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Come in,
and make yourself

at home.

Smart Money
Mortgages.

Still looking for the right home?
Let us help you now with:

W Our Home Buyer’s Preference Form—
available free at any Equibank office—to
help you and your real estate agent find
the home that’s right for you.

M A Mortgage Payment Chart to figure
monthly mortgage payments in advance.
MW Friendly, straightforward counseling on
home financing.

When you find the house you want, we can
help you even more, with mortgages at
competitive rates.

And at Equibank, we’ll try to make you
feel at home. After all, with over 85 com-
munity offices, we’re more than likely !o
be neighbors.

b= mbank

FIRST IN SERVICE
Equal Opportunity Lender Member F.D.I.C.
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Out of the past, an
old-fashioned fantasy
for a new summer.
Eyelet embroidery in
a peasant mood, on a
crisp white setting

by Tudor Square.
Cotton/polyester,

6 to 14. Skirt, $60;
shirt with scarf, $56.
Clubhouse: Mellon
Square, Fourth

giml)els




A lesser known, but equally charming relative
of the Easter Bunny and Bugs. Planter whimsy
for porch, patio or poised along the garden
path, holding a cachepot of carrots. 26-inch

tall ceramic, handcrafted in Italy, $170
Vendome Gifts, eleventh floor, Downtown Only

KAUFMANN’'S
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~ HEY OLD TIMER,

what good /'
are you? /

= =

There is an attitude in
America today —the world
belongs to the young. If
you're past 65, you've
contributed all you can.
Wrong.

Many of the greatest contri-
butions in medicine . . .
music. . . art. . . literature. . .
business. . . have been
made by older persons.
Persons with the ability and
experience to calmly reflect on events, not
just react to them.
And that ability only comes with maturity.
If the world does belong to the young,
it's only because the aged
have prepared it for them
and applied a steadying
hand when necessary.

Presented as a public service by
"\ / Negley House/Negley Intermediate Care,
A 550 South Negley Avenue, Pittsburgh, PA.
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HEINZ HALL DIRECTORY

Check Rooms—Attended check rooms are
located on the lower level. Coin operated
lockers are located on the Grand Tier, up-
per Grand Tier and lower levels.

Rest Rooms—Lounges for Ladies and Gen-
tlemen are located on the Grand Tier, up-
per Grand Tier and lower levels. Rest
rooms for the handicapped are located on
the Orchestra level (first floor).

Elevator—Located off the Grand Lobby serv-
ing all levels of the Hall.

Public Telephones — Located conveniently
in the Entrance Lobby and Grand Tier
Lounge.

Drinking Fountains—Located conveniently
on all levels.

Refreshments—Drinks may be purchased at
stands in the main lobby and Grand Tier
Lounge before the performance and during
intermissions. Beverages are not permitted
in the auditorium or on carpeted areas of
the lobbies, except in the Grand Tier
Lounge

Smoking — Permitted in the Grand Lobby,
Entrance Lobbies, Grand Tier Lounge and
Rest Rooms. Positively NO SMOKING in
the Hall and adjacent entrance areas.

Fire Exits—Located at all levels and marked
accordingly—used ONLY in case of emer-
gency.

Doctor’s Register Book — Located in the
entrance lobby for doctors expecting
emergency calls.

Lost and Found—Call Heinz Hall Manage-
ment Office at 281-8185 weekdays.

Closed Circuit TV—Located in the Entrance
Lobby and Grand Tier Loungc /or the ben-
efit of latecomers.

Box Office Hours—Mon. thru Sat. 10:00-
6:00. Open on performance days until one
half hour after the concert has begun.

Stage Area — Limited to performers, staff
and authorized visitors.

Handicapped Facilities — Wheelchair posi-
tions located on the Orchestra levels.

The taking of photographs and use of tape recorders are strictly forbidden.



PREVIN ¢ WEISSENBERG ¢ ISAAC STERN
DE LARROCHA ¢ KYUNG-WHA CHUNG ° ZUKERMAN
STEINBERG °* SHIRLEY-QUIRK ¢ SODERSTROM
JOHANOS * LORNA HAYWOOD ¢ EMANUEL AX
SETH McCOY ¢ MATA ° SLATKIN ¢ MACAL
GUTIERREZ * WENKOFF ¢« BJONER ° SIEGEL
TURANGALILA * BEETHOVEN 9th * many more!

Subscribe Now to the Symphony’s 1977-78 Season!

BEST BET: The Premiere Thursday Series

Phone Sales Dept. at 281-8185 right away!

ELECTRIC STEEL

GRS R ANPSIWONM R SWAY STV LSO,
SERVING EASTERN ROLLING MILLS: Union Electric Steel Corporation, Carnegie, Pennsylvania
SERVING MIDWESTERN AND WESTERN ROLLING MILLS: Union Rolls Corporation, Valparaiso, Indiana
SERVING OVERSEAS ROLLING MILLS: Union Electric Steel N.V., Tessenderlo, Belgium

(1047)




women's associagjon, of the pittsburgh symphony society”

einz Hall, 600 Penn Avenue, Pittsburgh, Pa. 15222 + Phones: 281-6156—281-7065

The 1976 Symphony Ball Committee is proud to announce that
the Golden Anniversary Ball was a fantastic gilt-edged success! The
combined generosity of individuals and corporations produced a
profit of $38,000—a tremendous step toward the $100,000 goal the
Women’s Association pledged to the Pittsburgh Symphony.

To all of you who helped make the 50th Anniversary Symphony
Ball a great evening for Pittsburgh—a tremendous THANK YOU!

Mrs. Jeremy C. Treherne-Thomas
Ball Chairman

In February the American Society of Interior Designers and the
Women'’s Association of the Pittsburgh Symphony presented the first
WHATCHAMACALLIT Sale in Heinz Hall. Their combined efforts
realized a profit of more than $10,500 for ther Women’s Association
which also helped us to reach our fund-raising goal.

| would like to thank my outstanding committee for making the

project a successful one.
Mrs. William S. Pampel, Jr.

President
Mrs. William H. Genge
Vice President
Mrs. Jerome Apt, Jr.
Mrs. Albert H. Burchfield, 111
Mrs. Morton B. DeBroff
Mirs. Albert Peter Englert
Mrs. Richard S. Miller
Mrs. Homer W. King
Mrs. Norman Robertson
Mrs. George M. Zapp
Treasurer
Miss Louise Freund

WHATCHAMACALLIT Chairman

Assistant Treasurer

Mrs. W. J. McCune
Recording Secretary

Mrs. George B. Motheral, Il
Asst. Recording Secretary

Mrs. Kenneth Goldsmith
Corresponding Secretary

Mrs. William Boyd, Jr.
Asst. Corresponding Secretary

Mrs. Verner B. Callomon
Parliamentarian

Mrs. William E. Benswanger
Honorary Member

Mrs. Clifford S. Heinz
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Advisery Committee

Mrs. William B. Pierce
Chairman

Mrs. Paul Gregory Benedum
Mrs. William E. Benswanger
Mrs. W. D. Bickel

Mrs. Arthur M. Doty

Mrs. Max U. Eninger

Mrs. James P. Kinard

Mrs. Lincoln Maazel

Mrs. John M. McMahon
Mrs. W. J. McCune

Mrs. John M. Roberts, 11
Mrs. Alexander L. Robinson
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It happened one night while the man was
gazing at the starry sky. A flaming object
flashed and landed in his yard with a small
explosion. Startled, the man went to the
impact area and saw a smoking crater in the
ground. Carefully, he shoveled until he had
found what he thought was the still warm
meteorite.

Unfortunately, when the Carnegie Mu-
seum of Natural History’s mineral experts
studied the “meteorite,” they found that it
wasn't a meteorite at all. It was a piece of
ordinary rock that had been heated by the
falling object when it struck the earth. If
the man had dug down deeper, he might
have found the real McCoy.

The Museum staff has investigated sev-
eral such incidents recently, but most have
turned out to be earth rocks that the falling
object heated on impact. The Museum is
hoping for genuine metcorites and encour-
ages people who think they have one to
bring it in for examination.

The odds of a real meteorite being found
are quite small, even though an estimated
400 million space particles a year strike the
earth’s atmosphere. About five percent actu-
ally strike the earth, but most are so small
they aren’t noticed. A homeowner might be
able to retrieve a few by sweeping a magnet

along his rain gutter. If the magnet attracts
what looks like small bird shot, chances are
itis a collection of meteorites.

The Museum’s meteorite collection is a
small but significant part of its mineral dis-
play. It boasts one of the oldest meteorites
ever found, a stone meteorite which is esti-
mated to be more than 4.5 billion years old.
Current belief is that the Earth itself is about
4.5 billion years old, so a meteorite older
than that would provide a valuable clue to
the mysteries of the universe.

The Museum has also noted that some
“meteorites” are considerably more con-
temporary. In the last year, several pieces
of “space junk’—particles of man-made
rockets or satellites that fell in Pennsylvania
—have been identified by mineral experts.

Very old or very young, gifts from outer
space are rare and valuable sources of
knowledge. The Carnegie Museum of Nat-
ural History is ready to examine them all,
because the next key to the universe may
land in someone’s backyard tomorrow.

One of a series of insights
into a great American museum.

Heinz)
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Tuesday thru Saturday, May 24-28
at 8 p.m.
Mats. on Wed., Thurs., Sat. at 2:30 p.m.
Broadway Theater Series
“PLAZA SUITE”

Monday thru Friday, June 13-17 at 8 p.m.
Mat. Wed., June 15 at 2:30 p.m.
Saturday, June 18 at 6 and 9 p.m.

Sunday, June 19 at 7:30 p.m.

BOBBY VINTON
with special guest Mary MacGregor

Tuesday thru Friday, June 21-24 at 8 p.m.
Saturday, June 25 at 7 p.m. & 10 p.m.
Sunday, June 26 at 7:30 p.m.
JOHN DAVIDSON
and comedian Norm Crosby

Residential ® Commercial

United

® Carpet Cleaning

. U%Tolst_ery
: eaning

Cleaning o Wall Washing
company e Painting

® Odor Removal
Maid‘ ® Janitorial Services

® Fire Restoration
for-a- o Maid Services
Day 664-1778

— PERRY CAMPAYNO —

Phone Answers 24 hours. Free Estimates




Che Instruments of the Orchestra

Illustration from “Antique Musica(
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

VLM HE OBOE is the so-
> Z prano double-reed in-
4 strument of the wood-
{ wind choir. Most com-
§ posers since Bach and

S—==>I3 Handel have considered
the oboe with its plaintive, penetrat-
ing tone important, and have written

expressive passages for it. When a
theme is contemplative, slow, pasto-
ral, oriental or sustained, it is often
assigned to the oboe.

Crude double-reed instruments
were known in ancient times. By the
16th century, the ancestor of the oboe,
the shawm, was in wide use. Early
oboes were made of yellow boxwood.
Keys were added in the 18th century.
The key system in use today was cre-
ated in the Paris Conservatory in the
19th century.

The oboe is one of the most sen-
sitive and delicate of all instruments.
It is small and has a bore consider-
ably narrower than a lead pencil. Its
natural scale is D and its range about
two and a half octaves upward from
B below middle C.

The oboe cannot be played con-
tinuously for a long time. Forcing the
tiny amount of air required between
the thin lips of the double reed is sim-
ilar to holding one’s breath. This can
be both tiring and limiting, and the
secret is breathing through the nose
while playing.

The oboe is so difficult to master
that it has been described as “the ill-
wind that no one blows good.” A su-
perstition says “play an oboe long
enough and you will go crazy.” Maybe
this means that any ordinary musi-
cian will be driven out of his mind by
the intricacies of the not-very obedi-
ent oboe.

The Oboe Today

Part of a Series Recognizing the Instruments of the Orchestra as They Have Been

Vesuvius

Vesuvius Crucible Company
Pittsburgh, Pa. 15213

and its International Subsidiaries

Special High-Temperature Refractories for the Metals Industry



area, know the value of
a kind word, a smile and
a helping hand.

There’s no such
tning as a friendly city,
right? Places where people
smile and say hello on the Maybe that's why
street or take time to an- | so many community

swer the questions of a l"l"he Steel Clty Wl[h a blg he'drT. service organizations,

newcomer are something from volunteer fire

out of an ancient fairy tale, right? People who departments to the Welcome Wagon, flourish
believe in helping others or bettering their in the area. Maybe that’s why so many of the
community are as outmoded as the rumble people who live in Pittsburgh have no desire
seat, right? WRONG!!! to leave.

Pittsburgh— innovative and involved, J&L is proud to be a part of the
but aware of ideas like friendship and pride. Its Pittsburgh scene. After all, it’s not every big
residents, many of whom work at J&L’s city that has a heart.

operations throughout the Pittsburgh

STEEL

J&L people are part of your scene.
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This Week’s Artists

JEROME LOWENTHAL Pianist
The Mendelssohn Choir of Pittsburgh

Each year, pianist Jerome Lowenthal’s
appearances in the United States have
been increasing in number, as well as

in success. Four brilliant performances
with the New York Philharmonic were
followed by a Town Hall recital, and
later a Carnegie Hall recital. Both won
raves from the New York newspapers,
as well as from the New Yorker maga-
zine. Mr. Lowenthal also has recently
completed a three month round-the-
world tour, receiving the unanimous ac-
claim of public, conductors and critics.

Born in Philadelphia, Mr. Lowenthal

begin studying piano at age 4 and
played a short recital for an enthralled
Albert Einstein three years later. At 13,
he made his orchestral debut with the
Philadelphia Orchestra, playing the
Beethoven Third Concerto. Shortly there-
after, he met and played for the Phila-
delphia industrialist, Frederic R. Mann,
who immediately made himself respon-
sible for Mr. Lowenthal’s further musical
education.

During his years of study with Wil-
liam Kapell, an association that lasted
until Kapell’s death in 1953, Mr. Lowen-
thal’s early concert career saw him per-
forming with the Robin Hood Dell Or-
chestra and with Antal Dorati and the
Minneapolis Orchestra. He attended the
University of Pennsylvania, graduating
Phi Beta Kappa. Receiving his M.S. de-
gree from the Juilliard School of Music,
he received a Fulbright Grant for a
year’s study in Paris where in four years,
he performed recitals and played with
all the major orchestras in Europe.

In 1964, he joined the Pittsburgh Sym-
phony for the State Department spon-
sored European tour.

uEMBER
\CAN
X

@
HAVELS

PARK BUILDING

FOR OVER 50 YEARS
ANNE EGAN TRAVEL SERVICE, Inc.

261-3942

(Coke

Trade-mark ®

e U .

intermission
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We’ve
got a
big
investment
in the Tri-State area

In the 24 counties of Ohio, Pennsylvania and West Virginia that surround
our McKeesport headquarters (%), we have located 16 Murphy’s Marts (O)
and 39 G. C. Murphy stores (®). It all began when we opened our first
store in McKeesport in 1906.

In seventy years we've come to know, understand and appreciate the
people of the tri-state area. We know their tastes in merchandise and we
always do our best to have on hand exactly what they want to buy. We
understand their lifestyles and what it takes to meet their home and family
merchandise needs. We appreciate them not only because they are our
customers, but because many are close friends and relatives.

Murphy's has become a major retailer with over 545 stores in 24 states
... our company stock is listed on the New York Stock Exchange (MPH)
... and dividends have been paid for 64 consecutive years. But when we
think of who we are, we think of where we are . . . and we're right where
we want to be . . . in the heart of the tri-state area.

G. C. Murphy Company
531 Fifth Avenue
McKeesport, Pennsylvania 15132

310




Our Musicians . . .
Elden Gatwood

While a student at Juilliard, the Pitts-
burgh Symphony’s principal oboist Elden
Gatwood took time to hitchhike around
the East Coast with schoolmate Robert
Craft to find music centers, small or
large, where Stravinsky and other 20th
century musical pathfinders could be
heard.

Gatwood'’s response was ‘‘very excit-
ing.” Robert Craft eventually became
Igor Stravinsky’s chief conductor, com-
panion and chronicler, until the great
composer’s death in 1971.

Vivid Experiences

Delving into a specially creative sec-
tion of the music world at that time, as
Gatwood said, “Craft and | once hitched
to tiny Northampton in western Massa-
chusetts to hear an early recording of
Stravinsky’s ‘Dumbarton Oaks Concerto.”
We saw the premiere of his opera ‘The
Rake’s Progress’ at the Met . . . also
the premiere of his neoclassic ballet
‘Orpheus,” choreographed by George
Balanchine for the New York City Ballet
in 1948 at the City Center.

“I got to know Stravinsky personally
through Craft. Stravinsky once told me,
casually, that the Schoenberg Violin
Concerto was the best ever written.” He
smiled, “That’s something | can pass on
to my grandchildren.”

Elden Gatwood indulged briefly in
these musical memories, obviously im-
portant to him. “Not only could you
hear premieres in this period by Bartok,
Honegger and Schoenberg, but | even
had the pleasure of performing with
Poulenc, Hindemith, Milhaud, to name
a few.”

Dark-haired, vigorous, a bit tense in
nature though amiably expressive, Gat-
wood seems hardly Southern in his
personality. But he was born in Nash-
ville and raised in a strong musical at-
mosphere. His parents and two brothers
taught music. His sister is a cellist in
Memphis.

Gatwood played trumpet and saxo-

(1C55)

phone “not very seriously” before turn-
ing to oboe. He spent a year at the
George Peabody College for Teachers
in Nashville, then winning his scholar-
ship to Juilliard. He enlisted in the Navy
in 1944 and was accepted into the Navy
School of Music. While trooping with
the marching band in the Philippines he
also performed with the Manila Sym-
phony.
Further Studies

As the war ended he returned to
Juilliard, earning his Bachelor’s and
Master’s degrees after studying with
Bruno Labate—former principal oboe of
the New York Philharmonic—also with
the former principal oboe of the Pitts-
burgh Symphony, Lois Wann. He later
studied privately with Robert Bloom and
Philip Kirchner.

“At Juilliard | played under Jean
Morel—a fantastic conductor, but one
of those people you either loved or
hated. Fortunately we got along very
well.”

In 1953 Gatwood was engaged as an
oboist by the Cleveland Orchestra un-
der George Szell, who he recalled as a
“great musical mind.” Also, he was
chosen to play English horn in Bach’s
St. Matthew Passion at the Casals Fes-
tival in San Juan, conducted by the re-
nowned cellist. “That really changed the
way | felt about music,” he noted.

(Continued on page 1086)



LE COQ™

100% cotton knit
f of superb quality. . .
Available in navy, red,
white, yellow, pale
blue, steel blue, kelly,
khaki, melon, and pink.
Extended tail stays in. . .
no matter what game
you play.

The new classic. . .
$18.50

STATE SIZE XS, S,

M, L, XL AND ADD
$1.50 FOR POSTAGE
& HANDLING

Mon. Tues . Thurs, Sat .

10AM 105:30PM
Wed and Fi 10AM 109 PM.

RebvTdurnn_

THE THEATRE 5520 WALNUT ST.
PITTSBURGH,PA. 15232
412-681-6579
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Overture Series Expands to Full Season

This weekend we welcome students
from St. Mary’s Middle School as guests
to Heinz Hall. They are attending the
Thursday evening concert with their
teacher, Mr. Roger Lakins, taking part
in the Pittsburgh Symphony’s “Overture”
series.

The Department of Educational Activi-
ties now announces that its “Overture”
Series for high school students is ex-
panding to include the entire 24-week
season for 1977-78, with a choice of
Thursday or Sunday concerts.

Designed especially for students with
an interest in music and the related arts,
the “Overture” Series includes a com-
plete tour of Heinz Hall, a viewing of

the film “Consecration of the House”
showing the renovation of the Penn
Theater into today’s Heinz Hall, a con-
cert preview featuring guest speakers
and members of the Orchestra— all
capped by a Symphony concert here.

The Symphony is pleased to be able
to offer an experience such as this and
is gratified by the response of educators
to this program. To the students of
St. Mary’s Middle School we say, We!-
come! and enjoy the evening.

For information about future youth-
oriented activities of the Pittsburgh Sym-
phony, contact Kathleen T. Butera, Di-
rector of Educational Activities.

Painting and Decorating of
HEINZ HALL FOR THE PERFORMING ARTS

by

A. J. VATER & CO.,

Since 1928

921-5796

Pittsburgh, Pa. 15205

“Save and make
your future safe. . .”
that is a wise slogan

these days!

PITTSBURGH HOME SAVINGS
AND LOAN ASSOCIATION

438 Wood Street, Pittsburgh, Pa. 15222 e 281-0780
100 North Main Street, Butler, Pa. 16001 ® 287-1704
125 Brownsville Rd.

Pittsburgh, Pa. 152’
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)/Learn to
play the piano)
tuba, clarinet, trombone or
whatever instrument “‘turns you on’’.
Staffed by 35 professional music
instructors with over 500 students
currently enrolled.

4
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CENTERS

A4

#1015 3rd Ave. New Brighton e 843-9380
#3345 Babcock Blvd. e 366-0470




Ludvifoan

As a man, Beethoven was
short, unattractive, rugged, idealistic,
eccentric and vastly energetic. In

his youth he was a superb pianist and
improviser. In later years, he became
totally deaf and struggled to compose
and exist amid squalor. His lodgings
were a slum of disorder with clothes,
books, music, broken furniture and
uneaten food lying about. Often a
lover, Beethoven never married.
Often when walking he would shout,
wave his arms or grapple with

some imagined foe.

At work, Beethoven was a dynamo
capable of prodigious effort and
seemingly endless innovation. He
was the first composer to make a
living from composing. In business
he was shrewd and manipulative. He
considered his publishers fools and
enjoyed cheating them whenever

the opportunity arose.

As a musician, Beethoven was a
“complete’ artist. His understand-
ing, insifghts, and handling of music
as a self-expressive art are infinitely
brilliant. His uses of rhythm, melody

7p-1827

and harmony set new standards of
originality and artistic accomplish-
ment for all to follow. The strength,
expression, the lofty mood and
manners of his many compositions
(138 opus numbers) have earned
this extraordinary master the repu-
tation of the greatest instrumental
composer of all time.

The “man who freed music” died
as he had lived—defiant. Lying
close to death he was awakened by
a clap of thunder. Rousing himself,
he opened his eyes and raised a
clenched fist.

Completeness—the same quality
that made Beethoven the musical
artist he was—is also a quality that
makes Mellon Bank the Bank it is
today. We offer a complete range of
personal and business banking ser-
vices. And what is more, we have
5,000 people in Western Pennsyl-
vania who know how to put those
services to work for you. Building
together. Growing together.

This is Mellon Banking.
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@® What kind of property you can’t leave by Will . . . how to dispose of
this kind of property?

® Why owning property jointly may increase your taxes and create
complicated estate problems?

® How to safeguard the interests of é

minor children? H t I
® Why your lawyer should draw your p.
will? your will
This free 20-page booklet* discusses —a practcal guide 1o help you as-
these and many other important ques- el kel
tions. Mail the coupon for it today. This L S
may be the best thing you've ever done s
for your family.
* Not intended as legal advice
. 1= o S e s et Tl B S i e e e i e i e e S S =)
: Mr. Burton S. Holmes :
Trust Division 1
| Pittsburgh National Bank
: Fifth Ave. & Wood St., Pittsburgh, Pa. 15222 :
| Please send me a copy of your new free booklet, “How To Plan Your Will.” ]
| |
| Name |
| |
] Address |
| |
| City State Zip ]
e o ol

PITTSBURGH NATIONAL BANK

TRUST DIVISION
Fifth Avenue and Wood Street, Pittsburgh, Pa. 15222
PITTSBURGH'S OLDEST TRUST COMPANY

(1060)



NOTES ON THE PROGRAM

by FREDERICK DORIAN

Fantasy for Piano, Chorus and Orchestra, Opus 80............ Ludwig van Beethoven
Born in Bonn, December 16, 1770; died in Vienna, March 26, 1827

A Unique Program

The first performance of the Choral

Fantasy took place on an evening to
which these Program Notes have some-
times referred. The occasion was none
other than that history-making concert
which the official Wiener Zeitung an-
nounced as follows:
On Thursday the 22nd of December, 1808,
Ludwig van Beethoven will have the honor
to give a musical academy in the Imperial
Private Theater an der Wien. All the pieces
are composed by him, are entirely new and
not yet heard in public.

FIRST PART
1. A symphony entitled: “A Recollection of
Country Life,” in F major (No. 5)1
Aria.
.Hymn with Latin text, composed in the
Church style with chorus and sols.

w N

SECOND PART
. Grand Symphory in C minor (No. 6)2
Sanctus with Latin text, composed in the
church style with chorus and solos.
Fantasia for pianoforte which culminates
in the gradual entrance of the whole or-
chestra and at the end with the introduc-
tion of choruses as a finale.
1. Referring to the Pastoral Symphony, later

numbered the Sixth.

2. Referring to the Fifth Symphony.

o=

e

Beethoven himself appeared as piano
soloist in the Choral Fantasy (as well as
in the G major Concerto). Unfortunately,
this first performance did not fare well.
He upset his group by taking a repeat
which he had cancelled in the rehearsal.
There were also blunders in the orches-
tra to which the furious master yelled:
“‘Stop, stop! Badly played! Once again!
Again!”

These incidents unquestionably con-
tributed to Beethoven'’s decision to with-
draw from the concert stage. As a mat-
ter of record, this concert of December
22, 1808, marks the official conclusion
of his career as a concert pianist. From
this time on, Beethoven performed only
in private concerts.

“Concertante” Score

If we look in the Collected Edition of
Beethoven’s works® for the Choral Fan-
tasy, we find the score in the volume
containing the master’s five piano con-
certos. This is logical, for the rarely
heard Fantasy, Opus 80, is essentially a
concertante work for piano and orches-
tra—in spite of the participation of a
chorus in the final movement. At the

3. Gesamtausgabe, Breitkopf und Haertel,
Leipzig.

PIANIST

788 Washington Road
Mt. Lebanon

JOSEPH ESPOSITO

Technique through weight and relaxation

TEACHER

Pittsburgh, Pa. 15228
Telephone 531-8388

These copyrighted program notes may not be reproduced without permission of the author
and the Pittsburgh Symphony Orchestra.

Scores and information about music on these programs may be seen in the Music Division
of the Carnegie Library of Pittsburgh.




very beginning, the piano is entrusted
with a prelude (adagio, C minor, 4/4).
This introductory section, a kind of
free fantasia on the keyboard, is of a
widely searching nature. It is immedi-
ately followed by a large movement en-
titled finale. We recognize it by the
gradual entrance of the orchestral in-
struments.

Allegro, a march motif rises from the
basses; the piano engages in a dialogue
with its accompaniment. Before long,
this develops into a keen competition
of sonorities, typical of the concerto
style.

Once again, the piano solo takes the
lead, this time to introduce the choral
section (allegretto ma non troppo). And
at the concluding presto, the piano per-
forms prominently with the orchestra
and the chorus.

In short, we are listening in the
Choral Fantasy to a concertante work,
wherein the piano assumes the familiar
function of a solo instrument, accom-
panied by an orchestra.

Road to the Ninth Symphony

It is the unorthodox participation of
the chorus that raises questions in re-
gard to the stylistic position of the Fan-
tasy and its germinal role in Beethoven’s
creative workshop.

Both the Fantasy as well as the Sym-
phony begin as pure instrumental works;
they both conclude with choral move-
ments. This is not the only reason why
the Fantasy is considered Beethoven’s
chief study for the choral scene in the
Ninth. Beethoven himself pointed to the
stylistic proximity of these scores, Opus
80 and Opus 125. In a letter to one of
his publishers,* he referred to the Ninth
as being “in the style of my Choral
Fantasy, but very much more extended.”

Less complex in scope and texture
than the Ninth, the Fantasy anticipates
the musical contours of the symphony’s
finale, Ode to Joy. Both scores intro-
duce their vocal sections soloistically:
they are followed by variations on
themes of a simple diatonic character.

4. Letter of March 10, 1824, to H. A. Probst.

If you appreciate the beauty and warmth of fine woods, hand-
crafted and finished to a hlgh degree of perfection, you'll be
captivated by the 1al p waiting for you
at Woodland Designs.

Hard-rock maple and red-oak trestle tables, cherry triangle
tables, walnut round tables, modular planters of aromatic red
cedar, and more. A select group of solid hardwood designs,
all gentle to the touch and exquisite to the eye.

We invite you to visit our showroom at 1230 William Flynn
Highway (Route 8) in Glenshaw, 11 a.m. to 5 p.m. on Monday,
Tuesday and Friday, 11 a.m. to 9 p.m. on Wednesday, 11 a.m.
to 3 p.m. on Saturday. Or call us at 487-1600.

Woodland Designs. C

made p for individual tastes.

Woodland Designs, Ltd.

1230 William Flynn Hwy. (Route 8), Glenshaw, PA 15116
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These themes resemble each other: they
have a common melodic source.

In 1796, Beethoven had set to music
the poem Gegenliebe by the German
poet, Gottfried August Buerger The
melody of this song is the source of the
variation theme in both the Fantasy
and the Ninth. In the Fantasy, the sim-
ple melody is first announced by the
piano (allegro, 2/4, C major). Wood-
winds continue the thread. A large
movement blending vocal and instru-
mental forces evolves—a concept fore-
casting the finale of the Ninth.

From the structural point of view,
then, both the Choral Fantasy and the
finale of the Ninth represent large de-
signs in variation form. The analogy lies
likewise in the free nature of these vari-
ations on somewhat folkloristic themes.
In both cases, motific growth results
also from the spinning forth of these
variations through the inserted episodes.

The poetry that underlies the musical
setting of the Fantasy is limited in scope.
The verses have been attributed to Chris-
toph Kuffner® by such scholars as Tovey.
Nottebohm, by contrast, doubts Kuff-
ner’s authorship. In fact the text of the
Choral Fantasy is missing from the
printed edition of Kuffner's complete
works. Czerny believed that Beethoven
collaborated with Kuffner on the form-
ulation of the poem, which we hear in
this concert in the English translation of
Lady Macfarren.

Be this as it may, the musical scope
of the Fantasy was Beethoven’s testing
ground. In order to arrive at his goal,
the master borrowed constituents of
other forms—the fantasia, the concerto,
the cantata—integrating them into a new
tonal entity. But it was in the Ninth
Symphony where his preliminary con-
cept reached fulfillment.

l

(1748-1794); Buerger wrote some of the
most familiar German ballads such as
Leonore, Das Lied vom braven Mann, Der
wilde Jaeger, known to every school child
in Germany and Austria. Buerger’s son-
nets and elegies are distinguished by
finesse of verse and formulation.

. (1780-1846), Austrian writer and poet.

o
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Beethoven—Choral Fantasia—
Opus 80

Soft and sweet thro’ ether winging
Sound the harmonies of life;

Their immortal flowers springing
Where the soul is free from strife.

Peace and joy are sweetly blended,
Likes the waves’ alternate play;

What for mastery contended
Learns to yield and to obey.

When on Music’s mighty pinion
Souls of men to heaven rise,

Then doth vanish earth’s dominion,
Man is native to the skies.

Calm without and joy within us
Is the bliss for which we long,
If of Art the magic win us,
Joy and calm are turned to song.

With its tide of joy unbroken
Music’s flood our life surrounds;

What a master mind hath spoken
Through eternity resounds.

Oh! receive, ye joy-invited,
All its blessings without guile,
When to love is power united
Then the Gods approving smile.

TOURS OF HEINZ HALL
Guided behind-the-scene tours of Heinz
Hall are available to groups and individ-
uals on Monday, Wednesday and Friday
beginning at 12:30 by appointment. The
charge is $1 for adults and 50 cents for
children 12 years and younger. Call the
Hall Secretary, 281-8185, ext. 51, for fur-
ther information.

Gift Certificates
for all Heinz Hall events
are available now
in any amount.
Inquire at
the Heinz Hall Box Office
or phone 281-5000.
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ERBERT SPENCER once wrote that
“music must take rank as the highest
of the art forms — as the one, which
more than any other, ministers to hu-
SVlman welfare.” Many would echo his

el (54| sentiments because music long has had
a special appeal for millions all over the world. At
Vesuvius Crucible we agree that music matters and
that a life full of music usually is a better life. As
business people and as citizens we are proud to do
our part for good music and the good of Pittsburgh.

Sometimes music is sung but more often it is
“played” on any of dozens of musical instruments of
all shapes and sizes producing virtually any kind of
sound. Because music is sound it is always difficult
to describe and in this context so are the instruments
on which it is played.

Times change, styles change, values change, peo-
ple change. Orchestras too have changed to meet the
musical wants of people and so have the instruments
of the orchestra. That is why we have prepared this
series about 25 of the best-known musical instru-
ments and why we have examined the history of
each. Most of our illustrations date from before 1723
when Filippo Bonanni published his famous compen-
dium of the instruments of his time. In each case,
we also have shown today’s instruments.

We hope you will enjoy this booklet and will
want to keep it for reference. We also hope it will
enhance your listening pleasure . . . when next you
hear any and all “instruments of the orchestra.”




Vesuvius Crucible Company

Vesuvius | risborn, pa 15213

and its International Subsidiaries

Che Strings



The Instruments of the Orchestra—The Strings

\f’w\ HE VIOLIN is the best
7 known, most widely
g 3 4§ played and loved of
5! stringed instruments.

= ’ The violin, whose sound
b ==Y is often described as
noble, heavenly, human, is the most
numerous, most honored instrument
of the orchestra.

Invented about 1500, violins must
be constructed by hand and with
great care — the many aspects of
wood, size, shape, finish and crafts-
manship all contributing to the artis-
tic worth of each instrument. From
1500 to 1700, Cremona was the center
of violin making, where the families
of Amati, Stradivari and Guarneri
built great instruments using secrets
known only to them. Antonio Stradi-
vari’s work remains the highest ful-
fillment of the art — more valuable,
respected and wanted today.

The violin has four strings held
in place by pegs and tuned to G, D,
A and E. The violin is played with a
bow strung with horsehair which is
drawn across the strings to produce
tone from what is essentially a
wooden box. The range of a violin is
three and a half octaves, and beyond
based on the use of harmonics. Chords
are obtained by bowing two strings
simultaneously. A violin can be muted
or played pizzicato (plucking the
strings) as the composer has indi-
cated. The violin is the “soprano”

voice in the string quartet.

Violins are “fiddled” in the folk
music of most western countries. Vio-
lins are an important component of
most orchestras and a popular recital,
church, festival and social instru-
ment, often played along with piano.
Since many of the earliest violins are
still playable, the lifespan of “the
queen of all instruments” is still not
known.

o

The Violin Today

Illustration from “Antique Musical Instruments and
Their Players” (Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.



The Instr

== HE VIOLA looks and
sounds much like the vi-
i olin. It is held, fingered,
i bowed, plucked, and
{ muted like the violin.
=23 But the viola has its
own character and, as more music
lovers are discovering, its own sub-
dued charm. Tuned a fifth lower than
its famous relative, the viola is larger
and produces a deeper, darker,

Illustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Flilippo Bonanni
Dover Publications, Inc.

ts of the Orch

tra—The Strings

warmer, and more melancholy sound.

The viola has a long ancestry dat-
ing back to the very sweet-sounding
15th century viola d’amore. llustrated
incorrectly by Bonanni, these beauti-
ful old instruments actually had four-
teen strings, seven to play upon and
seven beneath to vibrate sympatheti-
cally.

The viola even predates the vio-
lin, later also being manufactured and
sold by such famous violin makers as
Amati and Stradivari.

Traditionally a supporting in-
strument, the viola has been described
rather unkindly as ‘“‘second to the sec-
ond fiddle.” It is “the philosopher” of
the orchestra — somber, assisting to
others, humble, unemotional, anxious
to blend in without any ostentation.
Before the days of Hector Berlioz it
was seldom assigned solo parts, the
melody, or any showy passages. Worse
yet, buried in the middle of the
strings, often it was played by unsuc-
cessful violinists.

No longer the Cinderella of the
strings, the viola is emancipated and
has its own identity and prestige. Al-
ways a member of the string quartet
and the orchestra, it is now written
for and played as a tender, romantic,
and versatile “tenor voice,” with en-
viable qualities of its own.

The viola’s four strings are tuned
to C, G, D, and A

The Viola Today



The Instruments of the Orchestra—The Strings

=y HE CELLO (properly

the violoncello) is the

third largest instrument

4 in the string choir. Like

4 its distinguished rela-

tive, the violin, the cello
is a bowed four-stringed instrument
which is essentlally a wooden box
with sound holes, a sound post, a
bridge and a finger board.

Introduced about 1600, the vio-
loncello replaced the five-stringed vi-

. ola da gamba (translated knee violin),
a subordinate, “bass” orchestral in-
strument in the 17th century. Cellos
were used chiefly in churches. They
were built large to be loud, and some-
times accompanied recitatives or were
even carried in processions.

Antonio Stradivari of Cremona
(1644-1737) made many marvelous
cellos, large ones before 1700. J. S.
Bach, according to tradition, is cred-
ited with the idea of building a
smaller, easier to play “violoncello
piccolo.” Stradivari’s best cellos in
the smaller size were made in the
years 1700-1725 and have become the
standard of design and excellence for
makers since. Stradivari cellos com-
mand even higher prices today than
his legendary violins. The beauty of
form, finish, craftsmanship and tone
of these instruments is unrivalled.

The range of the cello is upwards
for more than three octaves from C,

The Cello Today
/

two octaves below middle C. Pizzicato
(plucking) can be particularly beau-
tiful. Music for cello is generally writ-
ten in the bass clef; the tenor, even
treble clefs, are used occasionally.

Boccherini, Offenbach and Vie-
tor Herbert were famous cellists. Na-
poleon Bonaparte even tried the price-
less “Duport” Stradivari — in riding
boots and spurs.

llust'rmtion from “Antique Musical
4 Instruments and Their Players”

(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.
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HE DOUBLE BASS, as
it is properly known be-
cause of its octave lower
i pitch, is the biggest,
E deepest, gruffest-voiced
> of the stringed instru-
ment famlly — and probably the old-
est. Now built like a huge relative of
the violin, the bass is actually de-
scended from an even older family,
the 15th century viols. Its sloping
shoulders and flat back attest to this
ancestry. The bass illustrated by Bon-
anni is a viol which has six pegs, but,
wrongly, only four strings. Known as
a bass viola da gamba or viola bas-
tarda, it had a fretted fingerboard. Its
sound holes were C-shaped.

The present-day bass is about six

— feet high. Its player must either stand

or sit on a stool. The bow is highly
arched, strung with very coarse
horsehair, and is both shorter and
heavier than those of the rest of the
strings. Since 1800, the base usually
has had four strings—E, A, D, and G
—tuned in fourths instead of fifths.

The tonal quality of the bass is
dark, ponderous, heavy, somber, and
even brutal. Yet even these massive
instruments can be used with humor
—such as by Saint-Saéns in Carnival
of the Amnimals to depict elephants.
Basses also can produce growling,
deep tones reminiscent of the con-
fused basso-buffo Don Pasquale in
Donizetti’s comic opera.

The bass can be bowed or
plucked, has harmonic effects avail-
able, and can be muted. Cumbersome
to play, it is seldom assigned solo
parts but usually is called upon to
“complete” the string sound by estab-
lishing the lowest note of each chord,
a la pedals on an organ.

A tramsposing instrument, its
music is written an octave higher
than the notes which are produced.

Illustration from “Antique Musica.l
Instruments and Their Players”

(Rome, 1723), by Filippo Bonanni

Dover Publwatmns, Inec.

The Bass Today
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Tlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

. HE HARP is probably
7 the oldest plucked
i stringed instrument. It
i existed in Babylonia
‘5 and parts of northern
Africa thousands of
years B C Pharoahs played the harp;
troubadours in medieval Europe ac-
companied their songs with it; and
Mozart wrote a concerto for flute,
harp, and orchestra. The harp was
immensely popular as a lady’s solo
instrument in Victorian times. Stra-
vinsky, Schoenberg, Britten, and

Villa-Lobos are among those who have
written for it in our own century.

Despite numerous modifications
over the centuries, the graceful harp
is easily recognized. Its strings of
varying lengths and thicknesses are
stretched between two sides of a
roughly triangular frame. The harp is
unique in having its strings run in a
plane perpendicular to the sounding
box—that side of the frame that rests
against the harpist. Each string pro-
duces a different note and, thanks to
a system of pedals perfected early in
the 19th century, each note can be
raised either a semitone or a whole
tone, to cover the full chromatic scale.

Though it was rarely over four
feet high before the Renaissance, the
harp had grown considerably by the
time of its illustration in Bonanni’s
book. The modern concert harp, with
its seven pedals and forty-seven
strings, is over six feet high, heavy,
and expensive. But unlike its ances-
tors, which had few, relatively low-
pitched strings, harps today have a
compass of six and a half octaves.
And the clarity and delicacy of the
harp’s tone still justifies its reputation
as the instrument of the angels.

The Harp Today
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oS HE HARPSICHORD
q)’*"\""" was the chief keyboard
/ i instrument for secular
g i music in Europe for
‘; { more than three hun-
g =>4 dred years, but it almost
dlsappeared a century after the intro-
duction of the piano. The harpsichord
was the instrument of some of the
great Baroque composers—Bach,
Handel, Rameau, Couperin, Scarlatti
=hut Mozart and his generation were
already planlStS Today the harpsi-
chord is again popular.

As its name suggests, the harpsi-
chord is basically a harp, to which a

Ilustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

The Harpsichord Today

keyboard mechanism has been added.
The strings are plucked with quil]s or
leather plectra (whereas in the piano
they are struck with felt-covered
hammers.) Harpsmhords originated in
Italy early in the 15th century. They
were made of cypress wood, and until
1750 they lacked legs of their own.
Though the instrument illustrated in
Bonanni has only one keyboard, harp-
sichords often have two—sometimes
even three—and usually three sets of
strings. The player controls how
many strings are plucked at once by
a set of knobs above the keyboard.

Because several strings can be
plucked at a time, the harpsmhord
has a richly sonorous texture. It is
matched only by the organ for superb
contrapuntal effects. But since the
strings are plucked mechanically, the
player cannot make a particular note
louder or softer. The very evenness of
tone which is one of the instrument’s
unique qualities is achieved at the ex-
pense of the crescendos, diminuendos,
and dynamic accents that the 18th
century demanded—and found in the
new pianoforte, which means, liter-
ally, “soft [and] loud.”
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Tlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

Ry HE GUITAR is often
9 % said to be the easiest in-
4 strument to play badly
£ 1 and the hardest to play
‘EE well. When it is played
L —=>x3  gkillfully, it combines a
pure, singing tone with deep reson-
ance. Its strings can be plucked,
strummed, struck, or picked rapidly
in tremolo. The guitar is most often
played solo, as accompaniment, or in
ensembles, but Boecherini, Ponce, and
Castelnuovo-Tedesco wrote concertos
for it. As both Beethoven and Berlioz
observed, it is “a miniature orches-

}/

tra.” Or as Andres Segovia put it, “the
guitar is like looking at a symphony
orchestra through the wrong end of a
pair of opera glasses.”

In a variety of forms and under
various names, the guitar has been
popular in the West since its introduc-
tion during the Middle Ages. It takes
its name from the eastern cithara,
meaning “three-stringed,” but it is
most immediately descended from the
lute. The guitar probably originated
in the Middle East, and the Moors are
usually credited with bringing it to
Europe, through Spain. The “Spanish
guitar,” as it is sometimes called, is
recognizable by the shaped “waist” of
its sounding box. Even the electric
guitar used in rock bands often re-
tains something of the traditional
shape, although its sounding box has
been replaced by electronic amplifiers.

The illustration in Bonanni shows
a guitar with five double strings, a
common construction by the 18th cen-
tury. The instrument now usually has
six single strings. As the illustration
suggests, the guitar was formerly, as
it is today, an instrument of amorous
expression. But the versatile guitar
lends itself as easily to the thumps of
Flamenco, the twang of Nashville, and
the delicate pluckings of Segovia’s
“classical” style.

The Guitar Today
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Tllustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

HE FLUTE is the
4 woodwind instrument
§ in which the air column
I is set in vibration by
blowing across the edge
3 of the tube. The flute
hlstorlcally is one of the most ancient
of instruments. Flutes through the
ages were both horizontal (as today)
and vertical (by far the older
method). Fingering was by holes in
the past; now is by keys. The ancient
Egyptians, Greeks and Chinese used
instruments similar to the flute. Some
Arab tribes today still use the nay,
a vertical flute. Flute players in the
1600s and 1700s played on cone
shaped instruments made of wood
with a few finger holes.

The modern flute is the high
woodwind instrument of the orches-
tra, usually made of metal, often pre-
cious. Theobald Boehm of Munich is
credited with the creation of the mod-
ern flute in 1846 when he reintro-
duced the cylindrical bore in metal.
Sounding takes place when the player
directs a stream of wind against the
opposite edge of the elliptical mouth-
piece. Pitch is varied by holes which
are covered by open-standing keys.

The natural scale of the flute is
D — its range is three octaves from
Middle C upward. Flutes are said to
play the music of peace, spring, love,
the outdoors and nature.

G5
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The Flute Today
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IS HE PICCOLO’s name
Q 7 means “little” in Ital-
i ian. It is an abbreviation
i of flauto piccolo, “little
M| flute.” About half the
KL =3 gize of the flute, the pic-
colo sounds an octave higher and has
a compass of at least two and a half
octaves. It is the tiny giant-killer of
the woodwind section, for in its up-
permost octave a single piccolo easily
holds its own against the full orches-
tra. But it is tricky to play, especially
in quiet passages. Its penetrating

sound quickly becomes shrill, and it
requires considerable lip control by
the player just to reach the third
octave of its compass.

The exact circumstances of the
piccolo’s origin are obscure, but it be-
gan to appear in Europe at the begin-
ning of the 18th century. Its construc-
tion has since been modified along
with the flute’s, though at a more con-
servative rate. Like the flute, it was
at first made of boxwood, later often
of metal—and occasionally even of
glass. Today it has keys for stopping
its holes, like the Boehm flute. But to
prevent shrillness the piccolo retains
the conical bore characteristic of
earlier flutes.

The piccolo is at least as agile as
the flute, but it is less personally ex-
pressive. The subtle modulations of
tone color that characterize the flute
are more difficult to produce on the
piceolo. Since its compass extends far
above the human voice, though, it can
provide an almost supernatural qual-
ity unmatched by the flute.

e

The Piccolo Today
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Tlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

HE OBOE is the so-
9 prano double-reed in-
strument of the wood-
wind choir. Most com-
posers since Bach and

2 Handel have considered
the oboe Wlth its plaintive, penetrat-

ing tone important, and have written
expressive passages for it. When a
theme is contemplative, slow, pasto-
ral, oriental or sustained, it is often
assigned to the oboe.

Crude double-reed instruments
were known in ancient times. By the
16th century, the ancestor of the oboe,
the shawm, was in wide use. Early
oboes were made of yellow boxwood.
Keys were added in the 18th century.
The key system in use today was cre-
ated in the Paris Conservatory in the
19th century.

The oboe is one of the most sen-
sitive and delicate of all instruments.
It is small and has a bore consider-
ably narrower than a lead pencil. Its
natural scale is D and its range about
two and a half octaves upward from
B below middle C.

The oboe cannot be played con-
tinuously for a long time. Forcing the
tiny amount of air required between
the thin lips of the double reed is sim-
ilar to holding one’s breath. This can
be both tiring and limiting, and the
secret is breathing through the nose
while playing.

The oboe is so difficult to master
that it has been described as “the ill-
wind that no one blows good.” A su-
perstition says “play an oboe long
enough and you will go crazy.” Maybe
this means that any ordinary musi-
cian will be driven out of his mind by
the intricacies of the not-very obedi-
ent oboe.

The Oboe Today
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HE ENGLISH HORN
is not really English
and certainly is not a
horn. It is a large, alto-
voiced oboe — a double
reed woodwind.

ed from an old shep-
herd’s pipe, it was the French who
first recognized its value and put it
in an orchestra. They called it cor
anglé (angled horn), and through a

misunderstanding, it became known
as cor anglais, English horn.

The English horn is pitched a
fifth lower than the oboe and like its
more famous relative is played well
only by a very skilled musician, who
must hold his breath in the process.
The tone produced is rich, warm, sen-
suous, dreamy, haunting, and melan-
choly.

Employed in concerts as early as
1762, this reedy, tender-toned wood-
wind did not come into wide usage
until the 19th century. Many French
composers — Berlioz and Franck
among them — particularly liked and
wrote for the English horn.

Bonanni has selected a shawm
for his illustration of what might be
called a tenor oboe. Such instruments
were in use in bands from the mid-
17th century onwards. The English
horn is half again as long as the oboe
and somewhat wider. The mouth-
piece consists of two thin reeds at-
tached to a slightly bent metal tube
called “the staple.” At the lower end
of its conical tube is a globe-shaped
bell which helps create a particularly
sonorous sound.

Although its tone lacks brilliance,
when a deep, contemplative mood is
wanted (usually for solo purposes),
the English horn is often selected.

Hlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

The English Horn Today
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=~ HE CLARINET is
probably the best
known, most often
i taught and played
1 woodwind instrument.
® In the symphony, the
hlgh school band or dance orchestra
the omnipresent clarlnet is on hand—
useful, clear-voiced, and rich-toned.
Just as the clarinet is the ances-
tor of the saxophone, the chalumeaux
and the shawm are the ancestors of
the clarinet. The clarinet today is a
single reed instrument with a two
foot long cylindrical pipe ending in a
narrow bell. Before 1690, when the

instrument was invented by John
Christopher Denner of Nuremberg,
its antecedents had very limited range
or dynamic possibilities. Denner added
a “speaker” hole which extended the
compass to a higher range. In 1843
the key system invented for the flute
by Theobald Boehm was employed on
the clarinet.

Today the instrument is conven-
ient to own and transport, wanted for
every band, available in five or six
different keys — and very versatile.
The clarinet can do so many things
so well — providing interesting tone
that can be mellow or penetrating,
sad or gay, serious or light-hearted,
quiet or loud, lyric or staccato, sono-
rous or reedy, blending or brilliant.

It offers a three and a half octave
range, a variety of tonal colors, and
the opportunity to swell or reduce
sound without “breaks.”

Clarinets were first used in or-
chestras about 1750 and from 1778
on by Mozart. Beethoven, Mendels-
sohn, Wagner, Brahms, Tschaikow-
sky, Sibelius, and many others fol-
lowed. Carl Maria von Weber was a
clarinetist. So is Benny Goodman.

The Clarinet Today
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[F*‘QI;V‘“@»’W‘ HE BASSOON is the

deep-voiced woodwind
that looks like a bedpost
and is known as “the
clown” of the orchestra.
It supplies the bass
notes (along with the contrabassoon)
of the woodwind choir. More than
this, it is an extremely versatile,
charming, and fun-to-play double reed
instrument.

—r TN,

Bonanni describes the bassoon as
“a product of the inventive wind in-
strument makers of Louis XIV.” His
illustration is actually of a fagot (so
named because it looks like a bundle
of sticks), which along with the bass
pommer, the shawm, and the bombard

were double reed antecedents of the
bassoon.

In spite of its image for comedy,
there can be poignancy in its utter-
ances. The bassoon can be played for
sadness as well as joy, as a droll com-
mentary, or for lyric beauty. When
asked, a bassoon can seem to jump,
laugh, sing, be dry and biting, or just
blend in richly with other instru-
ments.

Its middle register is sonorous.
Its upper register—said to resemble
the human voice — is ideal for long
phrases and soulful melodies. Beet-
hoven had a particular liking for the
bassoon as did Schumann, Mendels-
sohn, Tschaikowsky, Sibelius, Grieg
and Stravinsky. Handel and Bach
used it, generally as accompaniment.
Mozart recognized its full potential—
and even wrote concertos for bassoon.

The double reed of the bassoon is
fastened to a long metal tube or
“crook,” and it to the body of the in-
strument, a conical tube just over
eight feet long, doubled over on itself.
The player holds it with a sling
around his neck.

There is a “bassoon”
most pipe organs.

stop on

Illustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Flilippo Bonanni
Dover Publications, Inc.

The Bassoon Today
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i brass and part wood-
i wind. It is of recent ori-
i gin compared to most
HLS==33 orchestral instruments.
A Belgian clarinetist and woodwind-
instrument maker, Adolph Sax, in-
vented it about 1840 and patented it
in Paris in 1846. The increased use of
chromatic brass instruments had up-
set the balance between woodwinds
and brass in military bands, and Sax
intended his loud but reedy-voiced in-
strument to unify the sections by pro-
viding a “middle.” The French army
quickly adopted it, and it is still part
of military bands in many countries.
Though its wide, conical metal
tube links the saxophone with the
brass instruments, it is called a wood-
wind. It has a single-reed mouthpiece
resembling the clarinet’s, and its fin-
gering is similar to, though slightly
different from, the clarinet’s. The

saxophone has keys, like the Boehm
clarinet, but in addition to keys, it has
rollers to allow a smooth transition
between notes. As a result of its com-
bination of reed, keys, and rollers, the
saxophone is said to be one of the
easiest instruments to play.

The saxophone is really a family
of instruments, with soprano, alto,
tenor, baritone, and bass members.

There is also a rare high sopranino -

and an equally rare, and very large,
low contrabass. The middle-sized in-
struments—the alto, tenor, and bari-
tone—are the most frequently used.
While most saxophones have an S
shape, and some have additional
curves, the soprano comes in two
shapes. It can be curved like its
deeper-voiced relatives or straight like
a clarinet.

Since Sax’s time the saxophone’s
bore has been widened, the mouth-
piece modified, and octave keys added.
But the characteristic smooth sound
remains. Berlioz called it “soft and
penetrating in the higher part, full
and rich in the lower,” and he pre-
dicted that composers “will derive
wondrous effects from saxophones.”
Bizet and Massenet wrote for the in-

strument, and Vaughn Williams made

fine use of it in his Sixth Symphony, °
but the saxophone has only infre-
quently been part of the orchestra.
The “wondrous effects” that Berlioz
foresaw have been achieved mostly in
jazz, by musicians and composers such
as Charlie Parker, Coleman Hawkins,
John Coltrane, Sonny Rollins, and
Ornette Coleman.
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HE TRUMPET is the
treble brass instrument
| whose sharp, brilliant
tone has made it the
most popular of all the
ESS== brasses and “the leader
of the band” in dance or marching.

The trumpet is known (without
valves) as far back as 2000 B.C. when
the earliest of these instruments often
were natural horns of shell or bone.
The modern trumpet has a shallow-
cupped mouthpiece connected to a
long cylindrical tube and it to a flar-
ing bell. It has three piston valves
that make it possible (in combina-
tion) for the player to produce all
notes of the scale.

Early 18th century trumpets,
such as illustrated at right, were used
for fanfares, in festivals and at im-
portant events—and also as a vehicle
for remarkably virtuoso perform-
ances by gifted instrumentalists of
the age. Trumpets were used in great
battles throughout European history,
in the Crusades, in China, India, by
the Egyptians, the ancient Romans
and the Etruscans before them.

Trumpets are considered heroic
in most cultures. Elephants are said
to trumpet; there are trumpet vines

and flowers, and trumpets in paint-
ing, sculpture and drama. The angels
of heaven are said to play trumpets -
—Gabriel blow your horn!

Tilustration from “Antique Musical Instruments and
Their Players” (Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

The Trumpet Today
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.\ HE TROMBONE is a
very popular, powerful
deep-voiced brass in-
strument of wonderful
capability Ancient in
orlgln—-even said to
have been used in Imperial Rome —
the trombone’s Middle Age ancestor
was called a sackbut, a Moorish word
meaning pump. In principle a “trum-
pet-with-a-slide,” the trombone had
reached a development not signifi-
cantly different from today by the

year 1500. Largely confined to church
music before, trombones entered the
opera orchestra in 1787 in Mozart’s
Don Giovanni — and the symphony
orchestra shortly after.

The trombone is unique because
unlike other brasses, it uses a tele-
scoping tube to establish pitch, rather
than valves. The performer holds a
U-shaped ‘“slide” in his right hand.
By shortening (higher) or increasing
(lower) the length of the tube, the
trombonist places each note much like
a violin player putting his finger on a
string.

By breath and lip control, the
player also controls volume and tone
quality. A fortissimo on the trombone
surpasses any other instrument. Sol-
emn, hymnlike, majestic, rich notes
are possible, as well as gorgeous pia-
nissimo effects. The trombone is the
only wind instrument capable of pro-
ducing glissandos.

The length of the full tube on a
trombone is about nine feet. By using
his slide, the player can get seven dif-
ferent lengths of tube, each one with
its own series of notes, controlled by
the embouchure. Trombones can be
muted or played in harmonics.

Trombones are an important part
of every dance and brass band — and
even have their own song, “76 Trom-
bones.”

Tlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by F'ilippo Bonanni
Dover Publications, Inc.

)
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The Trombone Today
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HE FRENCH HORN is
4 descended from a ram’s
horn (such as the Jew-
i ish shofar) which has

sounded religious, hunt-

- = | ing and war themes
since before recorded history. The
Queen of Sheba was impressed by the
shofar when she visited King Solo-
mon. Alexander the Great and Roland
used horns in battle and Chaucer
wrote about them many times.

Because of the prominence given
to the horn in France, it has become
known as the French horn. At first
a hunting horn famous for its calls,
it became a solo and orchestral instru-
ment in the 17th century. In 1664 the
horn was introduced to opera by Lully
and in 1715 to England by Handel in
his famous Water Music Suite.

Early horns were played with the
bell up. The Germans were responsi-
ble for turning the bell downward,
its modern position. This was done
to help subdue harsh sounds by “stop-
ping” the bell with the hand. Horns
also were muted with wood, card-
board and metal devices.

In 1815, an oboe player, Blumel,
invented the piston valve which could
control the length of the tubing and
add new notes. In 1827 Blumel in-
vented the rotary valve, used in mod-
ern French horns.

Mozart and Beethoven employed
the French horn. Rossini explored the
instrument’s possibilities for solo
work. Then came Weber, Berlioz,

The French Horn Today

Meyerbeer and Wagner, who wrote
many beautiful passages for horn.

No other brass instrument can
match the velvety tone, richness,
range, expression and blending quali-
ties of the French horn. Its notes can
melt into the strings, make beautiful
far-away and choral effects or sound
a heroic theme.

Hlustration from “Antique Musical

Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
> Dover Publications, Inc.



The Instruments of the Orchestra—The Brass

Hlustration from “Antique Musical
Instruments and Their Players”

(Rome, 1723), by Filippo Bonanni

over Publications, Inc.

HE TUBA is the bass
voice of the brass —
| large, commanding, and
g dignified. In tone it is
E: —M|! rich, full, organ-like,
- ==X blending, and resonant.

The tuba is an important part of

The Tuba Today

every symphony and opera orchestra
and every brass band. It provides a
clarity and exactness of pitch in the
low register not available in any other
instrument.

The tuba dates back only to 1835
to Berlin where it was invented and
named by Friedrich Wilhelm Wie-
precht. Later it was improved by
Adolph Sax, the famous instrument
maker. It has always been a valve in-
strument, usually provided with four
valves, the last of which extends its
downward range. The bore of the
tuba is conical like that of the horn;
the mouthpiece is hemispherical like
that of the trumpet.

Bonanni has illustrated a serpent
for his bass brass, which was played
by means of finger holes in its snake-
like body. Invented about 1600 for
church musie, the serpent was re-
placed in the 19th century by the ophi-
cleide and later by the tuba.

The tuba possesses great sonor-
ity and heroic tonal capabilities, rec-
ognized early by Richard Wagner. He
used it first in his Rienzi Overture
(1840), and later extensively in his
famous “Ring” cycle operas.

The instrument is also quite agile
in spite of its size and deep pitch, and
when called upon can sing out.
Vaughn Williams composed a con-
certo for the tuba and in a lighter
vein, most children are aware of the
adventures of “Tubby, the Tuba.”
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Tllustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

HE TRIANGLE is a
% steel rod percussion in-
i strument named for its
\ shape. Formerly having
| rings strung on its

=>4 lower bar, it is de-
scended from the sistrum, an ancient
rattle.

The triangle (with rings) was
widely used in medieval religious cer-
emonies. It was often depicted in
paintings of Bacchic processions and

as an accompaniment to the pipe. The
rings did not disappear until the 19th
century. Triangles did not “ting” be-
fore that time but offered a continu-
ous jingle of vibrating rings.

The shape of the triangle varied
considerably—sometimes it was equi-
lateral, sometimes trapezoidal. The
“beater” was always a steel rod, usu-
ally formidable and at times large.

The trlangle was the first all-
metal percussion instrument to enter
the orchestra (1710) and first became
a solo instrument (1833) in the Liszt
Piano Concerto in E flat. The average
orchestral triangle today is an open-
ended bar measuring 614" to 7” on
one side. Suspended by a string, it
can produce a variety of tones, de-
pending on where and how it is
struck. Its pitch is indefinite.

The largest known triangle is
probably at the American War Ceme-
tery, Epinal, France. Each side is 2
feet, 8 inches. Other big triangles are
used on farms and ranches in Amer-
ica as a call to meals.

The Triangle Today
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Hllustration from “Antique Musical Instruments and
Their Players” (Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

The drum is man’s oldest musical in-
strument and serves as a natural out-
let to express his instinctive love of
rhythm. Drums have been used in
dances, as a call to battle, in religious
expression and in communication
since the beginning of recorded his-
tory. Drums are the heart of the per-
cussion section in all orchestras.

HE TIMPANI or ket-
tledrums are the only
\il drums that can be tuned

to a definite pitch. They
are hollow halves of
i globes with sin-
gle drumheads The globes
usually are made of brass or
copper and the drumheads of
calfskin. The player adjusts

The Kettledrum Today

the pitch of his kettledrums by ad-
justing screws that hold the head in
place, or with pedals. He plays the
kettledrums (usually two) by strik-
ing them with padded sticks. The tone
produced is affected by the kind of
stick, its padding, etc.

Large kettledrums were played
on horse or camelback in Ottoman
military bands in the Middle Ages.
They came into use in Europe about
the end of the 15th century.

The power, sonority and dra-
matic impact of kettledrums are
known to all concert-goers. They have
an aristocratic quality —
uniquely able to announce, re-
inforce, punctuate and com-
plete the music in which they
are employed.
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o SN HE SNARE DRUM is

% second only to the ket-

2\ tledrum in importance
4 ‘J’ i among percussion in-
‘i = M|\ struments. It has been
g ==Y part of the orchestra for
about two hundred and fifty years.
Like its immediate ancestor, the medi-
eval tabor, the snare drum was origi-
nally a military instrument. Its pur-
pose was to communicate orders to
the troops: attack, retreat, quick
march, and so forth. But like its prim-
itive forebears, it was probably also
meant to frighten the enemy.

The snare drum has no fixed size,
though since the early 19th century
its shell has been shallow in relation
to its 14- or 15-inch diameter. Also
since that time the tension of its two
heads has been controlled by rods
rather than ropes. The heads them-
selves are traditionally calfskin or
sheepskin, though now frequently
plastic.

Called the side drum by the Brit-
ish—because of the way the drummer
carries it—the instrument takes its
American name from the gut or wire
cords, or snares, stretched across its
lower head. These are what give the
drum its characteristic brilliance of
of tone. Loosening the snares mutes
the sound.

The snare drum is crisply empha-
tic and easily creates a martial air or
the effect of marching. The roll is
basic to playing the instrument. But
the drummer can produce a variety of
other sounds, too—for example, by
using different sticks, by using wire
brushes, and by striking the drum in
the center of the head, near the edge,
or on the rim.

Tlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

The Snare Drum Today
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Ilustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Flilippo Bonanni

Dover Publications, Inc.
. HE TAMBOURINE is

P}j =% a combination of per-
4

i cussion instruments, a
\ little drum with tiny
\E% { cymbals and sometimes
& 4 rattles attached. Its
name is a diminutive of drum in
French. The instrument has been in
use, practically unchanged, for over

2,000 years. It is made of a single
membrane head stretched over a shal-
low hoop, with pairs of metal jingles
fixed loosely in holes in the frame. The
one illustrated here also has “pellet
bells.” These small spheres containing
pellets are attached to the frame by a
cord and provide an extra thump and
rattle.

The tambourine was brought to
Spain by the Crusaders, who got it
from their Arab enemies. A dancer’s
instrument, it was soon popular all
over Europe, particularly with
women. The dancer in Bonanni is tap-
ping the instrument with her fingers
in the eastern style brought back by
the Crusaders. Later, Europeans came
to shake it or strike it with the fist or
open hand—even to rub its head with
moistened fingers, producing a sort of

ZE.

The tambourine was taken up by
street musicians and performers of
popular music all over Europe. As a
result of 18th-century French soci-
ety’s taste for things rustic, it found
its way from the street to the salon,
and so into the orchestra. It became
established in the orchestra only in
the 19th century, when Weber, Doni-
zetti, Bizet, and others used it for
special effects. The tambourine is still
frequently used for color.

The Tambourine Today



The Instr

- HE CYMBALS are two
thln circular plates of
brass (slightly hollow in
the center), which are
i clashed or brushed or
. 3 swished together by the
percussmnlst A cymbal can be held
and struck by a drum stick or

Illustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

ts of the Orch

tra—The Per

mounted on a stand and struck with
two drum sticks. The sound produced
is shimmering, lasting, and resonant.

The cymbals are of ancient ori-
gin and from many lands — Egypt,
Syria, Palestine and Greece, among
them. Bonanni illustrates six types of
cymbals, some of which are small
enough to be played by the thumb
and forefinger of one hand. Bonanni
also observes that coptic priests used
cymbals in their prayers. Small cup-
shaped cymbals were used in China,
India, and other Asiatic lands, often
by dancers and courtesans.

Orchestral cymbals are held in
each hand by leather loops inserted
through their centers. They are played
by striking edges together in an up
and down motion. This can be done
in every level of intensity from a deli-
cate brush to a resounding crash. Vi-
brations (and sound) continue for
some seconds or until the player stops
them by pressing the cymbals against
his body. Cymbals produce a sound of
indefinite pitch and heighten great
chords and orchestral climaxes. Choke
(face to face) cymbals are used regu-
larly in dance bands.

A crash of cymbals emphasizes
the cadence in Tschaikowsky’s Nut-
cracker Swite. A faint cymbal stroke
announces the end mockingly in De-
bussy’s Festivals. Tuned antique cym-
bals are required for Debussy’s After-
noon of a Faun.

The Cymbals Today
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Hlustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723), by Filippo Bonanni
Dover Publications, Inc.

/ “=W\{ percussion instruments
A 37l that includes the xylo-
E = M| phone, the glockenspiel,
Shs===C5Y the vibraphone, and the
tubular bells. It is essentially a large,
deep-toned, resonated xylophone. Al-
though occasionally greater, its usual
compass is three to three and a half
octaves, ascending from an octave
below middle C.

The marimba’s West African
name reflects its origin. It was

brought by slaves to Central America,
where it was popularized and modified
to its present form. The illustration
in Bonanni’s book, while formalized,
shows the marimba’s basic structure.
It consists of tuned wooden bars rest-
ing on a frame over hollow resonators.
When the player strikes the bars with
sticks or mallets—usually soft-headed
now—the air in the closed-bottom
tubes below resonates, producing the
sound we hear. Originally, in Africa,
these resonators were gourds. Today
they are metal tubes, and the bars,
traditionally rosewood, are sometimes
made of synthetic materials.

The marimba has two rows of
bars arranged like the white and black
keys of a piano. The player can use
one or two mallets in each hand. The
instrument has a rich, sustaining
quality when notes are played in rapid
succession. Its lush, mellow tones are
wonderful for crescendos and diminu-
endos.

Berg, Stravinsky, Dallapiccola,
Copland, and Holst have all used the
marimba in orchestral works. Milhaud
wrote a concerto for marimba and
vibraphone in 1947, and several other
composers have more recently written
concertos for it.

The Marimba Today



The Instruments of the Orchestra—The Percussion

oS HE XYLOPHONE is
V one of the most appeal-
g ing, most ancient of per-
g cussion instruments,

{ and is said to have orig-
BLSS=—==3Y jnated among the Tar-
tars and Russians. Its unusual, easy-
to-remember name is made up of two
Greek words: 2xylo, meaning wood,
and phone, meaning sound.

The xylophone consists of a se-
ries of hardwood strips of graduated
length mounted on a framework. Each
strip is tuned and the instrument is
layed out like a piano keyboard —
white notes in front, black notes be-
hind. The player strikes the strips
with two flexible beaters, also of
wood. The sound produced is bright,
dry, crisp, and of definite pitch.

The xylophone was first men-
tioned in Europe in the 16th century.
Hans Holbein’s woodcut, The Dance
of Death, shows Death playing a xylo-
phone. Bonanni says it was much used
in Tuscany during his day. He refers
to its origins as African and Far
Eastern.

The xylophone is a charming, if
occasionally used, member of the per-
cussion section. Its notes can be
played alone, in chords, trills, glis-
sandos, and in great rapidity by a
skilled performer. For a soft effect, it

can be played with rubber beaters.
The instrument has a compass of
three and a half octaves, producing
forty-four notes.

The xylophone is frequently used
for solo work and is particularly ap-
pealing to children. In Saint Saéns’
Danse Macabre, it represents the
bones of a skeleton dancing in a
graveyard.

Illustration from “Antique Musical
Instruments and Their Players”
(Rome, 1723 ), by Filippo Bonanni
Dover Publications, Inc.

The Xylophone Today
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Tenors

John M. Allardice
Ciro D. Aloisi
Norman Bernstein
Joseph J. Bonistalli
D. Kenneth Davies
Paul K. Dodworth, Jr.
Shin Duk Kang
Kenneth L. Kaufman
Stephen G. Kolcun
Langston N. Lewis
Paul R. Malmberg
Roger E. Martin
Michael Joseph McGarry
Henry P. Meszar
Timothy J. Meszar
Harold Mitchell
Joseph E. O’Brien
Reginald D. Plato
Edward M. Sambol
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John H. Scott

Thomas C. Venable
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Andrew ). Wingfield
Harry F. Wirth
Richard F. Zunic
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William D. Boyer
Lee Brown
Ewald J. Burckhardt
Richard L. Camp
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Richard C. Cook
John O. G. Darrow
James E. Dunning
John J. Fetterman
Thomas K. Fuchel

William B. Guffey, Jr.

James J. Harris

Thomas Hollander
Howard K. Johnson
Eston H. Keys, Jr.
Edward C. MacEwen
Mark M. Malmberg
Earl A. McCabe, Jr.
Charles E. Merroth
Forrest D. Moore
John E. Northcutt
Mark C. Nurnberger
Richard Patterson, Jr.
Joseph Previtt

Jack H. Rector

J. W. Reichenbach
Russell T. Ryan
Curtis A. Scheib
Robert E. Spear
Robert A. Sprague
Alan Sweatman
Richard C. Typinski
Anthony Richard Valletta
Walter E. Vandervort
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Concerto No. 3 in C minor for Piano and Orchestra, Opus 37...................

A Marathon Beethoven Concert

On Tuesday, April 5, 1803, an all Bee-
thoven concert took place in Vienna's
Theater an der Wien. The program was
extremely long. It consisted of the mas-
ter’s First and Second Symphony; the
Piano Concerto in C minor; and the ora-
torio Christus am Olberg (Mt. Olive).

On the morning of this day, Beetho-
ven’s amanuensis young Ries' came to

1. Ferdinand Ries studied from 1801 to 1805
with Beethoven in Vienna. He published
with F. G. Wegeler Biographische Notizen
iiber L. van Beethoven.

Ludwig van Beethoven

his apartment and found Beethoven in
bed, writing on separate sheets of paper.
To his question what it was, Beethoven
answered: “trombones!” They were the
parts to be used for the oratorio, and
had to be ready for the dress rehearsal
scheduled for 8 A.M. that very morning.

Beethoven at the Piano

Beethoven appeared as soloist in the
Third Piano Concerto in C minor. “Herr
van Beethoven, otherwise known as an
excellent pianist, did not perform com-
pletely to the satisfaction of the public,”

Jack Barto Flowers & Gifts

Parties our forte * Complete Wedding Service
Bridal Gift Registry

800 S. Aiken Ave., Shadyside 681-8099

5335 Penn Ave. 441-9449

/ Before and after the theatre,
give your appetite a treat.

Pittsburgh’s newest restaurant
with “everything you remember
and love a deli for. . .”

« traditional kosher-style delicacies

« fresh bagels and baked goods
« delicatessen meats and cheeses
« salads and sandwiches

« party trays for every occasion
« eat-in or take-out service

Baum Boulevard and Roup Avenue
(near Negley)
Sunday-Thursday 7 a.m. to 11 p.m.
Friday and Saturday 7 a.m. to 1 p.m.

\ 687-5600
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Add productivity and pleasure

to your business travel.
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the critic wrote in the Zeitung fir die
elegante Welt.

In the largo of the Concerto, we are
informed, Beethoven kept the pedal
down for the length of the theme. This
may suggest an offensive sound, but
Beethoven’s pedals were not ours, and
on his much weaker instrument the ef-
fect produced differed from the pedaled
tones of the modern grand piano.

As to Beethoven’s general appearance
at the piano, his pupil Czerny? relates:

“His attitude while playing was mas-
terly in its quietness, noble and beauti-
ful, without the least grimace, though

2. Carl Czerny studied with Beethoven from
1801 to 1803 and published Erinnerungin
an Beethoven.

he bent forward as his deafness grew
upon him. He attached greatimportance,
in his teaching, to correct position of
the fingers—according to the school of

PHONE 51| -5000 + 5840 FORBES AVE. « PITISBURGH, PA.
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Philipp Emanuel Bach, which he used in
teaching me.” In regard to phrasing,
Beethoven was “very anxious that his
pupils should acquire a perfect legato,
his own legato being, as may be imag-
ined, wonderful.”

A Pioneering Blueprint
I

The symphonic character of the Third
Piano Concerto is readily revealed by a
study of its groundplan. At the begin-
ning, a theme of lapidary character is
stated. Its sharp profile does not offer
a “melody” invented to charm the ear.
Rather is this theme the building stone
for an important tonal structure.

This principal subject of classical sim-
plicity is contrasted by the lyricism and
calm flow of the subsidiary subject in
E-flat major. The statements of these
two themes for man exposition of sym-
phonic dimension; it is, in fact, the
longest introduction written by Beetho-
ven for any of his concertos.

The first entrance of the piano solo is
marked by forcefully ascending scales
emerging from the root tone C. We hear
the chief theme again, now hammered
in bare octaves. The material of the in-
troduction is restated, up to the second
theme, which is entrusted to the orches-
tra (clarinets and violins leading). Even-
tually, the solo is set free to expand into
rich chordal sonorities, into playful and
virtuoso passage work.

In the central section of the move-

/A
[

AW
TRAVEL AGENCY/ INC.
— P
2209 MURRAY AVENUE
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(412) 521-3800
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ment, aspects of symphonic treatment
become evident. The chief interest lies
in the development. Accordingly the two
themes experience a varying fate. They
are led through changing tonalities and
contrapuntal combinations.

This marks a departure from past con-
certo practice. Particularly the modula-
tions, assigned to the second tutti, are
steps toward symphonic development.

The recapitulation is brought by the
whole orchestra, fortissimo. The rest of
the movement is designed along more
traditional lines, prior to the cadenza of
the solo intrument.

Soft strokes of the timpani announce
a highly concentrated coda, ingeniously
distributing the thematic material, and
even shedding new light on its nature.

I

The second movement brings music
of dignity and expressive power. The
key is that of E major, relatively remote

Stouffers
531 Penn Ave.

Open Friday and Saturday
after the Symphony
for late supper.

® 2 Minute walk . ..
® Snacks, Cocktails
® Sandwiches . . .
Reservations: 471-1400

South
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These Members which were omitted from previous programs make up the final segment
in a series of articles and acknowledgements of appreciation of the excellent support
received in 1976 from our various sources.

DONOR MEMBERS
Mrs. Morris Balter
Mrs. Herbert B. Sachs

ACTIVE MEMBERS

Mrs. Theodore Abrams

Ms. Edith L. Ague

Mr. and Mrs. Carl Apone

Ms. Marcia G. Arnold

Mr. Michael Bales

Mrs. Donald C. Barth

Mr. and Mrs. Herbert O. Baruch
Mrs. W. D. Bashioum

Mr. Morris M. Berger

Mrs. Oliver Z. Blair

Mrs. Anna L. Bo'lkom

Mr. and Mrs. Jack S. Courtney
Ms. Elizabeth J. Cunningham
Mr. and Mrs. Warren Danforth
Miss Vivian L. Drake

Mrs. Fed Erbst

Mr. and Mrs. Lewis P. Favorite
Mr. Frank E. Garratt

Mr. and Mrs. Richard D. Gray
Mr. and Mrs David C. Green
Mr. and Mrs. Fred E. Haller
Mr. and Mrs. M. H. Hammeschlag
Dr. and Mrs. J. W. Hampsey
Miss Eileen Haney

Mrs. F. Harbison

Mr. and Mrs. Richard |. Herrup
Mr. Andre A. Horn

Mr. John A. Hribar

Mrs. Edna M. Huselton

Mrs. Malter D. Jones

Mr. Charles L. Kessler

Miss Anna E. Kunsak

Mr. and Mrs. . Frederick Kunze
Mr. and Mrs. Frederick S. Lantz
Ms. Stephen Lesko

Miss Sheila W. Lutton

Ms. Adeline Maraffi

Mr. John Matthews

Mr. and Mrs. . M. Maxwell, Jr.
Dr. and Mrs. Julius Mazer

Mr. and Mrs. John L. McCain
Mr. and Mrs. M. H. McDonald

Sponsosr

Patron

Sustaining Patron
Supporting Patron
Contributing Patron

Mrs. William McDonald

Mr. and Mrs. Frank H. McKean
Mrs. Bernard McKenna

Dr. David H. McKibben

Dr William B. Miller

Ms. Germaine Morian

Mr. David L. Morrow

Mr. and Mrs. Charles J. Muzik
Mr. and Mrs. Charles Nevins
Mrs. William S. Pampel, Jr.
Dr. A. L. Pantalone

Mr. and Mrs. Raymond D. Parker
Mrs. Ralph W. Patrick

Mrs Merle Pearlman

Ms. Ruth Periman

Mrs. George W. Provost, Jr.
Mr. and Mrs. James S. Ragley
Mrs. Carroll F. Reynolds

Mrs. Albert G. Scheinert

Mr. and Mrs. David L. Schreiben
Mrs. Dora S. Shaffer

Ms. Barbara Shaw

Mr. Robert A. Shrock

Ms. Michaeline Srsic

Mr. William C. Stewart

Mr. Myron Swartz

Mr. and Mrs. John W. Todd, Jr.
Mr. and Mrs. John F. Tattersall
Miss Charlotte Wagner
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Ms. Lilyon J. Weingarten

Dr. and Mrs. Cliver F. Weiss
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Mr. Clinton E. Appleby
Ms. Laura Barnch

Mrs. Robert W. Berta
Ms. Helen Bickel

Miss Nancy Bourdakos
Jim Brughman
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Ms. oyce E. Costa

Ms. Nancy Courtney
Ms. Verna Crichlow
Father Vincent Crosby, OSB
Ms. Barbara S. Davies
Miss Anna P. Dax

Mr. Arthur E. Dehn
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Mr. and Mrs. Richard W. Dittmer
V. Neal Frey
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Mr. Stephen Lesko
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Mr. and Mrs. R. W. Long
Ms. Edythe Mangold

Mrs. Clem Marlowe
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Miss Anna L. McCandless
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Mr. J. E. Michelotti

Miss Helen Miller

Miss Rheba D. Miller

Mr. O. Wayne Miner

Mr. James M. Minteer
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Mr. Donald W. Niemeyer
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Mrs. Olga K. Parkhill
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Mr. J. Allen Pritchett, Jr.
Mr. and Mrs. Samuel Putnam
Mrs. Robert Rawsthorne
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Ms. Anne Rightmire
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from C (from the tonality of the two
neighboring movements).

The euphonious main theme is in-
toned by the solo piano. With muted
strings and gentle wind sonorities, the
orchestra closes the first strain. A transi-
tion, replete with embellishments, leads
to the second subject in the key of
the dominant.

Now the emphasis shifts to the wind
instruments, which are accompanied by
broken chords of the piano. After the
restatement of the main theme, the solo
retains the lead, culminating in a poetic
cadenza. But even these virtuoso pass-
ages contain a warm message.

The orchestra remains subdued for
this movement, restricted to discreet ac-
companiment. Over the pale bass of the
horns, the piano sings out peacefully.
The melody descends in quiet triad steps
down to the tonic E.
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In the last movement, the serene and
serious are blended. Three themes stand
out. There is the principal subject, C
minor, which opens the round in 2/4.

A second subject (in the relative major
key of E-flat) forms a syncopated de-
scending scale, but concludes with a
soft turn that prominently figures also
in the third subject. The latter leads
into a tranquil episode in A-flat.

The give and take of these themes is
set into the form of a rondo. A brief
fugato breaks into its light flow. The re-
capitulation approaches a short cadenza.

There is a sudden change to presto;
the coda arrives with elements of sur-
prise. The 2/4 rhythm of the allegro be-
comes a wistful 6/8. The key of C minor
brightens to C major. Clarinets are elim-
inated.

A joyous dance concludes the great
work which represents a milestone in
the history of the instrumental concerto.
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midnight-

Frank

(Editor's Note:

Mr. Powers is the proprietor

of the Old Allegheny and 8 Lions

Restaurants. He was born and raised near Cedar

Rapids, Iowa, but has been an ardent Pittsburgher since 1954.)
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Who says dining at One Grandview is expensive?

GERANDVIEW
Y s D >
PAGD e
Atop Mt. Washington,
Pittsburgh, PA.

Donaldo Soviero
Patron

Trattoria presents
its PreT hcatc;r
Dinner Specials

served Monday thru Saturday, 6 to 7:30 PM (only)
Complete Dinner *7.50

Homemade Onion Soup Gratinee or Minestrone
(with fresh poached vegetables)

Manicotti (Homemade-fresh daily)*

Potate al formo or pasta of the day (side order)

Special House Salad

Fresh French Bread & Sweet Butter

Homemade Tortone or Spumone

Coffee

*Above dinner-Charbroiled 6 oz. NY Strip

(US Gov’t prime aged minimum 3 weeks)

$8.75 complete.

Plus 13 other comparably priced Pre-Theater

Dinner specials (from $6.50-$12.50)

We invite you to compare this value with any
Restaurant in this area!

The Trattoria at One Grandview, reservations please. 381-9901
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Symphony No. 7 in A major, Opus 92 . ...

Ludwig van Beethoven

Aesthetic Reorientation

After Beethoven had made in his Sixth
Symphony, the “Pastoral,” a signal con-
tribution to early romanticism, he re-
quired an extended period of aesthetic
reorientation before he could embark on
a new symphonic venture, Thus four
years elapsed between the completion of

Complete
Your Evening.

At John Q's — just a
few steps away. For a
drink and a late night
snack. Easy
listening music, too.

EATING & DRINKING
ESTABLISHMENT
531 Penn Avenue

(look for the orange canopy)

.................. Ludwig van Beethoven

the Sixth and Seventh; the preceding
closer intervals.

When Beethoven finally approached
the composition of a new symphony, he
abandoned the programmatic substruc-
ture that had guided him throughout the
Sixth. The idea of nature, conjured up in
the “Pastoral,”” determined its style and
gave the symphonic form its curve.

In the Seventh Symphony, by contrast,
extra-musical associations are not evi-
dent. The music surrenders to the ele-
mentary force of rhythm from the first to
the last bar. There is something truly
prophetic in Beethoven’s metric con-
cept. It anticipates the motoric vigor of
modern music by a century.

Apotheosis of the Dance

It was no doubt this fiery rhythmic
aspect of the Seventh that prompted
Richard Wagner to interpret this sym-
phony as the “apotheosis of the dance.”
To him, the Seventh was “dance in its

Pittsburgh
Forgings Co.

Coraopolis, Pa. 15108

Plants: Coraopolis, Pa. and Jackson, Mich.
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highest condition; the happiest realiza-
tion of the movements of the body in
an ideal form.” And Cosima, Wagner’s
wife, recounts a rather unusual family
scene: Richard her husband, widly danc-
ing in their drawing room while Franz
Liszt, Cosima’s father, plays the finale of
Beethoven’s Seventh on the piano.

Wagner's characterization—"Apotheo-
sis of the Dance’—is hardly ever omitted
when writers comment on the Seventh.
This is not an unmixed blessing, telling
us more about Wagner's own program-
matic approach to music than about
Beethoven’s absolute tone world. If
Wagner’s view of the Seventh is accept-
ed without qualification, it is apt to dis-
tort the interpretation of Beethoven’s
majestic work.

At the University of Vienna

At its first performance on December
8, 1813, the strength of the Seventh
Symphony was overwhelmingly felt. The
event took place in the hall of the old
University of Vienna. Many of the most
important musicians of the time attend-
ed, some of them participating in the
performance of the enlarged orchestra.
The concert was given as a benefit for
the soldiers wounded at the battle of
Hanau, where Napoleon’s retreat from
Leipzig was intercepted.

The evening was more than a musical
occasion. Vienna had long been shaken
by Napoleon'’s terrorization of Austria.
And Beethoven, who once had dedicated
his Eroica to Bonaparte, now helped to

J. R. WELDIN COMPANY
Maps - Stationery - Engraving
Established 1852

513-417 Wood Street

Phone: 281-0123

Pittsburgh, Pa. 15222

The Listening Post, Inc.
5524 Walnut Street

Pittsburgh, Pennsylvania

Tel. 681-8433
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celebrate the impending defeat of the
dictator and his empire. Plagued by his
progressive deafness, the master con-
ducted the entire benefit concert, which
included,” in addition to the Seventh
Symphony, his Battle of Victoria, Opus
91, commemorating Wellington’s victory
on June 21, 1813.

I

A forceful stroke of the entire orches-
tra opens the symphony in a bright A
major. The introduction poco sostenuto
(4/4), spans lengthily over sixty-two
measures. Two themes, in which the
oboe leads, become prominent. With
their successive statements, the poco
sostenuto assumes the stature of an in-
dividual movement. Its design is that of
an extended two-part form.

The transition to the oncoming vivace
is accomplished by the repeated state-
ment of the dominant note E, which
sounds now in the high winds, now in
the violins; finally, it bridges to the
dotted 6/8 meter of the main movement.

A fierce, rhythmic mood is established.
The flute carries the principal subject; it
heralds music of exultation. The flute
tone evokes the Greek aulos, the pipe of
Pan. The second theme (dominant) is
played by the full orchestra, with first
violins and flute in the foreground.

The radiant, strongly rhythmic char-
acter pertains to all that happens during
this vivace: to the chief and secondary
themes, to the transition and develop-
ment, The music is recharged by the tre-

1.On this program ,there were also some
marches by Johann Dussek and Ignaz
Pleyel.
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mendous power of a constantly renewed
rhythmic and dynamic energy.

In contrast to the sempre piano at the
beginning of the exposition, the recapit-
ulation rushes in with a resonant fortis-
simo. First violins take over the flute
theme. The coda rises above a ground
motive in the basses.

The allegretto is one of Beethoven’s
most celebrated movements. His gift was
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accepted with immediate and undivided
appreciation: at the symphony’s pre-
miére the allegretto had to be repeated.

The form of the second movement is
related to that of a rondo. Its principal
theme is stated several times. The sec-
ond theme remains on a subsidiary level.

The allegretto begins in a most unor-
thodox manner: a six-four chord? is in-
toned by oboes, clarinets, bassoons and
horns; it decreases from forte to pianis-
simo.

This intense sound, then, precedes the
march-like main theme (A minor, 2/4).

2. The six-four chord is the second inversion
of the common chord, i.e. of the triad in
its root position. Thus in C major, the
triad, C-E-G is inverted to the six-four
chord, G-C-E. It is called the chord of
six-four because it consists of a bass note,
its fourth and sixth. In our present ex-
ample, the allegretto opens with six-four
chord, E-A-C-(E), the second inversion of
the A minor chord, A-C-E.
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Its measured tread is sustained through-
out the movement. Softly emerging from
the low strings, it gradually engulfs the
entire texture. The striking, rhythmic
pattern is woven into the central sec-
tion in A major. Here, it becomes the
accompaniment of a consoling melody,
dolce, heard in clarinets and bassoons.

Again, the pattern of quarter and
eighth notes suggests the subject which,
in the last section of the movement, de-
velops into a fugato. The main theme
returns with iron accents, now ham-
mered relentlessly by the full orchestra.
There is a brief return of the comforting
A major, soon cancelled by a tragic
minor mode.

The slow fade-out of the theme—
trembling in ever shorter segments, and
finally finding home in the bleak six-
four chord—is an inspiration without
equal in symphonic literature.

The third movement bears no title. In
contrast to his customary procedure,
Beethoven marks here only tempo and
time signature. Yet the form picture is
unmistakable: the movement is one of
Beethoven’s characteristic scherzos. Its
plan is reminiscent of that of the scherzo
in the Fourth Symphony. Here as there,
the trio is heard two different times,
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while the scherzo is performed with the
traditional repetitions.

The key of the scherzo is F, that of
the trio is D. The preceding and the on-
coming movements are both in A. Such
a choice of keys points to a “modern”
tonality relationship in Beethoven’s later
works.

Assai meno presto, the trio, announced
by clarinets, bassoons, and horns, in-
tones a quaint melody. This is a stylized
pilgrim song from the Lower Austrian
countryside.

After the final return of the scherzo, it
seems as though we are going to hear
the trio all over again, as its first four
measures are played. But this turns out
to be one of Beethoven’s musical jokes.
Instead of continuing the trio, he rushes
with five presto strokes hilariously to the
end.

v

The Dionysiac finale starts with the
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statement of an exuberant rhythm, sep-
arated by pauses. The chief theme (al-
legro con brio, A major, 2/4) is heard in
the strings. With its scale patterns and
frequent sharp accents, it represents a
chain of powerful motives rather than a
melody. Subsidiary subjects temporarily
relieve the relentless drive.

This charged music does not lend itself
to extensive development, but rather to
the fast moving juxtaposition of thematic
fragments. At times, Beethoven blends
the invention with local Austrian color.
He does not eschew the flavor of gypsy
music, which somehow has drifted in
from nearby Hungary.

The central section of the allegro is
marked by unexpected modulations.
Presently, the wild dance swings into its
reprise, restating the first and second
themes in free key relationship.

A coda of exceptional dimensions
concludes this ecstatic finale with trium-
phant sonorities.
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Our Musicians . . .
(Continued from page 1055)

He joined the Pittsburgh Symphony
in 1963, then under William Steinberg.
“I loved making music with Steinberg,”
he said. “There was always such a won-
derful feeling of warmth and spon-
taneity in his musical interpretation.”

As for the “new” Pittsburgh Sym-
phony, Gatwood said, “André Previn
makes me very happy. The orchestra
sound is transparent and elegant, but
very controlled.” Gatwood is also a
member of the Pittsburgh Chamber Or-
chestra, which recently returned from a
southern tour including North and South
Carolina, Georgia and Florida.

His many hobbies have included

woodworking, until he developed an
allergy to sawdust. But like most pro-
fessional players of reed instruments, he
makes his own reeds out of cane from
France. The process basically entails
splitting the cane, folding it, and scrap-
ing it to just the right dimensions.

Spare-time Task

“Scraping is most time consuming,”
he said. “Sometimes I'll spend 45 min-
utes on one reed, and when | try it, the
sound may not be right. So | have to
begin again from scratch. If I'm lucky,
one reed will last for two or three
concerts.”

His major hobby now is rebuilding
antique cars, although he and his wife
Alison are running out of garage space

1115 Wightman Street, Pittsburgh, Pa. 15217
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at their Squirrel Hill home. Mrs. Gat-
wood is also an oboist, trained at East-
man, and she often plays with the Sym-
phony when extras are needed.

Mr. Gatwood has three musical sons
—Elden, Jr., 20, attending West Virginia
University and playing cello and saxo-
phone; Byron, 19, an Indiana University
student who plays oboe; and Colin, 15,
also an oboist, with an interest in drums.

Gatwood auditioned twice for the
Buffalo Philharmonic when Steinberg
was its conductor, before coming to
Pittsburgh. Many years later, he learned
from Steinberg’s wife that the maestro
feared the young Gatwood then didn’t
look strong enough to make it through
a season. “lI was 6-foot-2,” he said,

““and weighed all of 135.”
He’s filled out handsomely since then.
—SUSAN GALARDI
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o
The Pittsburgh Symphony Orchestra
1976-1977 SEASON
ANDRE PREVIN Music Director A
DONALD JOHANOS Associate Conductor
THOMAS MICHALAK Assistant Conductor
Sidney Cohen Personnel Manager Aaron Chaifetz Assistant Personnel Manager

First Violins
Fritz Siegal

Concertmaster
Herbert Greenberg

Assoc. Concertmaster
Wilbert Frisch

Asst. Concertmaster
Mara Dvonch

Asst. Concertmaster

Ozzie DePaul
Richard DiAdamo
Stuart Discount
Donald Downs
Samuel Elkind
Kay Gibson
David Gillis
Samuel Goldscher
Edward F. Gugala
Charles Hardwick
Emma Jo Hill

Sara Gugala Hirtz
Eugene Phillips

Second Violins
Murray Feldman*
Constance Silipigni****
M. Kennedy Linge
Leslie McKie

John J. Corda
Stanley Dombrowski
Albert Hirtz
Jack Goldman
Stanley Klein
Morris Neiberg
Paul J. Ross
Lucio Rossetti
Samuel Singer
Henry Squitieri
Leo J. Strini

Violas
Lawrence Wheeler*
Randolph Kelly****
Jose Rodriguez

Aaron Chaifetz
Sidney Cohen
Joseph B. Elson
Richard M. Holland
Samuel C. Kang
Raymond Marsh

N. Lynne Ramsey
Norman Wallack

Cellos
Michael Grebanier*

Anne Martindale Williams****

Irvin Kauffman
Richard Busch
Genevieve Chaudhuri
Adriana Contino
David Goldblatt
Charlotta Ross
Lauren Scott
Salvatore Silipigni
Georgia Woehr
Basses
Sam Hollingsworth*
Robert H. Leininger****
Rovin Adelstein
Anthony Bianco
Ronald Cantelm
James Krummenacher
Rodney Van Sickle
Joseph Wallace
Arie Wenger
Harps
Adriana Anca*
Paula Page
Flutes
Bernard Goldberg*
James R. Walker***
Martin Lerner
Piccolo
Ethan M. Stang
Oboes
Elden Gatwood*
James Gorton***
Thomas Fay
English Horn
Joseph Lukatsky
Clarinets
Louis Paul*
Thomas Thompson***
Bernard Cerilli
E-Flat Clarinet
Thomas Thompson***
Bass Clarinet
Mordecai Applebaum
Bassoons
Arthur Kubey**
Stephen Paulson**
Mark Pancerev

Contrabassoon
Carlton A. Jones

Horns
Howard L. Hillyer*
David Mairs***
Richard Happe
Philip F. Myers
Kenneth Strack
Peter Altobelli****

Trumpets
Charles Hois*
John Hall***
Jack G. McKie
Franklin H. Woodbury

Trombones
Carl Wilhelm*
Robert D. Hamrick***
Harold Steiman

Bass Trombone
Byron McCulloh

Tuba
Harold McDonald

Timpani
Stanley S. Leonard*
Peter Kogan***

Keyboard
Patricia Prattis Jennings*
Paula Page

Percussion
Peter Kogan*
Gerald Unger****
William Schneiderman
Edward I. Myers

Librarians
Christian G. Woehr
August W. Frisch

Stage Technicians
George McGrath
James Kilgore

*Principal
**Co-Principal
***Assoc. Principal
****Asst. Principal

Orchestra Photographer: Benjamin Spiegel

The Pittsburgh Symphony string section utilizes revolving seating on a systematic basis.
Players listed alphabetically change seats periodically.
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