Salvatore Silipigni

Mr & Mrs. Wayne Sillman

Mr Paul Silver

Mr & Mrs. Edward ]. Slack

Mr & Mrs. Martin Smith

Drs. William L. & M. Susan
Smith

Mr & Mrs. Harold Smoliar

Mr. & Mrs. Christian M. Snavely

Mr Peter Snitkovsky

Mr. & Mrs. Edward L. Solomon

Mr & Mrs. William R.
Solomon Jr

Mr. & Mrs. Roy Sonne

Mr John Soroka
Mr & Mrs. A. Lawrence
Spencer
Ms. Jaqueline Spirnak
Mr Stephen Starkman
Bronna & Harold Steiman
Mr William N. Steitz
Mr & Mrs, Theodore Stern
Mr & Mrs, Ken Strack
Miss Dolores Strimple
Mr & Mrs. Thomas ]. Taylor
Dr. & Mrs. Irwin 5. Temer
Mr. & Mrs. Howard Thomas
Mr. & Mrs. W Bruce Thomas
Mr & Mrs. Steven L. Thomas
Mr. & Mrs. Harry A,
Thompson Il
Thomas & Christy Thompson
Mr & Mrs. Paul H. Titus
Mr William T Tobin
Dr David M. Toney
Dr Edward A. Torba
Mr & Mrs, John T Traugut
Ms. Stephanie Tretick
Mr & Mrs. Milan Turk
Mr. Jeffrey Turner
Mr. & Mrs. David F. Tuthill
Mr & Mrs. Gerald Unger
Ms. Gretchen Van Hoesen
Mr & Mrs. Rodney Van Sickle
Mr Joen Vasquez
Mrs. Roger E. Vega
& Mrs. Charles E. Vogel
Dr & Mrs. Clyde E. Vogeley
Mr & Mrs, Lawrence M.
Wagner
Mr & Mrs. David L. Watters
Mr William H. Webb
Mr & Mrs. James H. Weber
Dr. Paul Irving Weiss
Mr & Mrs. Arie Wenger
Mrs. Thomas L. Wentling
Mr. & Mrs. James Whitcomb
Mr. & Mrs. Robert Whiteside
Ms. Sara Cancelliere Wiegand
Mr & Mrs. 5. Donald Wiley
Mr. & Mrs. Joseph K. Williams
Mr & Mrs, L. Stanton Williams
Mr. & Mrs. William V Writt
Mr Christopher Wu
Mr Damian Zamias
Mr & Mrs. Roger Zanitsch
Mr & Mrs. Isaias Zelkowicz
Miss Sallie ]. Zoerb
Mr & Mrs. Guy A. Zoghby

Mr

Indlividual listings complete as of August 28, 1990, Please alert us to emmars o amissions by calling 392-3190. Listings are updated

periodically throughout the season
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You're in the dnvers seat,

but think it may
soon be time to
move over. Our
business advisory
team at Deloitte &
Touche can help
you shift gears.
We're knowledge-
able aboutissues
such as business
worth, succession
planning, and how
to ensure the long-
term viability of
your company.
We'll give you your
personal road map
for a safe trip.

Accounting and
Tax Services

Twao Oliver Plaza
Pittshurgh, PA 15222
(412) 281-2232

2400 One PPG Place
Pittsburgh, PA 15222
(412) 263-6900

Deloitte &
~ Touche
TA)



Mr, Edwin | Adams

Mr & Mrs. Rovin Adelstein

Ms. Betty | Alavi

Dr & Mrs. Ralph Auchenbach

Mr. & Mrs. James B, Bachman

Miss Olga Baltic

Mr & Mrs. Robert Barensfield

Ms. Gerda Behn

Mr. & Mrs. William Bickel

Mr & Mrs. Adrian Billetdeaux

Mr. & Mrs. William Billock

Mr & Mrs. Michael
Boberschmidt

Mr & Mrs. Donald Brewster

Mr & Mrs. David Brownlee

Mrs. William H. Burchfield

Dr & Mrs. Romuald Caroff

Mr & Mrs. William R. Caroselli

Mrs. Henry Chalfant

Ms, Jessie M. Christner

Mr. & Mrs. Thomas Cox

Dr & Mrs. Richard M. Cyert

Mr William M. Danner

Dr Joseph M. Darby

Dr Charles W Delp

Mr Alfred de Jaager

Mr. & Mrs. Richard DiSalle

Mr. & Mrs. Robert Engel

Mr Vincent Falleroni

Ms. Mildred K. Fincke

Dr. & Mrs. Julius A. Fino

Mr & Mrs. Donald Fischer

Ms. A. Ruth Fritch

Mrs. William A. Galbraith

Mr. Henry S. Gaston

Mr & Mrs. Herbert Goller

Mr. & Mrs. Leslie Grand, Jr

Mr & Mrs. David C. Green

CONCERTMASTER'S CIRCLE

Mr & Mrs. Robert E. Griffin
Mr & Mrs, Charles E. Griswold
Mrs. James Henderson, Jr
Mr & Mrs. William W
Henderson
Mr. Kevin M. Hennessey
Dr Marc Hoffman &
Dr. Janis Reed
Mr & Mrs. Barry W Huff
Mrs. Henry A. Jackson, Jr
Mr Paul R. Jenkins
Mr & Mrs. Leon Keevican, Jr
Ms, Joan M. Kennedy
Mr John Kirkwood
Ms. Joy Kruger
Mr. Harry F Kusick, Jr
Mr & Mrs. Alonzo Lawrence
Mrs. Geraldine B. Livingston
Dr & Mrs. Jon C. Lloyd
Mr & Mrs. Jerry Lombardi
Miss Janet M. Mackrell
Mr & Mrs. Eugene F. Maloney
Mr & Mrs. T M. Manos
Mr. & Mrs. Joseph F. Marion
Mr. & Mrs. Bernard S. Mars
& Mrs, Frank Mast
. Edward J. McClain
. & Mrs. Jonathan McClure
Ms. Lynne McConnell
Dr & Mrs. T W McCreary Il
Mr. & Mrs. 5. E. McMurray
Mr Donald C. McVay
Dr & Mrs. Richard Miller
Mr. & Mrs. Wayde Miller, Jr.
Mr & Mrs. Frank W Moore
Mr & Mrs. Lewis W Morgan
Ms. Sally Ann Munro

8

CORPOPAIE
COUNCIL

Ms. Terry Myhrer

Mr G. William Nagel

Mr Brian E. Newman

Mr Charles 5. Nimick

Ms. Patricia Nichols

Mr. & Mrs. Robert A. O'Connell

Mr. & Mrs. Isaias Ortiz

Mr. Elliot S. Oshry

Dr & Mrs. Arthur Palmer

Mr Michael R. Plummer

Hon. & Mrs. T W Pomeroy, Jr.

Mr Michael Powers

Mrs. Betty Prince

Dr & Mrs. David Ravella

Mr Norman Rose

Dr & Mrs. Edward Schatz

Mr Stephen L. Sothras

Mr & Mrs. W P Snyder IV

Mr. & Mrs. Peter M. Standish

Dr & Mrs. Michael Steinfeld

Dr Leonard A. Stept

Mr & Mrs. 5. W Stouffer

Dr & Mrs. Kamthorn
Sukarochana

Mr C.] Sylak, Jr

Mr & Mrs. Thomas Thoburn, Jr.

Mr & Mrs. Howard Thomas

Mr & Mrs. W | Tillotson, Jr

Ms. Edith H. von Tacky

Mr. James M. Watson

Dr Erwin ]. Weber

Mr & Mrs. Dale Weisenstein

Mr Ephraim Werner

Mr & Mrs. A. M. Wiggins

Mr Frank G. Willard

Mrs. John W. Wilson

Dr & Mrs, Charles L. Winek

Mr Duane 5. Workman

MAJOR CORPORATE BENEFACTORS

H. | Heinz Company Foundation

USAir Group, Inc.

USX Corporation

ghouse Electric C
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Take your next
business trip in a

TIME

MACHINE.

Imagine air travel without
airport delays.

Without missed connections.

Or cancelled flights.

Imagine having complete
command over where you go,
when vou depart, and when you
return.

You've just imagined Corporate
Jets” Air Charter Service.

Can you justify the conveni-
ence of Private Charter?

When time considerations are
every bit as important as cost,

Allegheny County Afrport ® Fi

ipal Airpurt »

A 15122 = (B00) 245-0230 = (412) 466-2500 = F.
AZ BE260 = (S00) 6H6-8580 = (602) D45-2400 » FAX: (502) S48-3574

private charter makes extra-
ordinary sense.

The advantages are magnified
when 3 or more key executives are
traveling together.

Time truly is money.

And, while we'll never compete
in the commercial air fare wars,
charter rates can be surprisingly
reasonable.

Next business trip, travel in a
Corporate Jets Time Machine.
Call today for more information.

412) 466-1978




MAJOR CORPORATE
PATRONS

Alcoa Foundation

Bell of Pennsylvania

Consolidated Natural Gas
Company

Equibank

Mellon Bank, N.A.

Pittsburgh National Bank

MAJOR CORPORATE
SPONSORS

AT&T
Bayer USA Inc./

Mobay Corporation
Federated Investors, Inc.
Giant Eagle, Inc.

Ernst & Young

Geyer Printing Company, Inc.
IBEM Corporation

KPMG Peat Marwick
Kirkpatrick & Lockhart
Marsh & McLennan, Inc.
Polycom Huntsman, Inc.
Sargent Electric Company
Songer Construction Company
Tube City Iron & Steel

EXECUTIVE COUNCIL

Action Industries

Adience Equities Inc.

AEG Westinghouse Trans-
portation Systems, Inc.

Air Products & Chemicals

Al dor & Al d

Ketchum C
Inc.

MSA

Morgan Stanley

PPG Industries, Inc.

Price Waterhouse

Rockwell International

MAJOR CORPORATE
ASSOCIATES
Allegheny Ludlum
Corporation
Aristech Chemical Corporation
Calgon Carbon Corporation
Calibogue Crab House
Consolidation Coal Company
Deloitte & Touche
The First Boston Corporation
Integra Financial Corporation
Metropolitan Life Foundation
Oxford Development
Company
Retail Merchants’” Association
of Pittsburgh

CORPORATE
BENEFACTORS

A O Management Corporation

Aimcor Corporation

Arthur Andersen & Co.

Associated Communications
Corp.

Blue Cross of Western
Pennsylvania

Chase Manhattan of Penna.

Coopers & Lybrand

hlleghen\ Business Machines,

Achgheny Sand, Inc.
Alloy Rods Corporation
Aloe Holding Company
American International
Underwriters

American Th 1

Johnson & Higgins of Pa., Inc.

Jones, Day, Reavis & Pogue

Kelly Hardware

C. ] Langenfelder & Son

Laughlin Funeral Director

Liberty Mutual Insurance Co.

Markovitz Enterprises, Inc.

Master Merchandiser’s, Inc.

Matthews International Corp.

Meco International, Inc.

Metaltech

Mosites Construction
Company

Namsco Plastics Inds. Inc.

National Intergroup

North Side Packing Company

NUS Corporation

OTC Realty Inc.

Papernick & Gefsky

Parker Plastics Corporation

Parker/Hunter Incorporated

Patrick Media Group Inc.

Pedersen & Pedersen

Pittsburgh Corning
Corporation

Pmsburgh Post-Gazette

Comj
Ampeo  Pittsburgh

Foundation
Atlas Railroad Construction

Co.

Beazer East
Beckwith Machinery Company
Bell Federal Savings &

Loan Association of Bellevue
Buchanan Ingersoll, P.C.
Cabot Qil & Gas Corp.
Calgon Corporation
Cameron Coca-Cola Bottling

Co.

Columbia Gas of Fa., Inc

burgh Steeler Sports, Inc.
an.k ~Print
Reed Smith Shaw & McClay
Respironics, Inc.
Rochester & Pittsburgh Coal
Co.

Ryan Homes, Inc.

Schreiber Industrial
Development Co.

Shasta Holdings Co.

R. Sims Associates

Spang & Co.

Tenser Phipps & Leeper

Tensor, Inc.

Trombino Piano Gallerie

Wean In:DrpuraIl.‘d

Science &

Copperweld Corp

Cyclops Corporation

Dick Group of Companies
Dick’s Diner

Dickie, McCamey & Chilcote
Digital Equipment Corporation
Dunn Corporation

Dynamet, Inc.

Eichleay Corporation

Fishers Big Wheel, Inc.
Geissler, Inc.

Genix C ation
W R. Hui Asset Management

Dr Light Comy
Eqmta'ble Resources, Inc.

Ind'ipe: Chemical Corp.

Technoiogy Center
Peter ]. Zikos Insurance

PROJECT/SERIES
SPONSORS

Blue Cross of Western
Pennsylvania

Giant Eagle, Inc.

Pittsburgh Area BMW Dealers

SmithKline Beecham

Corparate listings complete as of September 5, 1990, Please alert us to ervors o omissions by calling ¥24576
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PITTSBURGH SYMPHONY

Heinz Hall Directory

Check Rooms

Counterpoint Gift
Boutique
Emergency
Register Book
Elevator

Fire Exits

Heinz Hall Plaza
Lost and Found
Refreshments

Rest Rooms

Smoking

Children Attendi

Attended check rooms on the Lower Level are open during the winter months, Coin-
operated lockers are located on the Grand Tier, Upper Grand Tier, and Lower Level
Located in the Grand Lobby Open before all performances and during
intermission.

Register book located in the entrance lobby immediately to the right of the entrance
doors. Refer emergency calls to 392-4856. Please turn off pagers and watches during
the performance and notify your contact of the emergency number.

Located off the Grand Lobby serving various levels of the Hall.

Located at all levels and clearly marked. Used ONLY in case of emergency
Open to audience members, via Garden Room, weather permitting.

Call Heinz Hall Management Office at 392-4850 weekdays.

Bars are located on the Main Floor in the Garden Room and on the Grand Tier Level
in the Main Lounge and in the Overlook Room. Drinks may be pll«‘ha:s\-d prior to

and during ion. Drinks for i ion may be ordered prior
to performance time in Ihe Grand er Lounge, the Overlook Room, and in Regency
Room II. Beverages are itted in the ium or on carpeted areas of the

lobbies except in the Gmnd Tier Lounge and the Overlook Room.

Lounges for Ladies and Gentlemen are located on the Grand Tier, Upper Grand Tier,
and Lower Level. Additional Ladies Lounges are located off the Garden Room and
Overlook Room. Rest rooms for the physically disabled are located on the Main Floor.
Smaoking in Heinz Hall is limited to the Grand Tier Lounge only  All other areas of
Heinz Hall are designated as non-smoking areas. We remind you that City Ordinance
smoking in all restrooms.

In ideration of both p and audi k children under the age

Performances

Stage Area
Telephones
Tours

NOTIFICATION
TO PHYSICALLY
DISABLED
PATRONS:

TICKET SERVICES
Box Office Hours

TicketCharge!
Information Number:
392-4900

Dining Services

72

of & will not be admitted ntcpt for those performances specifically designed for young

audiences.

Limited to performers, staff, and authorized visitors,

Located conveniently in the Main Lobby

‘Guided behind-the-scenes tours of Heinz Hall are available to groups and individuals

by advance appointment only The charge is $2.00 for adults and $1.00 for children

14 years and younger Call the Hall Management Office, 392-4844, for details.

* Wheelchairs are available for transition from entrance to seat location.

* Wheelchair locations are available on the Main Floor only

* Rest room facilities for physically disabled are located on the Main Floor Level.

* Guide dogs accommodated. Please inquire at Box Office when buying tickets,

* Infrared listening devices are available for rent in the entrance lobby at a cost of
§2.00

* Water cups are available in rest rooms for physically disabled or at any bar location.
* Elevator in Grand Lobby serves various levels of the Hall.
* Doormen and ushers are available for assistance.

Nate: Notice of specific conditions should be given when tickets are purchased
50 that proper attention can be given to your special need. Physically dis-
abled patrons requiring extra chair or wheelchair Incations will receive a dis-
count of 50% off the extra chair location price on the Main Floor. Notice must
be given prior to purchase.

Monday-Friday 10 a.m. to 6 p.m.; Open on performance days until one-half hour
after pedormancn time; Saturday -md Svundi)' hours according to weekend perform-

ance y lay, noon to 4 p.m.; Sundays, closed.

A recorded message wﬂl be given, [o]lcvwnd by operalvr assistance if further infor-
mation is needed. MASTERCARD and VISA accepted. TicketCharge operates
Monday-Friday 10 a.m. to 6 p.m.; and Saturday and Sunday noon-4 p.m. Orders
received five days in advance will e held for pick up at the Box Office. A $2.00 serv-

ice charge per ticket will be made on phone orders; a $2.00 charge per order on mail
orders.

The Heinz Hall lobbies are available during nonperformance times for business func-
tions and private receptions. Contact Jean Ross, Opening Night Caterers, Inc., at
392-4579 for details,




Onte i a series recognizing
Ue litile things thal add up to
Pittsburgh—the city we al
Weslinghouse have called
home for over 100 years.

Since its founding by a group of women musicians in 1889, the
Tuesday Musical Club has been a place where Pittsburghers can
build friendships while enriching their musical experiences.

The club’s beginnings were modest. its members
informally meeting in each other's homes to enjoy good music,
conversation and tea. And for over 100 years, it has grown
along with Pittsburgh to become one of Pennsylvania’s largest.
most reputable music centers for both men and women,

Dedicated to encouraging a broad appreciation of
music, the Tuesday Musical Club also plays an important role
in the general community. It offers monthly concerts at its
home, the Stephen Foster Memorial. that are open to all. Its
Music Education program brings outstanding performers to
the city and sponsors many free lectures and recitals. Tuesday
Musical Scholarships help further the educations of aspiring
young musicians, And the Musicare Program instructs and
entertains hospital patients, the elderly. handicapped and
mentally challenged

Today. the Tuescday Musical Club continues to be
an important part of the city's culture. And it provides one of
the many details that make Pittsburgh a unique and endlessly
fascinating place to live and work
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